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1A

1B

1C

FADE | N:
INT. LEWS HEWTT' S HOUSE - MONTAGE

- VARI QUS TANTALI ZI NG SHOTS of BEAUTI FUL WOMEN fit their
perfect, young bodies into rich purple STOLAS. (The tunic
worn by nobl e Roman matrons)

The stolas are slippery, they need help
They practice walking in them

They continue as we see a nontage of sensual delights,
al ternating between...

I NT. HEW TT HOUSE - KI TCHEN - DAY

FRI TZ BRENNER and FELI X carefully preparing one el egant,
visually delicious entree after another...pheasant, caviar,
blini and sour cream nussels.

| NT. BROANSTONE - PLANT ROOMS - DAY

NERO WOLFE delicately and |l ovingly sel ecting orchids
(phal aenopsi s Aphrodite, to be exact), cutting them and
arranging themw th exquisite care

I NT. HEWTT HOUSE - N GHT
Nero Wl fe arrives presents themto LEWS HEWTT

ARCH E (V. Q)
When Lewis Hewitt, the
mllionaire owner of even nore
orchids than Nero Wl fe, asked
Wlfe to loan himFritz Brenner
to cook the annual dinner of
The Ten for Aristology, a society
devoted to perfection in food
and drink, Wlfe not only all owed
it, he agreed to attend hinself.
(nore)

CONTI NUED

1A

1B

1C
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1C

CONTI NUED: 1C

ARCH E (V.O.) (Cont'd)
But he m ght have bal ked if
Hewi tt had nentioned one detail.

I NT. HEWTT HOUSE - KITCHEN - NI GHT 2
ARCHI E approaches a young | ovely.

ARCH E
l'"'m Archie Goodwin and |'m a
friend of the cook. Wich one
of you wll be ny server?

Things are soon to begin. Fritz and Zoltan prepare the plates
of blini and caviar. THREE KI TCHEN HELPERS do vari ous | obs.

The wonmen, wearing | oose-fitting STOLAS, are gathered around
FELI X, the maitre d' hotel of Rustermans, being given their
assignments. FELI X uses a seating chart to show where each
guest is to be. Archie hovers on the sidelines with his

not ebook.

FELI X
M ss Peggy Choate. You are
assigned to Vincent Pyle. Here.

The girls make comments: Don't get too close. Uh-oh.

FELI X
Qui et, please. M ss lacono,
your diner will be Nero Wl fe.

More noi ses, Felix continues as Archie stands in front of
NORA JARET, not ebook out, pen poised.

ARCHI E
My reason for wanting your phone
nunber is purely personal
It's your dinples.

NCRA
They often nake nen swoon.
Nora Jaret, without an H
St anhope five, six, six, two,
one. Now go away, |'m nervous
enough about spilling the soup.

CONTI NUED
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CONTI NUED:

Archie smles and obediently noves to CAROL ANNI S who i s
watching Fritz and Zoltan add the caviar to the blini plates.

ARCHI E
| "' m conducting a soci ol ogi cal
experinment, Mss--?

CARCL
Anni s. Carol Anni s.

ARCHI E
|'ve been seized by an inpul se
to ask you for your phone nunber,
and 1'mno good at fighting
i npul ses. We'll have to hunor
it.

CARCL
| have no sense of hunor.

ARCHI E
Different kind of hunor but
maybe | can guess it. Socrates,
one, oh-oh-oh-oh?

She turns away, seem ngly fascinated by whatever Zoltan is

doi ng. A red-headed server, PEGGY CHOATE, tags Archie,
clearly anused.

CONTI NUED
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CONTI NUED: (2)

PEGGY
You |ike yourself, don't you?

Archie turns to her and flashes her his nost w nsone grin.

ARCHI E
Certainly. | string along with
the majority.
(to all the | adies:)
We'll take a vote.
How many of you |ike yourself,
rai se your hands?

A hand goes up, then two nore, then all the rest.

ARCHI E
Ckay, that's settled. But now
the real problem | decided to
ask the nost irresistibly
beautiful girl for her phone
nunber, but |I'mstalled. You
are all it. Beyond the w | dest
dreans of any poet.

PEGGY
Archi e, have your eyes exam ned.
Sure, we're all beautiful, but
not in the sanme class as Hel en
| acono. Look at her.

CONTI NUED
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CONTI NUED: ( 3)

Archi e does. HELEN has deep, dark eyes, dark vel vet skin,
and wavy, silky hair darker than either eyes or skin. She's
maki ng a point of ignoring him

ARCHI E
It may be | am so dazzl ed by
the collective radi ance that |
amblind to the glory of any
single star. Say, nmaybe I am a

poet after all. Perhaps if |I'd
better have all of your phone
nunbers. . .

A VEELL- DRESSED MAN enters and tugs on Archie's sleeve. This
is LEWS HEW TT.

HEW TT
| hate to interrupt you at your
work, Archie. But we're ready.
WIIl you join us?

ARCHI E
Ladi es. ..

Archie smles, gives the wonen a half-bow, and exits to:
| NT. HEWTT HOUSE - PANTRY - N GHT

The Pantry is a |long hallway between the dining roomand the
kitchen, lined with shelves and full of dishes.

ARCH E
You realize, M. Hewitt, m xing
Wl fe, food and wonen is not a
good i dea.

HEW TT
Don't be ridicul ous.

ARCHI E
| can't be responsible for his
conduct when the orgy begins.
He will stanp out of the house
the first tinme one squeals.

HEW TT
Good Lord. It's not |ike that
at all. The way Felix has

drilled themall afternoon?

Not only won't they squeal, but
you won't even see their faces
unl ess you're inpolite enough
to turn around and stare. It's
about the food.

CONTI NUED
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CONTI NUED:

As they exit, Fritz, Felix and Zoltan conme into the pantry.
Felix is about to have a heart attack.

FELI X
| cannot endure.

FRI TZ
Cour age, non Vi eux.

FELI X
| cannot! | amthe naitre
d' hotel of Rusterman's!

Zoltan grow s, annoyed.

ZOLTAN
They are wonen.

FELI X
They know not hi ng. Not hi ng.
They cannot concei ve of what
service is.

ZOLTAN
s not so bad. We will make
the plates of blini beforehand
and then they carry themin. W
will dish up the bow s of soup
for their little hands..

FELI X

They will have to carry the
bow s. What if they spill the
soup.

(the nmen contenpl ate the

horror)

VWhat is wong with ny waiters?
Whay nust they be wonmen. Wy
must be they be actresses.

FRI TZ
It seens | ast year, they hired
real waiters and they tripped
on their stolas. It was a
di saster.

FELI X
Are they dining or |ooking?

FRI TZ
| agree; it is not pure.

CONTI NUED
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CONTI NUED: (2)

FELI X
And M. Wlfe...he will...he..

He and Fritz shudder at the thought.

ZOLTAN
Ahww, don't be such old wonen.
You nust take the good with the
bad and enj oy.

FRI TZ

They are not true gournets.
FELI X

Fritz. It is you who nust

suffer. They will not know.
They will not taste.

FRI TZ
| have been decei ved.

I NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT

A richly panel ed room decorated with pictures of geese,
pheasants, fruits, and other assorted edi ble objects. The
tablecloth is white as snow. The polished silver and the

w negl asses glisten in the soft light. |In the center of the
table is a lowgilt bow, two feet long, filled with clusters
of orchids we saw cut by Nero Wl fe, who sits unconfortably
in a chair, his fundanment |apping over both sides. Archie
enters with Hewitt. Nero Wlfe is listening to the | awer,
LEACRCFT, expound the nysteries of corporate | aw.

ARCH E (V. Q)
Wl fe was m serable Not only
was there no chair to acconodate
hi s fundanent, he dislikes eating
with strangers. But if he had
stayed hone, there would have
been no one to cook his dinner.

WOLFE
| still do not understand, sir,
why the heads of corporations
shoul d be i ”Mmune to prosecution.

LEACROFT

Ah, but M. Wlfe.
(nore)

CONTI NUED
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CONTI NUED:

LEACROFT (Cont' d)
There's a termof art for it -
we say the governnent cannot
pierce the corporate veil. The
only justification the governnment
can use to strip away the
[imtation on personal liability
is if they are defrauding the
m nority sharehol ders. Taking
trips to the Bahamas and buyi ng
ski | odges or funding revolutions
in South America with the
shar ehol ders noney. \en they
can prove fraud, of course,
they can go after the man's
house. But if heads of
corporations were not so
protected, who would take on
t he enornous responsibility of
gui ding a nmaj or corporation?

WOLFE
Pfui. They take it on so they
may rob and pillage in the nane
of conmerce.

LEACROFT
Don't be foolish. They are
responsi ble to the
shar ehol ders. . .

WOLFE
Shar ehol ders? Bah!
Sharecroppers is nore accurate.
It is the corporation that takes
the share by stealing the souls
of its worshippers. And what
do they worshi p, what do they
send their prayers to - a |egal
fiction. A piece of paper.

Archie and Hewitt take their seats anong the TEN OTHER
ARl STOLOG STS at the table.

HEW TT
(1 ntervening)
My conplinents, M. Wlfe.
have never seen Phal aenopsi s
Aphrodite better grown.

Wl f e acknow edges the conplinment with a barely perceptible
nod. VINCENT PYLE, a theatrical producer who wears a di nner
jacket with a dark green tie to match. He eyes the orchids
with his head cocked and his nouth puckered.

CONTI NUED
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CONTI NUED: (2)

ADRI AN DART, a
nat uredly.

12-17-01 BLUE

PYLE
| don't care for flowers wth
spots and streaks. They're
nessy.

LEACROFT
Don't be foolish, man. They
are incredi bly expensive.

HEW TT
| would not attenpt to breed
them They are to regul ar
bl ossons as beluga is to sal non
roe.

good- | ooki ng stage actor, |aughs good-

DART
|"m conpletely ignorant of them
but I love them They are lusty

and barbaric. Such flowers
adorn the carriage of Queen Mab
when troubl es our dreanms. Such
fl owers drove Ophelia mad and
made Tati ana swoon for Bottom
Ch brave new worl d, that has
such flowers in it.

WOLFE
You have managed to mangl e
four plays in one paragraph.

DART
l"'ma nere player, Sir. | don't
wite the words, | speak them
WOLFE

Then l et the rest be silence.

That' s when the wonen make their entrance in their stol as,

each girl
and pose.

reacting to the girls,

carrying a plate -- with the blini

already on it -

Fel i x bustles around pouring Montrachet. Wl fe,

to | ook i nnocent.

WOLFE
VWhat is this flumrery?

glares at Archie, who tries his best

CONTI NUED
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4A

4B

CONTI NUED:  ( 3) 4

HEW TT
W went to ancient G eece not
only for our nanme but for other
precedents. The goddess of
yout h was cupbearer to the Gods,
SO our customis to be waited
on by maidens in appropriate
dress.

WOLFE
"Aristol ogy" neans the "science
of dining, therefore you
gentlemen are witlings. Dining
is not a science, it is an art.

DART
Then as an actor, a man who
lives to enbody art, | agree.

We nust change our nane. W'l
appoint a commttee right after
dessert -- but until then, |et

us i ndul ge oursel ves!

H's fellow Aristologists join in a chorus of agreenent. The
parade of wonen carrying plates of blini begins.

ARCH E (V.Q)
Wl fe had begun to boil. |
only hoped that Fritz's blini
and cavi ar woul d keep hi m under
control

Archie's attention is caught as a SERVER tilts her plate,

and one of the blini slips onto the table. She starts to

put it back on the plate with her fingers, but Felix hisses

and quickly renedies the situation, adroitly using a fork.

The rest of the plates are served.

TI GHT ON A PLATE 4A

And the blinis, sprinkled with chopped chives, piled with
caviar, and topped with sour cream |It's |ooks anmazing.

And so begi ns our nontage, no, our synphony, of fine dining...
W PE TO
THE SAME PLATE 4B

Now enpty, being taken away and repl aced by a soup plate.
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I NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT 5

The girls are now taking the enpty blini plates, replacing
themw th soup bowls full of green turtle soup, which Zoltan
| adl es fromthe sideboard. Felix watches carefully. As Pyle
takes his last bite of blinis, and his plate is taken away,
he conpl ai ns | oudly.

PYLE
A new idea, putting sand in
caviar. Are we chickens that
we need grit?

EML KREIS, who is sitting beside Archie, speaks up
KREI S
What does he know? He backed
three flops on Broadway this
season.

And as they all begin to eat the soup,

W WPE TO

TIGHT ON A SPECI AL DI SH 5A
It's flounder poached in a dry white wine, with the nussel -

and- nushroons sauce. It also | ooks wonderful.

| NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT 6

We pan around the room as each aristol ogist enjoys the
culinary pleasure of each bite, savoring every norsel of
fish. The girls head back for the kitchen. Fritz has cone
in to bring nore w ne.

DART
Super b!

HEW TT
| nmust have the recipe!

Fritz reacts to that, leaves with dignity. The Aristol ogists
appl aud. Archie turns to Pyle, who is devouring his neal
wi th obvi ous delight.

ARCHI E
Any sand?
Al nmost in response, Pyle suddenly drops his fork on his plate
wth a clatter, his head droops, and he clutches a hand to
hi s nout h

CONTI NUED
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6 CONTI NUED: 6

PYLE
You nust excuse ne. |'msorry.

And with that, he rushes out. Archie and Wl fe share a | ook.
Hewitt rises and follows him There's a nmonent of awkward
sil ence, then:

DART
Well, that's a damm shane, but
still - I"mgoing to finish
this.

Dart continues eating, and soon so do the others, including
Wl fe, who nonet hel ess gl owers.

7 I NT. HEW TT HOUSE - KITCHEN - NI GHT 7

Zol tan arranges the pheasants on a platter. Fritz appears
fromthe dining roomto deal wth the sauce for the pheasants
t hi ckening on the stove. He tastes it, neasures its readi ness
by dripping it froma spoon, and then adjusts the seasonings.
A bi g deal.

ARCH E (V. Q)
Fritz is atrue artist. He
doesn't need appl ause. He does
however, require noney. As the
bookkeeper of the old brownstone
on West 35th Street, | can
certify that keeping Fritz and
his kitchen costs Wl fe only
slightly I ess than keeping his
pl ant roons bul ging with orchids.
At first, Fritz refused to cook
for the Aristol ogist's banquet.
He and Wl fe believe that nore
than six at table spoils a neal.
But when he read that the they
had publicly denounced the use
of horseradi sh on oysters, he
reconsi dered. Wen Hewitt gave
hi m carte blanche with the nenu,
he accepted. Cccasionally, it
hel ps to be a mllionaire.

ZOLTAN
The sauce. It is snelling
wonderful. Conme. Grl. Snell.

Nora giggles and cones close and takes a sniff. Ah.
NORA

Ohh. That's better than french
ki ssing. How do you nake it?

CONTI NUED
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7 CONTI NUED: 7
Fritz conceals his horror, ever the gentl enman.

FRI TZ
The pheasant is larded in pork
strips and soaked for twenty
hours in a Tokay fromthe alps.
with | enon, cloves, bay |eaf,
onion and celery. Then the
mari nade i s reduced over a very
| ow fl ane, not even a simmer,
very very slow, alnost no heat
until it turns a gol den brown,
whi ch shines like a...

ZOLTAN
No pepper?

FRI TZ
Pepper corns.

NORA
Can | taste? Oh please, pl ease
pl ease, M. Brenner.

(nore)

CONTI NUED
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7 CONTI NUED: ( 2) 7

NORA (Cont ' d)
Before the fusty old
Aristol ogi sts get a chance,
give a girl a taste.

Fritz sighs. He takes the small spoon and gives her a taste
of the sauce.

NCRA
h. Oh. Oh ny god. This is
better than kissing, this is
better than...are you married?

FRI TZ
Ah. It is tine to present the
next course.
And we
W PE TO
8 | NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT 8

Zoltan enters bearing an enornmous silver platter. Felix
lifts the cover off with a flourish, revealing gleam ng
pheasants. Fritz hovers nodestly in the background. There
are Ooo's and Ahhh's that die as Hewitt enters.

HEW TT
Vincent is in considerable pain,
and a doctor has cone. There
is nothing we can do, so let us
pr oceed.

Hewtt sits, but the life is definitely out of the party.

Felix and Zoltan go to dish up fromthe sideboard. The
girls line up to get plates fromthem

Fritz sighs and tries to maintain his calm Seeing this,
Wl fe's gl ower deepens.

ARCHI E(V. Q)
The aristologists all resuned
wi th the pheasant, but the spirit
wasn't the sane. The annual
di nner of the Ten for Aristol ogy
was a flop.

W PE TO



13A

| N BAD TASTE 12-17-01 BLUE
9 I NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT
Vincent Pyle still hasn't returned. The gentlenen are
Hew tt gets up and

finishing their croquettes and cheese.
| eaves again. Wl fe foll ows.

CONTI NUED
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10

CONTI NUED:

ARCH E (V. Q)
Hew tt left the banquet three
nore tines, and when he rose
fromhis chair for the fourth
Wl fe went, too. | figured he
was at a rolling boil now, and
wanted to gl ower at Vincent
Pyle for spoiling Fritz's dinner.

I NT. HEW TT HOUSE - CORRI DOR - NI GHT

Wl fe | unbers down the corridor to an open doorway and peers
i nsi de.

WOLFE' S POV

Vincent Pyle lies on a bed, clearly near death, Hewitt and a
DOCTOR at his side. The doctor | ooks grim

Wl fe gestures and Louis Hewtt comes out.

WOLFE
Has he sai d anyt hi ng.

HEW TT
He keeps repeating "Jack in the
Pul pit."

WOLFE

Jack in the pulpit. The
wi | df | ower ?

HEW TT
No, no. It was that conplete
fl op he backed | ast spring. He
| ost a small fortune.

WOLFE
What does he conplain of?
HEW TT
The noney, of course.
WOLFE
H s synptons, sir.
HEW TT
Oh, well, it's food poi soning.

Clearly. He vomted and fainted.
H's throat is very sore, his
mouth is dry, but his skinis
cool, and...

(nore)

CONTI NUED

14.

10
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11
12

CONTI NUED: 10

HEW TT (Cont' d)
(on Wl fe's | ook)
Oh. Wlife. I'msorry. | can't
believe that Fritz could be
responsible...l1...1...

WOLFE

Pr epost er ous.
HEW TT

But what else could it be?
WOLFE

Pf ui .

Wl f e pads away.

HEW TT

Wl fe, where are you goi ng.
What are you up to? This is
just...an unfortunate incident.
What are you going to do in ny
house? Wl fe! Wlfe!

WPE TO
OM TTED 11
| NT. HEW TT HOUSE - KI TCHEN - NI GHT 12
The twel ve mai dens are scattered around on chairs and stool s
at tables and counters, eating. Archie is schnoozing. A
woman is busy at the sink. Zoltan is busy at the

refrigerator, Fritz is pouring a glass of wine for hinself
as Wl fe enters.

WOLFE
Fritz, | should have known
better. | beg your pardon.
FRI TZ
But it is not to pardon, only

to regret.

CONTI NUED
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12

13

CONTI NUED: 12
WOLFE
| permtted M. Hewitt to cajole
you.
FRI TZ

The man got sick and that is a
pity, but it was not ny cooking,
| assure you.

WOLFE

You needn't. | repeat that I
am cul pable, but I won't dwell
on that now. There is an aspect
that is exigent.

(to Archie)
Archie, bring all of the wonen
to me. They can stand - over
t here.

Archi e glances at the wonen, who are working on the | eftovers.

ARCHI E
They' re eating.

WOLFE
Collect them And then get
Felix with his chart.

Archi e absorbs this, turns and calls out:

ARCHI E
Ladi es. M. WIlfe wants to see
you.

The | adies respond - or don't. Archie gathers them

ARCH E (V. Q)
For Wolfe to interrupt a man,
or even a wonan, at a neal was
unheard of. Boiling was no
name for it now Cearly, the
pot was about to expl ode.

{END: ACT ONE}
W PE TO
| NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT 13
Archi e opens the door and sticks his head in. Felix is
handi ng out brandy and cigars. The gentlenen are departing

for the parlor. Archie gets Felix's attention, although,
being a maitre d', Felix doesn't betray nuch.

CONTI NUED
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13 CONTI NUED:
FELI X
CGentl enmen. Brandy and cigars
wll be served in the parlor.

Feli x wal ks towards him

CONTI NUED

16A.

13
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CONTI NUED: (2)

12-17-01 BLUE

ARCH E (V. Q)
Wen Wi fe's ol dest friend,
Mar ko Vukcic died, he left his
restaurant, Rusternman's, to the
menbers of the staff in trust,
with Wilfe as the trustee. I n
the exalted position of maitre
d hotel, Felix knew how to
control his face and nmanaged to
be both bland and commandi ng at
once. He was soon to be neither.

I NT. HEW TT HOUSE - KITCHEN - NI GHT

Wl fe is surrounded by femal e pul chritude.

his chart.

WOLFE
| have gathered you for a
pur pose. M concl usions may be
proven wrong, but | nust act on
themin any case. | rem nd you
that the first course brought
to the table was caviar. The
portion served to M. Vincent
Pyl e contained arsenic. M.
Pyle is upstairs, attended b
doctors, and wll probably die
wi thin the hour.

There is an outburst. There are GASPS, EXCLANMATI ONS of
surprise - They are, after all, actresses - several clutch

their throats,

one slunps. Wl fe speaks softly.

WOLFE
| am speaki ng.
(they qui et down)
| speak not of facts, of course,
but of conclusions forned by
ne.

_ hK}U\
Arsenic. Arsenic?!

PEGGY
How do you know?

WOLFE
Fromthe synptons. A burning
throat, faintness, dry nouth
(nore)

CONTI NUED

Fel i x hands him

17.

13

14



I N BAD TASTE 12-17-01 BLUE

14 CONTI NUED:

WOLFE (Cont ' d)
| concluded it was in the first
course, one, because of the
amount of tinme it takes arsenic
to act; and two, that M. Pyle
conpl ai ned of sand in the caviar.

Fritz is nowclearly affected, biting his |ips,
| ower, then the upper.

FRI TZ
| nust assure you--
WOLFE
repeat: | need no assurances

I
fromyou, Fritz. \Who prepared
t he pl ates?

FRI TZ
Zoltan and | --
(points across the room)
At that table.

WOLFE
They were taken fromthat table
by the wonen?

ZOLTAN
| watch them M. Wlfe. And |
see nobody put any arsenic--

WOLFE
O course not.
(then, to the wonen:)
Wi ch one of you took that plate
to M. Pyle?

No reply. No sound. No novenent.

WOLFE
Pfui. |If you didn't know his
name, you do now. The man who
left during the fish course and
who is now dying. Wo served
hi n?

first the

No reply. Archie fixes his eyes on the RED HEAD, PEGGY

CHOATE.

ARCHI E
Speak up, Red.

PEGGY
| didn't!

CONTI NUED

18.

14
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14 CONTI NUED: ( 2)

15 I NT. HEW TT HOUSE -

BLUE

ARCHI E
| heard Felix assign you to
him And | |ooked right at you
while you were serving himhis

soup.

PEGGY

But | didn't take himthat first
thing! He already had sone!

WOLFE
But you were supposed to?
PEGGY
Yes. | took the plate fromthe

tabl e there...

DI NI NG ROOM - NI GHT ( FLASHBACK)

We watch Peggy start to go to Pyle; she sees that he has a
pl ate al ready, and serve Wl fe instead, who is at Pyle's

right. In the b.g. Felix is nending the blini-gaffe.

PEGGY' S VA CE

| started to serve him saw he

al ready had sone, and thought

|'"d nade a mstake. So | gave

the plate to you

16 | NT. HEW TT HOUSE - KI TCHEN - NI GHT

WOLFE

| ndeed. Who was assigned to

nme?

Hel en 1 acono speaks up:

Did you bring nme the first

HELEN
| was. Hel en | acono.
WOLFE
cour se?
HELEN
No.
17 | NT. HEW TT HOUSE -

DI NI NG ROOM - NI GHT ( FLASHBACK)

Hel en sees Peggy serving Wl fe, so she gives her plate to
soneone el se, MR KRElS.

CONTI NUED
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17

18

CONTI NUED:

HELEN
Si nce Peggy was serving you, |
t hought | shouldn't nmake a fuss.
So | gave mne to a man next to
t he end.

I NT. HEW TT HOUSE - KITCHEN - NI GHT
MONTAGE:

WOLFE
Who was assigned to hinfP

-A series of wonen pointing fingers first at the chart and
then at another girl.

- Felix tracing the chart
- Archie wites nanmes down in the book next to guest nanes.
- We hear in overlapping cues:

NORA (V. O)
M. Kreis was nine.

CAROL (V.Q)
| was assigned to Leacraft.

LUCY (V.0Q)
When she gave her plate to M.
Dart, | served Lewis Hewitt.

ARCH E (V.Q)
It was so sinmple. Al Wlfe
needed was to get one girl to
admt she hadn't delivered her
caviar. But it turned into a
gane of ring a ring a rosy -
al t hough a better name woul d be
passi ng the buck.

END MONTAGE
Archie | ooks at a FERN FABER, a tall self-nade bl onde.
WOLFE
And finally to you, M ss Faber.
You were assigned to M. Hewtt,
correct?

FERN
| sure was.

CONTI NUED
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CONTI NUED:

Wl fe takes in enough air to fil

12-17-01 BLUE

WOLFE
But you didn't serve himsince
he was served by
(consults Archie's list)
M ss Mbrgan.

FERN
| sure didn't.

WOLFE
What did you do, M ss Faber?

FERN

Not hi ng. There wasn't any cavi ar

| eft when | got there.

WOLFE
Nonsense. There were twel ve of
you, and there were twelve at
tabl e, and each received a
portion. How can you say there
wasn't any?

FERN
Because there wasn't. | went
to the john to fix ny hair, and
when | cone back, Lucy's taking
the last one fromthe table.
ask Zoltan where mne is, he
says he don't know so | go to
t he di ning room and everybody's
got sone.

WOLFE
How | ong were you in there?
FERN
My God, | don't know, what do
you think - I timed it?

surveys themall for a nonent, not am ably.

WOLFE
When | cane here | thought it
woul d be a sinple nmatter to

| earn who had served the poi soned

f ood.
(nore)

his m ddl e and begi ns

CONTI NUED
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18 CONTI NUED: (2) 18
WOLFE (Cont' d)

But you -- and now | speak to

t he poi soner -- you nust have

extraordinary faith in your

attendant angel. For you took

great risks.
19 I NT. HEW TT HOUSE - KTCHEN PANTRY /DI NI NG ROOM - N GHT {FB} 19

As Wl fe lays out his SCENARIO, we SEE I T ENACTED. .. though
only from about WAIST-H GH...we DO NOI' SEE THE WOVMAN S FACE
just her actions as descri bed:

WOLFE (V. Q)
You took a plate fromZoltan's
tabl e and on your way to the
dining roomyou put arsenic in
the creamusing a device, perhaps
a paper spill. You served M.
Pyl e, came back imediately, to
get a second plate, and gave it
to one who had not been served.

20 | NT. HEWTT HOUSE - KI TCHEN - N GHT 20
The wonen are clearly unsettled by his chilling scenario.
WOLFE

You may be fleering at ne
inwardly, for it was a remarkably
adroit stratagem but you can't
possi bly be inpregnabl e.

(then, to the nen:)
Archie. You have the skill
Make sure none of these wonen
| eave. Centlenen, please.

As the | adies surround Archie to protest, Wlfe notions to
Fritz, Felix, and Zoltan, and wal ks out, the nmen follow ng
hi m

21 I NT. HEW TT HOUSE - PANTRY - N GHT 21
Wl fe | eads the nmen to the dining room

WOLFE
M ss Faber is the only one
elimnated. She would not dare
claimnot to have been in the
dining roomif in fact she was.
Soneone woul d have seen her.

(to Zoltan:)

You say you watched as the pl ates
wer e taken.

(nore)

CONTI NUED
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12-17-01 BLUE

WOLFE (Cont ' d)
VWhi ch one cane back and took a
second pl ate?

CONTI NUED
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21

22

CONTI NUED: (2) 21
ZOLTAN
| amthinking, M. Wlfe, but
it doesn't help. | didn't |ook

at their faces, and they're al
dressed alike.

WOLFE
Fritz?
FRI TZ
| was at the range with the
fl ounder.
WOLFE
Felix. | have neglected you

purposely, to give you tine to
reflect. You were in the dining

room | must ook to you for
the fact itself. | nust ask
you to point her out.

FELI X
| can't.

WOLFE
Pfui! You are trained to see
ever yt hi ng.

FELI X
True. | knew you woul d ask ne

this, but | cannot answer. [
can only expl ain.

WOLFE
| have always found you worthy
of trust, but it's possible
that in your exalted position,
maitre d' hotel at Rusterman's,
you woul d rat her dodge than get
involved in a poisoning. Are
you dodgi ng, Felix?

FELI X
Good God, M. Wlfe. | am
involved. | didn't see anything
but that stupid girl, Marjorie
Qinn - it was a terrible gaffe.

I NT. DI NI NG ROOM - N GHT ( FLASHBACK) 22
The server tilts her plate, losing her blini. Felix goes to

the rescue when he sees her try to put it back on with a
finger and deftly puts it back on the plate with a fork.

CONTI NUED
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CONTI NUED:
FELI X (V. Q)
When | saw her start to put it
back with her fingers, | had to

23

24

act .
| NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT
The three nmen | ook at Wl fe, who is shaking his head.

WOLFE
| ncredi ble. The wetch has
i ncredi bl e | uck.

Wl fe marches out.
| NT. HEW TT HOUSE - PARLOR ROOM - NI GHT

The nmen -- all but Hewitt, Shriver, and Pyle -- relax with
brandy and cigars as Wl fe enters.

KREI S
Oh, there you are. Qur custom
is to ask the chef to join us
wi th chanpagne, which is
bar barous but gay, but of course,
under the circunstances..

WOLFE
M. Pyle is still alive?
KREI S
We hope so, we sincerely hope
so.
DART
There's been no word for an
hour .
KREI S
| suppose | should go up
(nore)
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24 CONTI NUED:

KREI S ( Cont' d)
It's so dammed unpl easant.

Wl fe takes a seat, sinking into it heavily.

WOLFE
| have discovered the artifice
the culprit used, but not her
identity.

DART
The artifice? Wiat do you nean?

WOLFE
| have been interview ng the
wonen to find out who served

himthe caviar. | have asked
M. Shriver, M. Hewitt, M.
Goodwin and M. Brenner. | am
still at a loss to identify
her .

LEACROFT

Aren't you a bit premature?
there may be no culprit. An
acute and severe gastric

di st ur bance.

WOLFE
Nonsense. | amtoo provoked
for civility, sir. The synptons
are typical of arsenic and you
heard M. Pyle conplain of sand.

LEACROFT
Not one of them would admt
serving himthe caviar?

WOLFE
| amnot a tyro of inquiry, M.
Leacroft. I'll ravel it for
you | ater but now | want to get

on.
He stands - a remarkabl e event.

WOLFE
By a remar kabl e conbi nati on of
cunning and | uck she has so far
el uded identification, so |
appeal to you, all of you.
(nore)

CONTI NUED
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25

CONTI NUED: (2)

WOLFE (Cont' d)
| ask you to cl ose your eyes
and recall the scene. Wio served

Vi ncent Pyle. \Wich one was
it?

Everyone closes their eyes. Adrian Dart, stands with his
eyes closed, his chin up, his arns fol ded, posing for
concentration, he takes a deep breath and holds it. His
eyes flash open dramatically.

DART
It's gone. | nust have seen
it, but it's gone. Utterly.
KREI S
| didn't see it. | sinply
didn't.
All the nmen now voice their "I don't knows" and "I didn't

see anythings." Wl fe puts his hands on the table and says
grimy:

WOLFE
Then I'min for it. | amyour
guest, gentlenen, and woul d not
be offensive, but I amto blanme
that Fritz Brenner was enticed

to this deplorable fiasco. |If
M. Pyle dies, as he surely
will--

26.

24

That's when Hewitt and Shriver enter, followed by the famliar

burly frame of SGTI. PURLY STEBBI NS.

HEW TT
Vincent Pyle is dead. Half an
hour ago. Dr. Jameson called
the police. He thinks that it
is practically certain--

STEBBI NS
(interrupts:)
Hold it, I'll handle this, if

you don't m nd.

And on Wl fe's glower, we Dl SSOLVE TO

| NT. POLI CE STATION - BULLPEN - NI GHT 25
A COP guides two of SERVERS, still in their stolas down the
hal |, pass Felix, Fritz and Zoltan, who sit on a bench, see

no evil, hear no evil, say no evil. The three kitchen hel pers

al so wait. They all are preoccuppi ed.

CONTI NUED
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FELI X
This is a tragedy. When word
gets out. ..

ZOLTAN
It cannot be a woman.

FRI TZ
Wy not ?

FELI X
...You realize this...The
restaurant will suffer. The
restaurant will suffer.

FRI TZ
We nust be strong. We nust be
clear and face our interogators
wi th cool vision.

ZOLTAN
| don't believe one of those
girls...l cannot. Arsenic. 1In
cavi ar.
FRI TZ
She nust have had a great hatred.
ZOLTAN
Bel uga!
FELI X

A worman's hatred. A secret
festering no man can under st and.

ZOLTAN
It could not be the bl onde.
Per haps the red head?

FELI X
How coul d she do this to the
restaurant. Did she think?

ZOLTAN
She is a wonan.

FRI TZ
W mght as well|l accept it.

A STOLA CLAD SERVER energes froma room guided by a POLI CE
OFFI CER. Needless to say, the party provides a contrast to
t he normal denizens of a late-night police station. The
SOUND OF SHOUTI NG nakes everyone turn.

CONTI NUED
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12-17-01 BLUE 28.

CRAMER (V. Q)
Quit twisting ny words around!

I NT. POLI CE STATION - CRAMER S OFFICE - N GHT

We are TIGHT ON | NSPECTOR CRAMER, who is standing in front
of Wolfe, furious and roaring:

Archi e Goodwi n

CRAMER
| didn't charge you with
conplicity! | nmerely said you're
conceal i ng sonet hi ng, and what
the hell is that to scrape your

neck? You al ways do!
and Purley Stebbins sit and watch their bosses.

WOLFE
Everyone omts sonething, if
only because to include
everything is inpossible. My
we go honme now or do you w sh
to show us the sunrise?

CRAMER
You wi tnessed the conmm ssi on of
a nmurder and you didn't notify--

WOLFE
(interrupts:)
It wasn't a nurder until he
di ed.

CRAMER
Al right, a felony. You not
only failed to report it, you--

WOLFE
(interrupts:)
That a felony had been commtted
was ny conclusion, not a fact.

CRAMER
Then why did you start an
i nvestigation, questioning
suspect s- -

WOLFE
(interrupts:)
Merely to test ny concl usion.
| woul d have been a ninny to
report it before |earning--

CONTI NUED
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26 CONTI NUED:

CRAMVER
(interrupts:)
Damm it, will you let ne finish
a sentence? Just one?

WOLFE
Certainly. |If it has inport.
CRAMER
You knew Pyl e was dying. You
said so.
WOLFE
Al so my own conclusion. The
doctors were still trying to
save him

Cranmer turns to | ook at Archie, sees nothing inspiring, turns
back to Wl fe.

CRANMER
Those three nen -- Fritz Brenner,
Fel i x Courbet and Zol tan Mahany -
we can forget Brenner but it's
hard to believe the other two
don't know who served Pyl e.

WOLFE
It is indeed. They are highly
trai ned nen.

CRAMER
Then | want to ask your opinion
of a theory. |In the trash

container in the kitchen, we
found a roll of ordinary white
paper that had been rolled into
a tube, held wwth tape, snmaller
at one end. The |aboratory has
found particles of arsenic

i nsi de.

WOLFE
As | surm sed, a paper spill.

CRAMER
And the only two fingerprints
on the spill were Zoltan's. He
claims he saw it on the floor
after the neal was started,
picked it up, and threw it out.
(nore)
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He gets up paci

11-27-01

CRAMER (Cont' d)
What's wong with the theory
t hat Zol tan poi soned one of the
portions and saw that it was
taken by a certain girl?

ng.

CRAMER
No, no don't bother. [I'll answer
that nyself. Despite what you
t hi nk, other people in this
town are capabl e of reason
There are two things wong with
it. First, Zoltan clainms that
he didn't know whi ch guest any
of the girls were assigned to.
But Felix knew and they coul d
have been in collusion. Second,
the girls all deny that Zoltan
i ndi cated which plate they were
to take, but you know how t hat
is. He could have done it
w t hout her knowing it. Suppose
they neant to poison you and it
went to the wong man?

WOLFE
That's not only untenable, it's
egregious. Wy then did one
girl come back and get a second
pl at e?

CRAMER
She was confused. Nervous.
Dunb. And now she's too scared
to admt it.

WOLFE
| suggested to M. Stebbins
that the lab check the girls’
pockets for traces of arsenic.

CRAMER
The lab did and they all cane
out clean. So only Zoltan is
tied to the arsenic. And he
coul d have had help from Feli x.
You know t hese nmen, Wl fe.

WOLFE
| know them but | do not answer
for them

(nore)

CONTI NUED

30

26



I N BAD TASTE 12-6-01 Pl NK

26

27

28

CONTI NUED: ( 3)

WOLFE (Cont' d)
They may have a dozen nurders
on their souls, but they had
nothing to do with the death of
M. Pyle and |I shall unmask the
conniving wetch who is
responsi bl e. Have you
established the order in which
the plates were served?

CRAMER
All we got is contradictions.
We got the last five, but the
first seven - we can't pry it
out of them

Wlfe rises wwth difficulty fromhis chair

WOLFE
You have your arny. Put them
to work on it. | amgoing hone.

Archi e opens the door for Wl fe and shoots a | ook at Craner.

ARCHI E
Al ways a pl easure.

And on Craner's scowW, we WPE TO

EXT. BROWNSTONE - STOOP (STUDIO - DAWN

An exhausted Wl fe, Archie and Fritz nount the stairs.
| NT. BROANSTONE - ENTRY HALL - DAY

ARCHI E
Well, it wasn't so bad. | had
Rowcliffe stuttering in eight
m nutes flat.

FRI TZ
Shall | cook breakfast?

WOLFE
You wi || forget about breakfast
until further notice. Archie.
Take a note up to Theodore that
| will not appear at nine. |
may not cone at four. Have al
of them here at six o'clock

t oni ght .
ARCHI E
Al l of whon?
(nore)
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28 CONTI NUED:

WOLFE (Cont' d)
The wonen. Dealing wth them
singly woul d be interm nable.

Wl fe heads straight for the elevator, his back to Archie.

ARCHI E
| have a suggestion: postpone
operations until your wres are
connected again. O aspirin.
Do you want some aspirin?

WOLFE
| want them

The DOORBELL RINGS. Archie goes to the w ndow.

ARCHI E
Well, here's one right now.
Hel en lacono. She nmust have
read your mnd. Shall we keep
her until we gather the rest?

WOLFE
Confound it. Bring her in.

He marches to his office. Archie goes to answer the door.

ARCHI E
M ss | acono.

HELEN
| want to see Nero Wl fe. |
haven't had any sl eep.

ARCHI E
You do | ook a mght puffy. Are
you | ooking for a place to take
a nap?

HELEN
| can't go honme and | woul dn't
get any sleep if | did. W

nmother will start in on nme again
about being in show business.
(nore)

CONTI NUED
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12-17-01 BLUE 33.

28

HELEN ( Cont' d)
She doesn't want ne to be an
actress. She didn't want ne to
go there last night, even if |
was making fifty dollars just
for serving food to a bunch of
finickers. She'll call nmy father
and insist that he cone hone
and talk to ne about what a
m stake |' m maki ng bei ng an

actress.
ARCHI E
M. Wl fe doesn't give out career
advi ce.
HELEN
| don't want career advice.
|''m afraid.
{ A&E: END ACT TWO
WPE TO
| NT. BROANSTONE - WOLFE'S OFFI CE - LATER 29

Hel en lacono is seated in the red | eather chair. From t he

| ook on Wl fe's's face, she's been talking for a long tine,
and doesn't seeminclined to stop soon.

HELEN
| canme because you're a detective
and you're very clever and |I'm
afraid they'll find out sonething
| did and if they do, | won't
have a career. So | decided to
tell you ny secret and then if

you'll help me I'll help you.
WOLFE

| can't keep a secret if it's a

guilty one. Is it a crinme?
HELEN

No.
WOLFE

Then proceed, nadam
HELEN

| stabbed Vincent Pyle and got
bl ood on ne.

CONTI NUED
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Archi e stares.
when it's apparent she's not going on:

and aggressi ve one.
agai nst his desk.

12-18-01 GREEN

Wlfe waits for her to continue.

WOLFE
Ordinarily, Mss lacono, stabbing
a man i s considered a crine.

HELEN
That's why | wanted to tel
you.

WOLFE

When and where did this happen?

HELEN
Three nonths ago in his
pent house. O course | knew
about him Everybody does.
But they were about to start
casting Jack in the Pulpit and
| didn't know it was going to
be a flop. If agirl wants to
have a career she has to be
soci abl e.

| NT. PYLE' S APARTMENT - NI GHT ( FLASHBACK)

HELEN (V. O.)
He turned into a beast. So |
grabbed a knife fromthe table
and stabbed himwith it.

She stabs himin the shoul der. He staggers back,
bl ood on his shirt and on her dress.

| NT. BROWNSTONE - OFFI CE - DAY

HELEN
Wen | got hone | tried to get
t he bl ood out of ny cardigan

but it left a stain. It cost
46 dol | ars.
WOLFE
But M. Pyle recovered.
HELEN
Ch, yes. | don't know if he

backs shows just so he can get
girls, but it mght as well be.
(nore)

And waits.

They are barely in the door when Pyle nmakes a pass at her..
She tries to get away, but he pins her

shocked,
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12-17-01 BLUE

HELEN ( Cont' d)
| don't nean just taking them
out, | mean the last ditch. W
say that on Broadway. You know
what | nean?

WOLFE
| can surm se.

HELEN
Sonetinmes they say the | ast
stitch. What if the police
find out about it?

WOLFE
The police are not sinpletons.
You wouldn't be arrested for
murdering M. Pyle last night,
| et al one convicted, nerely
because you stabbed himin self-
def ense | ast January.

HELEN
But if they find out right away
who did it, that would end it
and 1'd be all right. Only I'm
afraid they won't find out right
away, but | think you could if
| helped you. | can't offer to
hel p the police because they'd
wonder why.

WOLFE
| see. How do you propose to
hel p ne?

HELEN
Well, if you're right and one
girl went back tw ce, it nust
be one of the last five, right?
Peggy Choate or Nora Jaret or
Carol Annis or Lucy Morgan.

WOLFE
O you.

HELEN
No, not ne.

(nore)

CONTI NUED
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12-17-01 BLUE

HELEN ( Cont' d)

See, there's a lot of tal k about
the girls he gets, but nobody
really knows because he's al ways
very careful about it. So I
can talk to those girls and
find out which one went to the
last ditch with himand then
tell the police |I saw her going
back to the kitchen for another
pl at e.

(off their | ooks)
And you didn't think a 20 year-
old girl could help, did you?
| saw your face when | said it.

WOLFE
It's possible you' re over
sinplifying the problem M.
Pyl e was in agony, but he could
speak. Wy didn't he denounce
hi s poi soner? Surely when he
saw her serve him he was put
on hi s guard.

HELEN
But he didn't see her. She
cane up behind him And he
didn't know she wanted to kill
him Men don't know how a girl
feels. Look at me. Pyle thought
| would give up ny honor and ny
virtue just to get a part in
his play, and it was a fl op.

WOLFE
M ss lacono. W are dealing
with malign and crafty harpy
and I will not be a party to
your peril.

HELEN
What ?

WOLFE
| don't think you should talk
to these wonen al one. Let ne
propose an alternative. Arrange
for M. Goodwin to see them
with you. In a group.

HELEN
Li ke a party?

CONTI NUED
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12-17-01 BLUE

WOLFE
Like a party. He is a trained
i nvestigator and knows how to
begui | e.

CONTI NUED
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Hel en | ooks at Archie, who does his best to | ook beguiling.
Hel en objects. Wl fe counters. They agree.

ARCH E (V. Q)
VWen Wl fe made it plain that
he woul d accept her as a
col l eague only if she accepted
his alternative, Helen gave up
and gave in.

She gets up to go:

| NT. BROANSTONE - ENTRY HALL - DAY

Archie | eads her out the front door, |ocking it behind her.
ARCH E (V. Q)

| was busy congratul ating nyself
that | hadn't gotten her phone

nunber. | don't say a girl
nmust have true nobility of
character before |I'll buy her

| unch, but you have to draw the
I i ne sonewhere.

He goes back to:
| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY

To find Wl fe sitting with his eyes closed and his fists
pl anted on the chair arnms. |s he dozing or thinking?

ARCHI E
Even noney.

WOLFE
On what ?

ARCHI E
On her against the field. It
was getting too hot for confort
and she decided that the best
way to duck it was to wish it
on sone dear friend.

Wl fe' s eyes open.
WOLFE

She woul d, certainly.
(nore)

CONTI NUED
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WOLFE (Cont' d)
A woman whose consci ence has no
sting will stop at nothing.
But why cone to ne?

ARCHI E
For a guess, she was afraid the
cops woul d find out how she had
saved her honor and virtue and
tell her nother and father and
her father woul d spank her.

That image is it for W fe. He rises and heads for the door,
passi ng Archie.

WOLFE
Do your feeble attenpts to
provoke nme amuse you?

ARCHI E

Endl essl y.

(V.0
Wl fe slept through two sessions
with the orchids. M own
attenpts to nap were interrupted
by calls fromHelen to let ne
know how she was getting on
with the party.

34 I NT. CAB - N GHT

Archie, in fresh clothes but not quite refreshed hinself,
opens the door and lets Helen in.

ARCH E (V. Q)
Yes, | was now calling her Hel en.
| didn't feel like it, but in
t he detective business, you
have to be sociable, of course
preserving your honor and virtue.

HELEN
This isn't going to work. Pyle
was too careful. The only way
we'll find out is if one of

girls opens up. But if one of
themdid that, she'd practically
be confessing to nurder.

CONTI NUED
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35

CONTI NUED: 34

ARCHI E
Not if she doesn't realize what
she's sayi ng when she tells us.

HELEN
| can't do that. And neither
can you. | have a better idea.
ARCHI E

l'mrelieved.

HELEN
After tonight, you and | decide
whi ch one is the nost likely,
and 1'Il tell Wlfe |I saw her
bringing a second plate and
WIlfe will call the police, and
that will do it.

Hel en beans. Archie | eans back against the seat.

ARCHI E(V. O)
No, | didn't feel like calling
her Helen. | would just as

soon have been too far away
fromher to call her at all

I NT. NORA'S APARTMENT - NI GHT 35

Nora Jaret, Carol Annis, and Helen lacono are scattered on

t he couches around the room Lucy Mdrgan is spraw ed on the
floor. Archie perches precariously on a wobbly-1egged chair
with a glass of mlk, Peggy Choate conmes up to him she
carries two bottles of BUBBLE- PAGNE and gl asses.

ARCH E (V. Q)
Nora Jaret's apartnment was on
the fourth floor of an old wal k-
up near Ansterdam Avenue. It
was furnished and had the kind
of honeyness that places get
when they're used by a | ot of
different people for fifty or
Ssi xty years. Qur hostesses
wer e Peggy Choate, the redhead,
and Nora Jaret with the dinples.

NORA
|"mpretty beat for a big
meeting. O even a party.
(nore)

CONTI NUED
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NCRA (Cont' d)
| spent the whole day at the
District Attorney's office.

PEGGY
Me, too. After

all, | was

supposed to have served M.

Pyl e.

HELEN
Vell, you see |
ease our m nds
out from Archi e
has found out a

t hought we coul d
if we could find
what Nero Wl fe
nd what the police

are doing, so we could know

where we stand.
himto | oosen u
turns out, he's
synpat heti c.

|"ve gotten
pabit and it
very nice and

PEGGY

As | ong as you
down here to te
police are doin
we'd try to mak
festive.

She thrusts a bottle at him
ARCH

Bubbl e- Pagne.
Tr adenmar K.

cane all the way
Il us what the
g, we thought
eit alittle

Archi e studi es the | abel.

E
Regi st ered

PEGGY

Ten cents a bot

ARCH
Thanks, 1'IlIl st
m k.

Peggy shrugs and goes to fill
waves her off.

CARCL
So what do the

ARCH
They thi nk one

tle.
E
ick with the

t he ot her glasses. Carol

police think?

E
of you here killed

Pyl e because you were the | ast
five to serve a plate.

LUCY

| thought you were nice.

Anni s

CONTI NUED
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12-18-01 GREEN

NORA

How do you know what they think?
ARCHI E

I|"'mnot at liberty to say.
CARCL

| know what | think. | think

it was Zoltan. He's a chef at
Rusterman's and Nero Wl fe is
the trustee there and so he's
t he boss there, and | think
Zoltan hated himand tried to
poi son hi m but he gave the
poi soned plate to the wong

girl.

ARCHI E
| doubt very nuch if the police
woul d buy that.

PEGGY
What woul d they buy?

ARCHI E
Anyt hing that would fit.

PEGGY
They think one of us served two
pl at es and poi soned Pyl e.

LUCY
They're a bunch of dopes. They

get an idea and then they haven't

got room for another one.

PEGGY
There's no proof any of us went
back for another plate.

NORA
O even if she did, there's no
proof it wasn't just a m stake.

ARCHI E
There is, but it's tricky.
Look. Here's Felix's seating
chart. And here are twelve
pi eces of paper.

He unfolds the seating chart and produces 12 col ored pieces

of paper.

CONTI NUED
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HELEN
(overly bright)
h. So we wite the nanes of
the girls on thenf

ARCHI E
Well, that's a great idea, Helen.

As they wite...

ARCHI E
Try to nove the girl pieces so
one of themeither takes in two
pl ates at once or goes back for
a second pl ate but doesn't give

one to Pyle. It can't be done.
NORA

Wy not ?
ARCHI E

Because if either of those things
happened, there wouldn't have
been one mx up - there would
have been two.

PEGGY
| don't believe it.

ARCHI E
Then show ne.

MONTAGE

As the five girls try to work out the puzzle. Archie has
set out the seating chart. Nora kneels facing him Lucy
props herself on her el bows, Carol squats on side of Archie,
Peggy on the other, while Helen stands behind them Their
voi ces and comments cone and go and overl ap...

ARCHI E(V. Q)
My nenory has had a long stiff
trai ning under the strains and
pressures Wl fe has put on it,
but I wouldn't undertake to
report all the conbinations
they tried, even if | thought
you car ed.

CONTI NUED
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It al nost
possi bl e conbi nati on,

| ooks Iike a gane of Tw ster.
their faces registering excitenent,

12-18-01 GREEN

HELEN
Peggy served mne and | served
Nora's and Nora served Carol's
and Carol served Lucy's so that
means. . .that neans...uhm..

LUCY
VWait, wait, she gave the second
one to that actor...no, Carol
got him..she gave it to Hewitt
because Fern didn't...no,
served him..she gives it to

Qui nn?

PEGGY
| don't believe this.

NORA
That's what he's said. You can't
| eave out Pyle. Nobody could
take two plates in and not serve

Pyl e.

PEGGY
| just don't believe it!

CARCL
And when she realizes she's not
supposed to have a second pl ate
i ke she just puts it down
somewhere...like right next to
her guy.

then confusion and irritation,

42A.

35

The girls try every

And then finally defeat as none on their conbinations proves

their

poi nt .
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GREEN 43.

35

Finally, one by one, the girls give up, until only Peggy
Choate is left, frowming and biting her |ip, propped first
on one hand then the other. Then:

Nut s.

PEGGY

And she sweeps all the papers into a pile with her arm and

we END MONTAGE.
| NT. NORA'S APARTMENT -

NI GHT 36

As the girls go back to their seats, unsettled by the

denonstrati on

CARCL

It's just a trick.

| still

NORA
don't believe that one

of us deliberately poisoned a
man. Point at her! Point her
out, | dare you to!

ARCHI E

If I could, I wouldn't be
bot hering the rest of you.

There is a | ong beat.

The girls | ook at each other anxiously.

ARCHI E
Al right. One by one.
(to Carol)
Did you know Pyl e?
CARCL
O course. Everybody in show
busi ness does. | net himat a
party. He canme backstage at

t he Coronet once.

ARCHI E

M ss Mbrgan?

CONTI NUED
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LUCY
You call this hel ping us?
(on his |o0k)
| danced with himat the Flam ngo
once. That was the cl osest |
had ever been to him

ARCHI E
M ss Choat e?

PEGGY
| never had the honor. | just
moved from Mont ana

ARCHI E
M ss Jaret?

NORA
Ch sure. At Sardi's all the
time. But that's the only place
| ever saw the great Pyle and I
wasn't with him

ARCHI E
Hel en?
HELEN
| never net him
ARCHI E
So you said. Well. If one of

you poi soned Pyle, and | hate
to say it but I don't see any
way out of that, one of you is

I yi ng.

The girls exchange gl ances, now suspici ous of each other.

LUCY
Archie Goodwin, a girl's best
friend.

CARCL
Now you' ve got us suspecting
each ot her.

(nore)
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36  CONTI NUED: (2)
ARCHI E (Cont " d)

Look, if you don't want to tel

the cops about going to the
last ditch with Pyle, tell
now. If one of you saw a ¢
serve Pyle and don't want t
tell the cops, tell ne now.
"Il tell the cops |I worned
out of you.

Not hing. Silence. Archie gets up.

ARCHI E
Then let's go dowmn to Nero

me
irl
0

it

Wlfe's office. | don't say he

can sort this out just by
snapping his fingers, but h
m ght surprise you.

NCRA
Al right. Al right. Thi
getting too dam pai nful
on.

She gets up, followed by the other girls.
get themout, a door in the back of the ro
reveal ing Purly Stebbins.

STEBBI NS

e

S is
Cone

But before he can
om sSwW ngs open,

" msurprised at you, Goodw n.

These | adi es need their sleep.
If Archie is surprised -- and he is -- he won't show it.
ARCHI E
Geetings. And welcone. |'ve

been wondering why you didn
join us instead of skul king
there in the dark.

STEBBI NS
"Il bet you have.
(to the girls)
You can rel ax, |adies.
(to Archie)
You' re under arrest for
obstructing justice.

ARCHI E
No cuffs?
STEBBI NS
Clown if you want to.
(nore)

"t

CONTI NUED

45.

36



36

I N BAD TASTE

CONTI NUED: ( 3)

They al |

start

11-27-01

STEBBI NS ( Cont ' d)
Let's go.

ARCHI E
In a mnute. W've got all night.
O course, Peggy and Nora knew

this hero was in there, but 1'd
li ke to know who el se did.
HELEN
| didn't.
CARCL

Oh stop pretending. |It's
contenptible. O course he
knew.

(to Archie)
You got us all up here to talk
and got us all so we would tal k
with a policeman |istening.

HELEN
Don't be stupid. Wy is he
arresting Archie then.

CARCL
It's just an act.

HELEN
Peggy, Nora. You knew. D d
he?

NORA
No. | promse you. | called
the police station this afternoon
after you called. | thought...
t hought . .
HELEN

Wy didn't you tell us?

PEGGY
He said not to. M. Stebbins.

tal king at once.

HELEN
Well, you better think about
everyt hing you said, because
he's not your friend.

CONTI NUED
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12-17-01

BLUE

PEGGY

You're the on
Goodwi n up he
friend either

e who brought Archie
re. He's not our

NCRA

| can't belie
bel i eve this.

ve this. | can't

ARCHI E

Vel l, Stebbin
spoiled the p

S, you certainly
arty.

STEBBI NS

And you inter
hom ci de i nve

fered with a
stigation. You

told them what the police think

and what they
So you get to
expl ain yours

are going to do.
go downt own and
el f.

Archie knows better than to fight. They head for the door.

37 | NT. POLI CE STATI ON -

Purl ey and Archie cone in.

BULLPEN - NI GHT

Archi e stops.

ARCHI E

|'ve been thi

nki ng about | aws

and |liberties and so on.
PURLEY

| " m happy for you.
ARCHI E

If a man is arrested for

obstructing j
turns out he
any justice,

arrest false?

ustice, and it
didn't obstruct
does that nmke the

STEBBI NS

You tried to
you things in
t he poli ce.

get themto tell
stead of telling

ARCHI E

| guess I'I1
| awyer.

have to ask a

STEBBI NS
| heard you and | took notes,

Goodwi n.

CONTI NUED
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12-17-01 BLUE

ARCHI E
Nat hani el Par ker woul d know.

STEBBI NS
You haven't even got the excuse
that Wolfe is representing a
client.

CONTI NUED
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CONTI NUED: (2)

Ar chi e nods,

ARCHI E
W ong.

STEBBI NS
VWho is she?

ARCHI E
Fritz Brenner. He's seeing red
because food cooked by hi mwas
poi soned.

STEBBI NS
Awwy, cri pes.

ARCHI E
It's convenient to have a client
l[iving right in the house. You
do admt that a |licensed
detective has a right to
i nvestigate on behalf of a
client?

STEBBI NS
| adm t not hing.

ARCHI E
That's sensible. \Wen you're
on the stand, being sued for
false arrest, it would be bad
to have it thrown up to you
you coul d get hooked for a year's

pay.

STEBBI NS
You think I'mcraw ing, but
you're wong. | know damm wel |

that you're going to clamup
Lt. Rowcliffe is expecting you.
It was him Nora Jaret called
and he sent ne.

under standi ng Purely's situation.

ARCH E (V. Q)
He's a proud man, Purley is.
And | wouldn't go so far as to
say he has nothing to be proud
of .

(nore)
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12-6-01 Pl NK 49.

37

ARCHI E (Cont' d)
(out 1 oud)
One will get you five that |
can get himstuttering in ten
m nut es.

Stebbins stifles a snmle

ARCH E (V.Q)
It only took ne eight m nutes
to get Rowcliffe stuttering, a
personal best, so | got hone at
2 am

W PE TO

| NT. BROWNSTONE - OFFI CE - DAY 38

Archie stifles
to Wl fe.

That' s when Fri

yawns as he relates |last night's occurrences

WOLFE
What are you concl usions from
this episode?

ARCHI E
My basic conclusion is | cane
up wi th nothing.

WOLFE
You are saying it nust be left
to the police? That | can expose
her only by a stroke of [ uck.

ARCHI E
Right. O genius. | nmake no
concl usi ons about geni us.

WOLFE
Then why the devil were you
going to bring themto ne at
m dni ght? Don't answer. |
know. To badger ne.

tz comes in, a grave | ook on his face.

WOLFE
VWhat is it?

FRI TZ
| amsorry to disturb you, sir,
but the watercress we have been
delivered is at | east a day
ol d.

CONTI NUED
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WOLFE
Agai n?

FRI TZ
Yes, sir.

Wl fe's eyes narrow i n anger.
WOLFE
| must see this abom nation for
mysel f.

He gets up. Fritz does not follow \Wlfe stops.

WOLFE
VWhat ?
FRI TZ
There's another matter, sir.
WOLFE
Yes.
FRI TZ

Felix and Zoltan would |ike an
appoi ntnment with you after | unch,
and I would |like to be present.

WOLFE
s something wong with the
restaurant?

FRI TZ
No, sir. Concerning the
m sfortune of Tuesday eveni ng.

WOLFE
VWhat about it?

FRI TZ
It would be better for themto
tell you. It is their concern

Archie swivels for a view of Fritz's face. Wl fe studies
Fritz for a |l ong nonent.

WOLFE
Wul d hal f-past two be
conveni ent ?

Fritz nods and | eaves. The nonent he's gone, Archie swvels
back to | ook at Wl fe.

CONTI NUED
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12-17-01 BLUE

ARCHI E
You want me to go pry it out of
hi n?

CONTI NUED
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CONTI NUED: ( 3) 38

WOLFE
No.

ARCHI E
But suppose Felix and Zol tan
have been hol ding out on us?

WOLFE
| assune we will |learn that at
hal f - past two.

ARCHI E
So this isn't urgent.

WOLFE
It may be. But while there is
no one nore obliging that Fritz,
but also there is no one nore
i mmovabl e when he has taken a
stand. We shall not press him

Archie settles back into his seat wwth a sigh and we WPE
TO

| NT. BROWNSTONE - HALLWAY - DAY 39

The doorbell is ringing. Fritz comes down the hall. He wears
a suit, not his usual uniform He admts Feliz and Zoltan.
They are all very nervous.

FRI TZ
Fel i x. Zol t an.

FELI X
VWhat did he say?

FRI TZ
He asked if half past two would
be conveni ent.

ZOLTAN
Not hi ng el se?

FELI X
You will be quiet. Nothing
el se?

FRI TZ

Not hi ng el se.

FELI X
| took a collection at the
restaurant. The whol e staff
has contri but ed.

(nore)
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CONTI NUED:

FELI X (Cont' d)
In a proper ratio, of course.
You can't expect a bus boy to...

FRI TZ
| have. ..
ZOLTAN
No. You cannot.
FELI X
| told you to be quiet.
(to Fritz)
You cannot.
FRI TZ

If that's how it must be.

They stare down the hall at the office door. Felix checks
Zoltan's cuffs and tie. Fritz checks Felix. Felix checks
Fritz. Al right. They begin to march, full of trepidation,
t owar ds the door.

| NT. BROMWNSTONE - WOLFE'S OFFI CE - LATER

Felix is in the red chair, Zoltan in one of the yell ow ones,
and Fritz stands. Archie and Wlfe are at their desks.

FELI X
For the maitre d hotel and one
of our chefs to assist at a
di nner where a guest is served
poi son, that is not pleasant.
A few of our nopst desirable
patrons nmake jokes, but nost do
not, and some of them do not
CONE.

WOLFE
Confound it, Felix. | have
avowed ny responsibility. Are
you here for the gloony pleasure
of reproaching nme?

FELI X
No, sir. OF course not.

ZOLTAN
O course not.

FELI X
W wi sh to engage your
pr of essi onal services.
(nore)
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11-27-01

FELI X (Cont' d)
We know it woul dn't be proper
to pay you fromrestaurant funds,
since you are the trustee, so
we'll pay you with our own noney.
W appeal to you.

Zoltan stretches out a hand, arm s |ength.

ZOLTAN
W appeal to you.

WOLFE
Pf ui .

ZOLTAN
He said "pfui".

FELI X
| heard him | have ears.

FRI TZ
| wished to be present so |
could add ny appeal to theirs.
| offered to contribute, but
t hey said no.

WOLFE
Gentlenmen. | said "pfui" not
i n di sgust but astonishnment. |
amsolely to blane for this
mess, and you offer to pay ne
to clean it up. Preposterous.
You shoul d know that | have
al ready bestirred nyself.
Ar chi e?

ARCHI E
Yes, sir. At |east you have
bestirred ne.

WOLFE
Your comng is opportune. Before
lunch 1 concluded that the only
way to manage the affair is to
provoke the wetch into betraying
herself. | have conceived a
plan for which | need your
cooperation, Zoltan. WII| you
give it? | appeal to you

ZOLTAN
But yes! But how?

CONTI NUED
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12-6-01 Pl NK 54.

WOLFE

The plan requires that you

t el ephone five of those wonen
this afternoon. You will begin
with Helen Iacono and ask her
to nmeet you at Rusternman's.

You wi Il say that you saw her
return for a second plate, but

t hat --
ZOLTAN

But | didn't. | told --
FELI X

Tai s-toi s!
WOLFE

-- because you...desire her,
you do not wish to go to the
police. The only requisite is
t hat she nust be convinced that
if she refuses to neet you, you
will go at once to the police.

ZOLTAN
Then if she agrees, she is
guilty?

WOLFE

No. An innocent one nay agree
for several reasons, depending
on her tenper. Let us rehearse.
{ A&E: END ACT THREE}

AND W SMASH CUT TGO

| NT. BROANSTONE - WOLFE' S OFFI CE/ KI TCHEN - LATER

Zoltan is on the phone at Archie's desk. Archie is listening

in the KITCHEN.

ZOLTAN
(i nto phone:)
--1 have stayed silent until
now because | couldn't believe
anyone as beautiful and charm ng
as you could be guilty of such
a crine.

ARCHI E
How can you be so cruel ?

CONTI NUED
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ZOLTAN
But now that the notoriety is
hurting the restaurant, | have

to reveal what | saw. O course,
if we were to beconme friends,
t hat woul d change everyt hi ng.

ARCHI E
Ch, Zol tan.
W PULL BACK to REVEAL Wl fe on the extension at his desk.
He hangs up.
WOLFE
Exenpl ary.
ZOLTAN

| s that good?
Archie entering fromthe kitchen, chines in.

ARCH E
Good? |'ve never rated above
sati sfactory. Are you ready
for a real woman on the |ine?

Zol tan hesit ates.

ZOLTAN
Yes. | amready to face them

And on Archie, pivoting on his heels to return to the kitchen,
we DI SSOLVE TO

42 | NT. BROMWNSTONE - WOLFE'S OFFI CE - LATER

As Zoltan speaks nervously into the phone. Archie |istens
at Wl fe's desk and takes notes.

ARCH E (V.Q)
Wl fe went up to the plant roons
and Zoltan began by calling
Hel en while | |listened in on
t he extensi on.

ZOLTAN

(i nto phone:)
--of course, if we were to becone
friends, that woul d change
everything. | could never betray
an intimate --

(then:)
She hung up.
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Archi e scratches a nanme off a |ist.

ARCHI E
Next up -- Lucy Morgan.

And as a flustered Zoltan starts to dial...In a series of
W pes we see Zoltan inportune the wonen.

Zoltan sm | es.

ARCHI E(V. Q)
We offered the girls different
appoi ntnent tines, just in case
one of the innocent ones decided
to neet Zoltan. W also told
Cramer about the schene, which
was a good thing, because when
Hel en I acono hung up on us, she
imedi ately called the district
att or ney.

ARCH E (V. Q)
Lucy Morgan coaxed hi m al ong, but
it was hard to tell why...

ZOLTAN
But | did see you. It breaks ny
heart because | cannot pretend
any longer it didn't happen...

LUCY (V.O)
Isn'"t there anything | can do?

ZOLTAN
My feelings for you are so great
that 1...

LUCY (V.0Q.)
Keep tal ki ng, handsone.

Archi e shakes his head at him

ARCH E (V. Q)
Nora Jaret was equally charm ng

ZOLTAN
| saw you take the second
pl ate. ..

W PE TO

W PE TO
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She hangs up.

12-6-01 Pl NK

NORA (V. Q)
You are a liar and four flushing
ham handed swi ne who can't think
about a girl w thout undressing
her in his m nd.

ZOLTAN
No, I|....

NORA (V. Q)
| know why you had nme taste
t hat sauce, because you wanted
to get me to go to the | ast

di t ch!

ZOLTAN
She did not say she woul dn't
cone.

W PE TO

Zoltan is cooing into the phone.

She hangs up.
one.

ZOLTAN
My petit fleur, ny sweet redhead,
| watched you all evening. |
know you had good reason to
conme back for the second plate.
| f you could just explainit to
ne. ..

PEGGY (O S.)
Al right, all right. 1'Il be
there. 10: 30.

Zoltan and Archie | ook at each other. That's

W PE TO

Zoltan is on the phone with Carol Annis.

ZOLTAN
| do not want noney, | will not
betray you for nere dollars.
only want you to be with ne.
As a man is wth woman. | have
dreanmed of you since that night.
Al ways sweet, always sad.

CAROL (V.Q)
Where can | neet you?

CONTI NUED
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CONTI NUED: ( 3)
Zol tan and Archi e exchange | ooks. That's two.
| NT. RUSTERMAN S RESTAURANT - KI TCHEN - NI GHT

Archie sits with Cramer at a snmall table in the corner.
There's a netal case between them w th cords extending to

t he earphones both nmen wear, and down into the wall. Wlfe,
Stebbins, Fritz and Felix are also there. Craner gl ances at
the clock on the wall. It's nearly el even.

CRAMER

Peggy Choate isn't com ng.

ARCHI E
W have to hang on. You never
can tell with a redhead.

Cramer glares at him then draws a line in his notebook.
Archie slides the book away from himand glances at it. A
list of nanes and tinmes: Helen lacono 9:30 pm Peggy Choate
10: 15 pm Carol Annis 11:00 pm Lucy Mrgan 11:45 pm Nora
Jaret 12:30 am Hel en and Peggy have been crossed out.
Archi e slides the notebook back to Craner.

ARCHI E
If | had to wite it down, |
woul d have nmade do with one
"pm " but policenen are trained
to do things right.

CRAMER
Can it.

WOLFE
Pr epost er ous!

CRAMER

VWho? Me or Goodwi n?

Archi e | ooks over to see Wl fe standing over a cutting board,
staring down angrily. Fritz and Felix hover anxiously.

WOLFE
They have the tenerity to sel
this horse fodder as watercress?

FELI X
Wiy is it so bitter.

FRI TZ
It was harvested after the flower
buds appeared. See they are
pi nched off - here and here.
(nore)

CONTI NUED
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FRI TZ (Cont' d)
| f you wait, the | eaves becone
too rank to be edible.

FELI X
The supplier should be banned.

WOLFE
He shoul d be horsewhi pped.

S58A.
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45

| NT. RUSTERMAN S RESTAURANT - Kl TCHEN - LATER 44
Now t he cl ock reads 10: 58.

ARCHI E
Shall | do a count down?

STEBBI NS
You'd clown in the hot seat.

That' s when a SOUND conmes from the EARPHONES. Wl fe sees
Archie and Craner react.

CRAMER
She' s her e.

| NTERCUT W TH:
| NT. RUSTERVAN S RESTAURANT - DI NI NG ROOM - NI GHT 45

Carol Annis enters the restaurant. Zoltan stands up and she
wal ks over to his table. She's wearing a veil.

ARCH E (V.Q)

So it was Carol Annis with the
corn silk hair. But there was
still no salt on her tail yet.
She coul d cl ai m she thought she
was being framed and cane to
get goods on Zoltan. It was up
to himto get the goods on her.

ZOLTAN
Good eveni ng.

She sits, ignoring the LARGE FLOAER ARRANGEMENT on the table.

ZOLTAN
WI1l you have a drink?

CARCL
| don't want anyt hi ng.

ZOLTAN
It is nore friendly if we eat.
The spaghetti wi th anchovy sauce
is excellent. | had sone.

CARCL
You' ve al ready eaten?

Archie bites his lip, waiting to see if Zoltan can recover.

CONTI NUED
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ZOLTAN
But | only taste. Cone. Eat.

CARCL
Al right.

Zoltan snaps his fingers and a WAI TER scurries over.

ZOLTAN
Hans, two spaghettis anchovy
for us.

| NT. RUSTERVAN S RESTAURANT - KI TCHEN - NI GHT

The waiter rushes into the kitchen, where Felix places two
orders of SPAGHETTI on a tray, then adds a dish of FRESHLY-
GRATED PARNMESAN.

CRAMER
How is he going to trap her
into admtting she's a killer?

ARCHI E
He'll find a way.

Craner is skeptical, to say the |east.
CRAMER
He's a cook. He's not you,
Goodw n.

Hans heads back to the dining room but before he reaches

60

45

45A

the door, Wl fe grabs the Parnesan off the tray. Felix shrugs

and notions to the waiter to go.

| NT. RUSTERVAN S RESTAURANT - DI NI NG ROOM - NI GHT

ZOLTAN
You are nore lovely wwth a veil,
but the veil is good too. It
makes ne want to see behind it.
O course, |...

CARCL
You have seen behind it, M.
Mahany.

ZOLTAN

Ah. You know ny nane.

CARCL
It was in the paper.

CONTI NUED
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The waiter del
when he's gone

11-27-01

ZOLTAN
| am not sorry that you know
it. | want you to know my nane,
but it will be nicer if you
call me Zoltan.

CARCL
| mght some day. It wll
depend. | certainly won't cal

you Zoltan if you go on thinking
what you said on the phone.

vers the spaghettis. They fall dunb.

CAROL (Cont'd)
You' re m staken, M. Mhany.
You didn't see nme go back for
anot her plate, because | didn't.
| can't believe you would tel
a vicious lie about nme |like

that, so | just think you're
m st aken.

ZOLTAN
| am not m staken, ny dear.
That is useless, | know. How

could I be m staken, when the
first nonent | saw you | felt,

but I wll not try to tell you
how | felt. |If any of the others
had conme and taken anot her plate,
| woul d have stopped her, but
before you | was dunb.

CARCL
| see. So you're sure.

ZOLTAN
| am ny dear. Very sure.

CARCL
But you haven't told the police?
O Nero Wl fe or Archie Goodw n?

ZOLTAN
| have told no one. How could
|? 1t's terrible for nme to say
you killed a man. If you weren't
wearing that veil, | would | ook
into your beautiful eyes and |
know | woul d see suffering and
SOrrow.

Then
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45C INT. RUSTERVAN S RESTAURANT - KI TCHEN - NI GHT 45C

CRAMER
He's overdoing it.

ARCHI E
He's perfect. You ought to
t ake notes.

45D I NT. RUSTERVAN S RESTAURANT - DI NI NG ROOM - NI GHT 45D

Carol doesn't even |look up as the waiter puts the food on
t he tabl e.

CARCOL
That's why |'mwearing the veil,
M. Zoltan, because | knowit's
in ny eyes.

ZOLTAN
He nade you suffer.

CARCL
He ruined ny life.

He covers her hands with his.

ZOLTAN
No, ny dear, your life is not
rui ned. No matter what he did.

CAROL
(wi t hdraw ng her hands)

| didn't think I'd ever let a
man touch nme again. But the
way you...l'mglad you know
killed himbecause it wll be
better now t hat sonebody knows.
| had to kill him had to, or
woul d have had to kill nyself.

Archi e nods. They've got her. But:

ZOLTAN

Wait! Don't eat that! The
cheese, where is the..

(then:)
Forgive me. The spaghetti wth
anchovy sauce is not served
W t hout cheese. This is an
outrage. Unforgiveable. Wait.
When | return, we can tal k about
our future.

CONTI NUED
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Zoltan gets up and goes into the kitchen. Carol |ooks around
to make sure no one's watching, then slips a CONE OF PAPER
out of her dress and sprinkles the contents on Zoltan's plate.

A hand reaches out and stops her.

CRAMER
"Il take that.
Carol looks up to find Zoltan has returned... with Wl fe,
Archie, Cramer, Fritz, Felix and Stebbins in tow. Craner
t akes the paper spill out of her hand. Wlfe takes the stage.
CARCOL

You tricked ne.

WOLFE

And you injured and hum i ated
Fritz Brenner, one of ny nost

val ued fri ends.

CARCL
You |ie.

WOLFE

And | wished himto w tness

your humliation,

me, in ny presence.

CRAMER

That's enough of that.

WOLFE

contrived by

| admt the puerility of the

reason.

CARCL

Then you're no better than Pyle.

WOLFE

You may have been intol erably

provoked by M. Pyle,

but not

by Zoltan. He presented hinself
not as a nenesis or a | eech,

but as a bew tched and bef uddl ed
chanpion. He offered you his
homage and your counter offer

was deat h.

CARCL

You lie. And he |lied.

He said
he saw ne, but he didn't.

He

couldn't. He t hr eat ened ne.

CONTI NUED
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CONTI NUED: ( 2) 45D

WOLFE
Then you haven't been told.
(he reveals the m crophone
in the flowers)
Your conversation was overheard.

CARCL
You |ie.

WOLFE
This isn't the trap. It has
al ready been sprung and you are
caught init. M rancor is

appeased. O course, | would
prefer...

CRAMER
That's enough. | didn't agree

to let you preach at her al
night. Bring her along,
Ser geant.

They cl ose on Carol.

FRI TZ
May | say sonething

They | ook at him Craner nods.

FRI TZ
M. Wlfe said you injured ne,
and that is true. It is also

true | wanted himto find you.
| can't speak for Felix and you

tried to kill Zoltan and | can't

speak for him but | can speak

for nyself. | forgive you
CARCL

You lie.

So nmuch for pathos. Stebbins |eads her out. Wlfe and Archie
share a | ook and then foll ow.

| NT. BROWNSTONE - ENTRY HALL - NI GHT 46

The boys return hone. They silently renove their outerwear.
Fritz heads for the kitchen. Wlfe |ooks after him and
fol | ows.

| NT. BROMWNSTONE - KITCHEN - N GHT a7

Fritz stares at his kitchen. Wlfe conmes into the kitchen.
He goes to the cupboard and gets out a gl ass.

CONTI NUED
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He gets out a napkin. Fritz stirs. What is going on? Wlfe
pi cks a bottle of red wne, which has a cork al ready pulled
perched on the top. He takes the wine and pours a glass. He
sets it down in front of Fritz with grace. Fritz starts to
get up. On Wlfe's glare he sits dowm. He goes to get

hi msel f some beer while Fritz blinks at his wwne. Wlfe
conmes and sits.

WOLFE
The sturgeon you bought yesterday
is good. | have a taste for it

Fume a |a Muscovite.
(Fritz does not reply)
But | amtired of bay |eaf.
(Fritz does not react)
What woul d you say to juniper
berri es.

FRI TZ
I n sturgeon?

WOLFE
Fi ve. No si X.

FRI TZ
You are nmd.

WOLFE
Too sweet ?

FRI TZ
We coul d just pour maple syrup
all over it.

WOLFE
There is no way to bal ance the
sweet ness.

FRI TZ

Let nme think.

Wl fe pours his beer. Fritz drinks his wine. They continue
di scussing as we....

FADE OUT
{A&E: END HOUR}
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| NT. BROAWNSTONE - WOLFE'S OFFI CE - NI GHT 48
Archie is doing the book-keeping. Wlfe enters.

WOLFE
Not yet?

ARCHI E
No. Sorry.

Wl f e paces anxiously, staring up at the clock, then |ooking
away, scow i ng.

WOLFE
Ti me?

ARCHI E
You just glared at the clock.

WOLFE
VWhat is the tinme?

Archi e sighs, glances at his watch.

ARCHI E
Si x twenty-nine.

WOLFE
One m nute

He resunes his pacing. The clock lets out a small CHI ME,
indicating it's half past the hour.

ARCHI E
O course, | could be a couple
seconds sl ow.
Wl fe stops pacing. He stornms fromthe room
| NT. KITCHEN - NI GHT 49

Fritz prepares the rest of dinner.

WOLFE
It's late. Too late. It wll
be five hours picked when we
cook it.

FRI TZ
Mais, il y arien a faire.

Wl fe waves himaway, his despair beyond words. Fritz
proffers two EGGPLANTS.
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wi |

FRI TZ
stuff them
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CONTI NUED:  ( 2) 49
Wl fe gazes at himdol efully.
| NT. DI NI NG ROOM - NI GHT 50

Wl fe guides a forkful of stuffed eggplant to his lips. It
is, of course, good. It is not the sane.

ARCH E (V. Q)
Normally Nero Wl fe cones the
cl osest to being human at di nner.
The conversation can be anythi ng
fromwonen's shoes to the
i nportance of the new noon in
Babyl oni an astrol ogy. But
toni ght there was only silence.
The summrer corn had not cone.

Fritz sighs and | eaves the room
I NT. OFFICE - N GHT 51
Fritz brings coffee. Archie sits at his desk. Wlfe twirls

the gl obe. The DOORBELL RINGS. Archie gets up. Wlfe
grow s.

WOLFE
Send it back.
| NT. BROANSTONE - ENTRY HALL - NI GHT 52

Archi e opens the door and is surprised to see |Inspector Craner
carrying a carton. It's clearly marked: NERO WOLFE in bl ue
pencil and is full of corn.

ARCHI E
|"msorry. W take deliveries
in the rear.
Cranmer tranps past him down the hall to the office.
| NT. BROANSTONE - OFFICE - N GHT 53

Cramer drops the box on Wl fe's desk.

CRAMER
| f you were going to have this
for dinner, | guess it's too
| at e.

WOLFE

Were did you get it?

CONTI NUED
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CRAMER
Qut side the service entrance at
Rust erman' s restaurant. | nsi de
we found the body of a dead
man.

| NT. STAI RS DELI VERY ENTRANCE ( RUSTERVANS) - DAY ( FLASHBACK) 54

A DEAD BODY lies on the stairs, an | RON Pl PE next to the
victims head. Corn is everywhere.

CRAMER (V. Q)
Kennet h Faber, 28-years-old.
H's driver's license and ei ghty-
sone dollars in cash were stil
in his wallet. He had been hit
in the back of the head with a
pi ece of iron pipe.

A POLI CE PHOTOGRAPHER FLASHES t he body, then turns to the
spl attered carton of CORN

CRAMER (V. Q)
The station wagon he had cone
in was still parked outside and
in the stati on wagon were ni ne
cartons of corn, including yours.

I NT. OFFICE - N GHT 55

Craner takes out a knife, and cuts the cord, opens the flap,
t akes out an ear of corn, and holds it up.

CRAMER
He' d been delivering corn at
the restaurant the past five
weeks and then com ng here with
yours, right?

WOLFE
| don't know.

CRAMER
The hell you don't. Don't start
wth nme, Wlfe...

Cramer drops the ear of corn on the desk. Wlfe reaches for
it.

ARCHI E

(cutting in:)
Hold it, stay in the buggy.

(nore)
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ARCHI E ( Cont ' d)
As you know, M. Wlfe is up in
the plant roons fromfour to
Ssi x every day except Sunday.
The corn usually conmes before
six, and either Fritz or |
receive it; so M. Wl fe doesn't
know Kennet h Faber, but | do.

Wlfe feels the ear, grips it fromthe mddle, and then starts
shucking it. Wlfe frows at it.

WOLFE
| thought so.

Wl fe puts it down, reaches for the carton.

WOLFE
You wi Il help, Archie.
W PE TO
| NT. BROAWNSTONE - KITCHEN - NI GHT 56

There are now THREE PILES of corn on the table in the kitchen
Two ears are too young, six are too old, and eight are just
right. Fritz is appalled. WIlfe shakes his head. Craner

is about to bl ow

WOLFE

This i s preposterous.
CRAMER

Stop stalling.
WOLFE

No. Shall | expound it?
CRAMER

| f you can.
WOLFE

Si nce you have questioned nen
at the restaurant, you know
that the corn conmes froma man
named Duncan MLeod, who grows
it on a farmnorth of here. He
has been supplying it for four
years, and he knows precisely
what | require. It nust be
nearly mature--

FRI TZ
But not quite.

CONTI NUED
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WOLFE
And it nust be picked not nore
than three hours before it
reaches nme. Do you eat sweet
corn?

CRAMER
Yes. Stop stalling.

WOLFE
No. Who cooks it?

CRAMER

M wife. | haven't got a Fritz.

WOLFE
Does she cook it in water?

CRAMER
| s yours cooked in beer?

WOLFE
MIlions of American wonen, and
sone nen, commt that outrage
every sumer day. They are
turning a superb treat into
mer e provender.

CRAMER
s that so.

WOLFE
Shucked and boiled in water,
sweet corn is edible and
nutritious; roasted in the husk
in the hottest possible oven
for forty m nutes, shucked at
the table, and buttered and
salted, nothing else, it is
anbrosia. No chef's ingenuity
and i magi nation ever created a
finer dish. Anerican wonen
shoul d t hensel ves be boiled in
wat er - -

CRAMER
Maybe you have all night, Wlfe
but. ..

WOLFE
My point is that M. MlLeod
knows what | require and he
knows how to choose it w thout
openi ng the husk.

(nore)
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WOLFE (Cont' d)
He i s supposed to be equally
meticul ous with the supply for
the restaurant, but | doubt if
he is.
(to Fritz)
Di spose of this garbage.

He | eaves.

CRAMER
Bal | s.

Cramer and Archie follows Wlfe out. Fritz |looks at the
pil e of good corn, debating.

| NT. BROWNSTONE - HALLWAY - NI GHT

Cramer is about to go into the office and then turns to
Archie. Wlfe is sitting at his desk and can see them

CRAMER
Wait a mnute, Goodwi n. \Were
were you at 5:15 this afternoon?

ARCHI E

Ball ganme with Saul Panzer.
CRANMER

What happened in the ninth

i nni ng?

(waves himoff:)
To hell with it. You' d know
all right, you d see to that.
And you're the only one Panzer
would lie for.

| NT. BROANSTONE - WOLFE' S OFFICE - N GHT
Cramer plops down in the red | eather chair.

ARCH E
Not that |I'minterested, but
why do you care?

CRAMER
There was a notebook in Faber's
pocket. One page had the nanes
of four men witten in pencil.
Max Masl ow, Peter Jay, Car
Heydt and Archie Goodwin. The
first three nanes has checknarks
in front of them The | ast
one, Archie Goodwi n, did not.
(nore)
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CRAMER ( Cont ' d)
Wl that do?

ARCHI E

Heydt designs cl othes for wonen.

| don't know Masl ow or Jay.

CRAMER
How | ong have you been intimte
with the farner's daughter -
Susan McLeod?

Archie is now t horoughly confused.

ARCHI E
There are several definitions
for intimate. Wich one?

CRAMER
You know damm wel | whi ch one.

ARCHI E
| f you nmean the worst, or the
very best, depending on how you
| ook at it, nothing doing.
She's a nodel and has points.
But she's a | ousy dancer.

CRAMER
When did you find out that
Kennet h Faber had shoved you
out and taken Sue over?

ARCHI E

Nut s.

(turns to Wl fe:)
Your honor, | object to the
guestion on the grounds that it
is insulting, inpertinent and
di gusticul ous. It assunes not
only that | am shovabl e, but
al so that | can be shoved out
of a place | have never been.

WOLFE
(bj ection sustained. You wll
re-phrase the question, M.
Cramer .

CRAMER
The hell I will. You got her
her first nodeling job. You
hel ped her find an apartnent
not six blocks from here.
(nore)
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CRAMER ( Cont ' d)

What passed between y
Faber when he was her
ago today?

ARCHI E
The corn. It passed
to ne.

CRAMER

Ckay. You got one m
get a toothbrush.

Cramer gets up. So does Archie.

ARCHI E
Now listen, | can thr
in a pinch and do, bu
no pinch. 1t's close

CRAMER
The m nute's up.

ARCHI E
No. You have to neke

CRANMER
Fine. You're under a
mat eri al w tness. Mb

Craner | eads hi mout to:
| NT. BROANSTONE - ENTRY HALL - NI GHT

Craner lets Archie get his jacket.
the hall, still carrying the corn

ARCHI E
| f you want me back t
you m ght give M. Pa
ring.

WOLFE
| shall. M. Craner.
your consi derabl e tal
do, | am sonetines du
by your fatuity. You

ou and
e a week

fromhim

nute to

ow sliders
t thisis
to bedti ne.

it good.

rrest as a
vel!

Wlfe follows theminto

onorr ow,
rker a

Know ng
ents as |
nbf ounded

were so

bent on baiting M. Goodw n

that you conpletely i
point | was at pains

Wl fe waves the ear of corn at him

gnored the
to make.
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WOLFE
Who picked the corn?

CRAMER
That's your point. Mne is who
killed Kenneth Faber. Move,
Goodw n.

And out the door they go.

WOLFE
Pf ui !

And on Wl fe's frustrati on, we:
| NT. POLI CE STATI ON - | NTERROGATI ON ROOM - DAY

Archie stares down at a thoroughly unappetizing plate of
bacon and eggs -- essentially congealed grease in a variety
of decorator colors. PURLEY STEBBINS grins at him gestures
for himto eat.

ARCH E (V. Q)
Craner took nme to his place,
where we made a night of it.

STEBBI NS
What sa matter, Goodw n? Not
gour met enough for you?

ARCHI E
Edi bl e woul d have been enough.

Archi e | ooks up as NATHANI EL PARKER cones i n.

STEBBI NS
Looks |i ke you're a free man.

He | eaves. Par ker cl oses the door.

PARKER
Archie. Bail is set at twenty
t housand dol | ars.

ARCHI E
Quite a conplinent.

PARKER
They argued for 50. They
actually think you may have
killed that man. A crinme of
passion inspired by that wonan.

CONTI NUED
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ARCHI E
Well, fromwhat | gathered from
t heir questions, Susan made a
statenent. But they woul dn't
et ne see it.

PARKER
| told the judge that that anount
is justified only if they had
enough evi dence to charge you
with murder. He agreed with ne -
and then let it stand.

ARCHI E
But they don't. They can't.

PARKER
As your counsel, | rnust advise
you: prepared to be charged at
any noment.

Par ker opens the door and | eads Archie into:

| NT. POLI CE STATI ON - BULLPEN - DAY

PARKER
And one nore thing. M. Wlfe
told me to send the bill to

you, not him

ARCHI E
The bond for 20 thousand is not
peanuts, but | can't expect to
pass the buck.

PARKER
He said this is your affair,
not his. He is not concerned.

ARCHI E
He' s never even seen Faber or
Susan.

That's when Archi e spots DUNCAN MACLEOD, a hick dressed for
town, com ng down the hall.

ARCHI E
Good norning, M. MLeod.

MCLECD
It's not a good norning, it's a
bad one, a day | ost and no one
to leave to see to things. |
haven't done the m | ki ng.

CONTI NUED
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And he's goes down the hall
ARCHI E

M. Wlfe wants to know who

pi cked the corn.
No answer .

{ A&E: END ACT ONE}

| NT. BROANSTONE - ENTRY HALL - DAY 62

Archi e opens the door, but the chain bolt is on. Archie
pushes the buzzer. Fritz opens the door for him

FRI TZ
Archie, you look terrible.

Archie sits.

ARCHI E
Excuse ny manners, Fritz. [|'ve
had a ni ght.

(Fritz hovers)
| s something stirring?

FRI TZ
A wonan to see you. M ss Susan
McLeod. She's in the office.

ARCHI E
Has he tal ked with her?

FRI TZ
No. He woul d not.

Archi e heads for the kitchen.
| NT. BROANSTONE - Kl TCHEN - DAY 63

Wilfe is at the center table with a glass of beer in his
hand, as Archie enters.

WOLFE
Have you eaten?

Archie gets a glass fromthe cupboard, goes to the
refrigerator, gets sonme mlk, and takes a sip as:
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ARCHI E
| f you could see the bacon and
eggs they brought in for nme and
| paid two bucks for, let alone
taste it, you' d never be the

same. They think I killed Faber.

For your information, | didn't.
WOLFE

Have you sl ept?
ARCHI E

No.

(pouring hinmself nmore ml k)
| understand | have a caller.
May | take her to the front
roon? |'mnot intimte enough
with her to take her up to ny
room

WOLFE
Confound it.

ARCHI E
As you told Parker, this is ny
affair.

WOLFE
How nuch of what you told M.
Cranmer is flumery?

ARCHI E
None. Al straight. But he's
on ne and so is the DA and |'ve
got to find out why.

WOLFE
You will see Mss MLeod in the
of fice.

ARCHI E
The front roomw |l do. It may
be an hour. Two hours. You
woul d be away from your chair.

WOLFE
You may need the tel ephone.
The office.

ARCH E (V. Q)
If | hadn't been pooped | would
have given that offer alittle
attention.

CONTI NUED
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63 CONTI NUED: (2) 63
Archi e takes another sip and we WPE TO
64 | NT. BROANSTONE - WOLFE' S OFFI CE - DAY 64

As Archie enters, still holding his half-enpty glass of mlKk,
Susan McLeod goes to him tilting her head up to him gripping
his arnms. Archie has no choice but to kiss her - a |long

ki ss.

ARCH E (V. Q)
If it hadn't been for the mlKk
| would have used ny arns for
one of their basic functions.
It wouldn't have been polite

for me to quit, so | left it to
her .
She steps back.
SUSAN
(sits down:)
Archie, | don't know what you're

going to do to ne.
Archie crosses to his desk, sips his mlk, and sits down.

ARCHI E
Nei t her do I.

SUSAN
It just came out. You renenber
you explained it for ne one
ni ght about ny just saying things
and not having a checki ng
station.

ARCHI E
| said with ordinary peopl e,
when words start on their way
out they have to go through a
checking station for an okay.
You seemto have a | oose
connection, as it often gets
bypassed.

SUSAN
|"mjust plain dunb. It just
cane out about ny going to neet
you there yesterday.

ARCHI E
Meet ne where?

CONTI NUED
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BLUE

SUSAN
At the delivery entrance at

Rust er man' s.

65 | NT. STAIRS DELI VERY ENTRANCE ( RUSTERVAN S) - DAY ( FLASHBACK)

Susan,

checki ng her watch,

from runni ng.

enters the stairwell,

SUSAN (V. Q)
| said | was going to neet you
there at five o' clock and we
were going to have a talk with

Kenny. But

get there unti

| was | ate,

| didn't

a quarter past

five, and you weren't there, so

staring at sonething

| left.
Susan doesn't |eave. She stops cold,
on the stairs.
66 | NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY
ARCHI E
And you said that to...?
SUSAN
Several people.
ARCHI E
Det ectives, cops...
SUSAN

Uhuh. And it was in the
statenent they had ne sign

ARCHI E
It's just possible that you are
dunmb. Didn't you realize they
woul d cone to nme?

SUSAN

Well, of course.

And you woul d

deny it, and you coul d probably
prove you were sone where el se,
so it wouldn't matter

ARCHI E
Ckay, you're not dunb.
got there at a quarter
five, you did see Kenny. Didn't

you?

In a whisper.

But if
past
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SUSAN
Yes.

| NT. STAIRS DELI VERY ENTRANCE ( RUSTERVAN S) - DAY ( FLASHBACK)

Susan steps forward and sees Faber's dead body on the stairs.

SUSAN (V. Q)
| ran awmay. | didn't stop to
think until | was several bl ocks

away how dunb that was.
| NT. BROANSTONE - OFFI CE - DAY

ARCHI E
Wiy was it dunb?

SUSAN
| couldn't say | hadn't been
t here, because Felix and the
doorman saw ne arri ve.

ARCHI E
VWhat was it we wanted to talk
to hi mabout?

SUSAN
W were going to talk to him
about what he told you, that |
t hought | was pregnant and he
was responsi bl e.

Archi e goggl es at her.

ARCHI E
He told ne that? Wen?

SUSAN
You know when. Last Tuesday
when he brought the corn.

ARCHI E
Ken Faber told you that he had
told ne that you thought you
wer e pregnant and he was
responsi bl e.

SUSAN
He told me he told Carl, too --
you know, Carl Heydt. And Peter
Jay and Max Maslow, too. That
was when | told him!l would
like to kill him
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ARCHI E
And that's what you told the cops
we wanted to talk to himabout?

SUSAN
Yes.

ARCHI E
For a frane, it's close to
perfect, but I'mwlling to
doubt if you neant it.

SUSAN
Don't you see? It's ny word
agai nst yours. They told ne
| ast night you denied that we
arranged to neet there.

ARCHI E
Because we didn't.

SUSAN
| thought you m ght change that.
The way it is now, they think
either I'mlying or you' re |ying.

ARCHI E
| haven't got an alibi. Not
one that works.

SUSAN
But if you tell themthat you
agreed to neet ne but changed
your m nd because. ..

ARCHI E
Shut up!

She gawks at him then all of a sudden she breaks into tears,
droppi ng her head and covering her face with her hands.
Archie gets up, goes over to Wlfe's desk, gets the vase of
orchids, renoves the flowers, and goes back to her... gently

l[ifts her head up by the chin, and... DUWS THE WATER OVER
HER HEAD. And on her SQUEAL, we

W PE TO
| NT. BROANSTONE - BATHROOM DI NI NG ROOM - LATER 69
Susan is drying her face with a towel. Archie watches her.

SUSAN
You didn't have to do that.
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ARCHI E
The hell | didn't. Wether you
meant to or not, | amout on a

very rickety |inb.

SUSAN
But Archie, you--
ARCHI E
Did you kill Ken?
SUSAN
Archie. No!
ARCHI E

Then | either wiggle off by
selling the cops on you, which

is not ny style, or I do a job
that is ny style. First | see
M. Wlfe and tell himl'mtaking
a | eave of absence, | hope a
short one, and then you start
telling ne...

Wl fe comes into the dining room
WOLFE

(to Archie:)
"Ajob that is your style?"

ARCHI E
| shoul d have known.
(to Susan)

He was at the peephol e.

Wl fe's been on his feet too long and sits on the cl osest
chair.

WOLFE
M ss McLeod, | eavesdropped on
your conversation in the office,
w t hout M. Goodw n's know edge.
Do you wi sh to conpl ai n?

SUSAN
Why ?

WOLFE
Wiy did | listen?

WOLFE (Cont' d)
To | earn how much of a pickle
M Goodwin was in. And |
| ear ned.

(nore)
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WOLFE (Cont' d)
| have intruded because the
situation is intolerable. You
are either a poisonous cockatrice
or a witling and you have brought
M. Goodw n to a desperate pass.
That is--

ARCHI E
(breaking in:)
You said it's ny affair.

WOLFE
(itgnoring him)
It was your affair until it
t hr eat ened ne.
(to Susan)

| can't function properly, |et
al one confortably, w thout Archie

Goodwi n. | depend on him and
thanks to you, he is in grave
| eopar dy.

(to Archie:)
Archie. This wll now be our
joint affair. By your |eave.

ARCHI E
Retroactive? Parker and ny
bai | ?

WOLFE
Very well. Intimate or not,

you have known M ss MLeod for
three years. Did she kill that
man?

ARCHI E
Yes and no.

WOLFE
That doesn't hel p.

ARCHI E
Yes. Chiefly because she cane
here to ask nme to change ny
story and back hers up.

SUSAN

| didn't kill him
ARCHI E

The 'no,"' is less direct.
(nore)
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ARCHI E (Cont' d)
When a man gets a girl pregnant,
her normal reaction is to nmake
himmarry her, not kill him
What she wants nost is a father
for the baby, and a dead one is
no good.

SUSAN
That's silly. [|'mnot pregnant.
There's only one way a girl can
get pregnant and it couldn't
have been that wth ne because
it's never happened.

Wl fe | ooks at Archie.

WOLFE
Ar chi e?
ARCHI E
Uh. | believe her.
WOLFE

Let us return to the office.
As they go down the hall..

ARCH E (V. Q)
It's possible every nman alive
has a feeling down bel ow t hat
an unmarried girl who knows she
can't be pregnant is less likely
to conmt murder than one who
can't be sure.

OM TTED
| NT. BROANSTONE - WOLFE' S OFFI CE - MONTAGE

ARCH E (V. Q)
But that didn't stop Wil fe from
questioning her as if she was.

Various shots, alternating between: Archie fi

I
page of his notebook... Wlfe pouring, and fini

I
i
gl asses of beer...Susan talking... and talking..

84.

69

W PE TO
70
71

i ng page after
sh

i ng, several
and tal ki ng.
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ARCH E (V. Q)
On the other hand, it was hard
to believe that a girl with so
much born conme-on wasn't using
it. She'd dated 30 nen since
we | ast went dancing and 10 had
asked her to marry them

SUSAN
Well, | had narrowed it down to
Masl ow and Heydt when | net Ken
Faber at a party at Peter Jay's.
Kenny was really fast and so
determned that | told himl
m ght marry hi mwhen | gave up
nmodel i ng provi ded he could
support a famly.

| NT. BARN ( FLASHBACK) - DAY

Susan cones into the barm
her and surprises her.

wai ting for

SUSAN (V. Q)
He asked ne to get hima job on
my father's farm | spend

every weekend in the sumrer out
there and on the first weekend
it was easy to see he thought

t hi ngs woul d be different than
in town.

Faber puts his hands on Susan. All over Susan.

Faber away.

| NT. BROMNSTONE - WOLFE' S OFFI CE - DAY

SUSAN
He accused ne of letting other
men do to nme what | woul dn't
et himdo. Then he told nme he
told you and Carl and Peter and
Jay that | was pregnant by him
and that if | denied it, no one
woul d believe nme, and the only
thing to do was get nmarried
ri ght away.

WOLFE
(to Susan:)
You know these nmen quite well.
(nore)

| ooking for a bridle.

Ken is

She shoves
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WOLFE (Cont' d)
If one of them enraged beyond
endurance by M. Faber's conduct,
went there and killed him which
one?

SUSAN
They didn't.

WOLFE
Not 'they,' one of them \Wich?

SUSAN
None of them

a finger at her.

WOLFE
That's twaddl e, M ss MLeod.
You may be shocked that soneone
close to you comm tted nurder
but you may not reject it. |
must see those three nmen. WII
you get them here this evening?

SUSAN
No. | won't.
WOLFE
M ss MLeod, | do not accuse

them but ny only possible path
to the nurderer is the notive
and one of those nmen - or

possi bly your father - may start
me on it.

SUSAN
You can't...you said identify
him How can you?

WOLFE
Perhaps | can't. But | nust
try. By your foolish subterfuge,
there is only one way to satisfy
the police that neither you nor
M. Goodw n killed that man:
denonstrate that soneone el se
di d.

SUSAN
h. Oh. Al right.

Archie takes Susan to the door of the office.

CONTI NUED

86

73



73

74

75

I N BAD TASTE 11-27-01

CONTI NUED: (2)

ARCH E (V. Q)
Susan went home and Wl fe went

to his orchids. | went to eat.
| tried to tell nmy brain to |ay
off until it caught up, but it

kept buzzing around trying to
find a place to I and.

W PE TO
I NT. BROWNSTONE - KI TCHEN - DAY

Archie is reading the paper and finishing a breakfast of
corn fritters.

ARCH E (V. Q)
It finally shut up when | started
inon Fritz's corn fritters,
made fromthe unacceptable ears
of corn. My next big plan was
bed, but fate had other plans.

We hear the DOORBELL RING Archie rises and we CUT TO
| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY
Wl fe glares up as Archie sticks his head in the door.

ARCHI E
Duncan MLeod.

Wlfe GROALS. Archie steps aside to let in MLeod, who
marches in to the room

WOLFE
Good afternoon, sir.

Wlfe nmotions to the red | eather chair.

MCLECD
No need to sit. |'ve cone to
apol ogize. | didn't pick the
corn; Kenneth Faber did.

WOLFE
Wasn't that heedl ess? You know
what | require.

MCLEGD
| showed hi m how and t hought he
under st ood.

(nore)
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MCLECD ( Cont' d)
A man was comng with a bul |l dozer
to work on a lot I'mclearing,
and he could only cone that
day, and | had to dynamte the
stunps before he cane.

WOLFE
It was vexacious, M. MLeod.
Sit.

MCLECD
No need to sit.
(to Archie)
| just want to know what t hat
young man told you about ny
daught er.

WOLFE
She has told you what he said?
(he nods)
She has also told M. Goodw n
and nme. She came here this
nor ni ng.

Now McLeod sits in the red chair.

MCLECD
My daughter Susan? Canme here?
What for?

WOLFE
You have it wong side up
That tone is for us, not you.

MCLECD
My daughter. ..

WOLFE
The young man you permitted to
pi ck ny corn has been nurdered,
and because of false statenents
made by your daughter to the
pol i ce.

MCLECD
My daughter doesn't make fal se
st at ement s.

WOLFE
Anyone lies when the alternative
is intolerable. | do not believe

she killed that man. D d you?
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MCLECD
No, but | would have if | had
known what he was sayi hg about
her. He was a bad nan. An
evil nman.

WOLFE
Until what hour, did you dynamte
st unps yesterday?

MCLEOGD
Nearly dark. | was late with
the mlking. | don't resent

you thinking I mghta killed
Kenny Faber cause | m ghta.
I"man old fashioned man; a
ri ght eous man.

WOLFE
And a righteous man may w nk at
nmur der ?

MCLEQGD
| didn't say that. | don't
wi nk at nurder, but that don't
mean | have to want whoever
killed Faber to suffer for it,
do 1?

WOLFE
| f you knew who killed him you
would not tell ne or the police?

MCLEQD
| would not.

WOLFE
Then good afternoon, sir.

MCLECD
No. Not until you tell nme why
my daughter cane here!

WOLFE
Confound it, after sending ne
i nedi bl e corn you presune to
make demands on ne? (Go!

MCLEOD
| don't think it's right.
(getting up)
| guess then you won't be wanting
nore corn from ne.

CONTI NUED
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WOLFE
Wiy not? From whom el se woul d
| acquire it? M. Goodwin can't
go scouring the countryside
with this inbroglio on our hands.
| want corn this week. Tonorrow?

MCLEOGD
| mght. Yes, | guess so. The
restaurant, too?

WOLFE
"1l tell themto expect it.

| NT. BROANSTONE - ENTRY HALL - DAY 76
Archi e ushers McLeod out the door, then goes into:

| NT. BROMWNSTONE - WOLFE' S OFFI CE - DAY 77
To find Wl fe | eaning back, frowning at the ceiling.

WOLFE
Pfui. Call Felix and tell him
to expect a delivery on Friday.

ARCHI E
Yes, sir. Good. The cornis
provided for. Everything's
| ake.

WOLFE
There is good slang and bad
slang. That's bad slang. How
long will it take you to type a
full report of our conversation
with Mss MLeod, yours and
m ne, fromthe beginning?

ARCHI E
Al toget her, say four hours. Do
you want it to renmenber ne by?

WOLFE
No. It may be useful

ARCHI E
Useful how? As your enpl oyee
| "' m supposed to do what |'m
told, and | often do, but this
is our joint affair.

(nore)
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ARCHI E ( Cont ' d)
(on Wl fe's | ook)
You said so, we're trying to
save you fromthe calamty of
| osing ne. Useful how?

WOLFE
Confound it. | said it may be
usef ul . If | decide to use it.

Can you suggest sonethi ng that
may be nore useful ?

ARCHI E
O f hand, no.

WOLFE
Then if choose to you type it,
make two carbons.

And as Wl fe returns his gaze to the ceiling:
{ A&E: END ACT TWO
| NT. BROANSTONE - HALLWAY - NI GHT 78

Archie lets the nmen in and helps themw th their coats: CARL
HEYDT, PETER JAY and MAX MASLOW

ARCH E (V.Q)
By five past nine that evening
| had finished ny typing and
t he three nen whose nanes had
checkmarks i n Kenneth Faber's
not ebook were seated in the
of fice.

| NT. BROMNSTONE - WOLFE'S OFFI CE - NI GHT 79

Carl, older, mediumand round with quick eyes that keep on
the nove, gets seated in the red chair. Peter, the sonething
big in advertising who | ooks |ike he has the regul ation ul cer,
and Max, with a twisted smle and dangling string tie, take
the yellow chairs. Wl fe prepares to speak.

ARCH E (V.Q)
From the | ooks they were giving
each other they were not friends.

(out 1 oud)
Carl Heydt. Peter Jay. Max
Mas| ow.

The nen nod at Wolfe in turn.
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WOLFE
| think you gentlenen would
prefer brevity and so would I.
M ss McLeod is not our client;
we are acting solely in our own
interest. But as it stands
right now, we are satisfied
that she didn't kill Kenneth
Faber .

MASL OV
Damm nice of you. So aml.

JAY
Your own interest? Wat's that?

WOLFE
Because of statenents made by
M ss MLeod, M. Goodwin is
under heavy suspicion, and to
[ift the suspicion, we nust
find out where it bel ongs.

JAY
So that's your interest. To
get Goodwi n out from under
What' s ours?

WOLFE
Your nanes were in Faber's
not ebook. You are plainly marked
by circunstance.

HEYDT
It's no news that we're targets.
We've all seen the police.

MASLOW

But Sue as good as told ne the
only reason she hadn't married
Goodwi n was that he hadn't asked
her. He's the hero type. He
started her on the path of glory.
Now you say she's set the police
on him | don't believe it.

The police are on his because

t hey have a damm good reason

WOLFE
| nmust reserve what the police
know but | woul d suggest you
el i mnate yourselves from
consi derati on.

(nore)
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WOLFE (Cont' d)
Al'l of you had an adequate
notive: M. Faber had either
debased or grossly sl andered
t he woman you wanted to marry.

MASLOW
Who fed you that? | admt
want to marry M ss MLeod, and
as far as | know Carl Heydt
still does, but not ny pal Pete.
He's the pay-as-you-go type. |
couldn't exactly call hima
Casanova - -

Peter Jay junps out of his chair, fists raised, glaring down
at Masl ow.

JAY

St and up.
MASLOW

Aw shut up, Pete. | was just...
JAY

Stand up or I'll slap you out

of the chair.

Archie could stop it if he wanted, but he's curious, and

wat ches as Masl ow gets up, sidestepping. Jay has to turn to
aima fist at Maslow s jaw, and Masl ow ducks and | ands a

punch on Jay's ki dneys, then another. Jay crunbles, as Archie
rushes over to help steer himback to his chair.

WOLFE
WI!Il you have a brandy, M.
Jay? Wi sky? Coffee?

Jay shakes hi s head.

MASLOW
| hope you didn't m sunderstand
me. | wasn't suggesting that |
think he killed Faber. You al
right, Pete?

Jay nods and lets out a bel ch.

WOLFE
Very well. If you will not
hel p, we can nerely shift the
suspicion to Mss MLeod.

They start tal king at once.
CONTI NUED
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MASLOW
Amazi ng. \What do you expect us
to do - kick and screanf

HEYDT
You said you were satisfied she
didn't do it.

JAY

VWhat did he say?

WOLFE
| doubt she'd be convicted; the
police are not bl ockheads.

JAY
VWhat did he say?

WOLFE
You have told ne nothing
what ever, but | do not believe
that you have nothing to tell.
WIIl you talk to ne now or |ater,
to the police, when that woman
IS in custody?

MASLOW
You're bluffing. | call. Cone
on guys.

He gets up and goes to the door. The others follow. Archie
goes to the door and nmakes sure they go out.

80 | NT. BROWNSTONE - HALLWAY - NI GHT

HEYDT
Ar chi e. He doesn't mean it,
does he?

ARCHI E
It's not just a question of
what he neans; it's a question

of what | nean. Dam it, |I'm
short on sleep, and I may soon
be short on life, liberty, and

the pursuit of happi ness.
Pl easant dreans.

He ushers Heydt out and bolts the door.
81 | NT. BROANSTONE - WOLFE' S OFFICE - N GHT

Archie cones in and sits at his desk.

CONTI NUED
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WOLFE
Did you finish it?

Archi e opens a drawer and hands Wl fe a sheaf of pages. He
| eafs through it.

ARCHI E
12 pages. Two carbons.

WOLFE
Your not ebook, please.

Archi e gets his notebook and pen ready.

WOLFE
There will be two, one for you
and one for nme. First mne.
Headi ng in caps, affidavit by
Nero Wl fe. | hereby depose
that the twel ve foregoi ng pages
are a full and accurate etcetera.
Add a space for ny signature
and, bel ow, the conventional
formula for notari zi ng and- -

ARCHI E

Al right, it wasn't just to
keep me off your neck. But
"' m her hero now. And heroes
mustn't wi ggle. Besides, she
as good as told Masl ow she'd
marry me if | asked her and she
makes nore than you pay ne. So
before | sign that affidavit....

(Wl fe grow s)
| agree. It's a goddam
nui sance. But will you say it
is our joint affair to make
sure that she doesn't go to
trial?

WOLFE
| would not say that | can make
sure of anythi ng what ever.

ARCHI E
Correction, then. That you
w Il be concerned that she
doesn't go to trial?

Wl fe takes in air through his nose and lets it out through
hi s nout h.
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WOLFE
Very well. 1'Il be concerned.
WIIl you bring the notary, Mss
Pinelli, to ny roomat five

mnutes to nine in the norning?

ARCHI E
No. She doesn't get to her
office until nine-thirty.

WOLFE
Then bring her at nine-forty to
pl ant roons.

Archie is stunned. He studi es Wl fe.
ARCHI E

You want me to bring her to the
pl ant roons.

WOLFE
Yes.

ARCHI E
At 9: 40.

WOLFE

Archie, you' ve had no sleep for
forty hours. Go to bed. You
can type it in the norning.

| NT. BROANSTONE - PLANT ROOMS - DAY

Wl fe and Archie sign the docunents. MRS. PINELL
t hem

ARCH E (V.Q)
Signing the affidavit didn't
commit me to anything. The
guestion was - what then? But
it turned out | didn't have to
make up nmy mnd, it just
happened.

| NT. BROANSTONE - ENTRY HALL - DAY
Archi e opens the door to let Craner in.

ARCHI E
Good nor ni ng.

W PE TO

st anps

CONTI NUED
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Craner cones in and hands Archie a fol ded paper. Archie
unfolds it.

ARCHI E
What an honor. Anyone can be
banged by a bull or a dick. It
takes me to be served by an
i nspector twi ce in one week.

CRAMER
(grabbing it back)
| haven't served you. | just
showed it to you

He nmarches down the hall into the office.
| NT. BROANSTONE - WOLFE' S OFFI CE - DAY

Archie cones in as Craner is lowering hinself onto the red
chair. He slaps the warrant down on the desk.

CRAMER
When | was here Tuesday night,
you were dunfounded by ny
fatuity. Al you cared about
was who picked your corn. |
cane nyself to see how you fee
now. | know what wi ||l happen
if | serve this - Goodwin wll
clamup and a crowbar won't pry
hi mopen. But he'll talk if
you tell himto

Wl f e pushes his chair back and rises, going straight for
t he safe.

CRAMER
Were' re you goi ng?

Archi e reaches the safe before Wlfe can open it. Wen Wlife
gets there, it's clear that Archie will have to physically

stop himfromtaking the affidavit. They stare at each other.

Then

WOLFE
She nade the soup herself. You
owe her not hi ng.

Archi e considers this and goes back to his desk and sits.
Wl fe gets the papers and hands themto Craner.

WOLFE
| suggest that you | ook at the
affidavits first.

(nore)
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CONTI NUED: 84

WOLFE (Cont' d)
The | ast two sheets.

Craner does, then turns to the rest of the docunent.

ARCH E (V. Q)
Li eutenant Rowcliff or Sergeant
Purl ey Stebbins would have kept
at us for an hour. Craner didn't
ask a question, or even | ook

up.
W PE TO

Cranmer sticks the affidavit in his inside breast pocket and
he picks up the phone on Archie's desk.

CRAMER
(i nto phone)
Purley? Get Susan McLeod. o

yoursel f, take a man along. |If
she bal ks, wap her up and carry
her.

Craner gives Wl fe and Archie a long straight hard | ook,
then grabs his hat off the stand and marches out.

I NT. STUDI O - FILM STUDI O MAKE UP AREA - DAY 85

Susan is getting dooded up for a filmshoot when TWDO COPS
burst in with Purley Stebbins and take Susan into custody.

| NT. POLI CE STATI ON - BULLPEN - DAY 86

Susan is processed by Purley Stebbins, arrested as a materi al
W tness. She is bew | dered and unhappy.

| NT. BROWNSTONE - ENTRY HALL - DAY 87

The DOORBELL RINGS. Archie opens the door. Carl Heydt, Mx
Masl ow, and Peter Jay stand in the doorway.

ARCH E (V.Q)
O all the times | have felt
i ke putting vinegar in Wlfe's
beer, | cane cl osest that day.
After throw ng Susan to the
wol ves, he refused to admt her
admrers to the house.

(nore)
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ARCHI E (V. Q) (Cont'd)
(out 1 oud)
Sorry boys, but he's very busy
and can't be disturbed. Do you
want to disturb nme instead?

MASLOW
You let us in, we'll handle the
di st ur bi ng.

ARCHI E

You were damm fools to think he
was bl uffing.

JAY

Then he did it?
ARCHI E

W didit. | share the glory.
HEYDT

| can't believe you' d do a thing
like this -- to Sue -- when you
said she didn't --

ARCHI E
We're handling this affair
jointly. O course, if you' ve
changed your m nds and want to
help find Faber's killer,
coul d spare a few hours.

MASLOW
Al'l right, ask your questions.

He opens the door, they troop in.

ARCHI E
No. |'ve decided on anot her
tack, because not only did Sue
lie to the police, she lied to
me. She told the police we'd
arranged to neet at Rusterman's
and have it out with Faber. W
hadn' t.

JAY
So you say.

ARCH E
Don't interrupt. She did arrange
to meet soneone at five o' clock
to have it out with Faber.

(nore)

CONTI NUED

99.

87



I N BAD TASTE

87

CONTI NUED: (2)

12-17-01 BLUE

ARCHI E (Cont ' d)
But she was |ate and m ssed him -
She found the body i nstead.

JAY
Yeah, yeah, so you say.

ARCH E
Shut up. She thought the man
she was going to neet killed
Faber, and she couldn't nane
him so she naned ne.

JAY
So you s...

ARCHI E
Don't say that again.

MASLOW
Look, pal. Shut up. Go soak
your head. Wo's lying - Sue
or you?

ARCHI E
Fair question. Until noon today,
the police thought I was. And
they liked it fine, having ne
on a hook, they hated to see ne
flop off, so what we gave them
had to be good.

MASLOW
VWhat was it?
JAY
Yeah.
ARCHI E
No, | prefer questions now.

Li ke: Who met Sue there? Say
it was one of you, and of course,
that is what |'m saying..

JAY
Wy you. ..

ARCHI E
She woul d ask one of you to
hel p, because you're the ones
with the little check marks in
hi s not ebook. The question is -
whi ch one woul d she pick?

(nore)
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ARCHI E (Cont' d)
(Heydt)
What about it, Carl? Was it
you?

HEYDT
Archie, |...

ARCHI E
Just a plain answer to a plain
question. \Wiich one would it
be?

HEYDT
Masl ow. He's tough.

ARCHI E
VWhat ?  Not Jay?

HEYDT
My God, no. She nust know t hat
nobody can depend on himfor
anyt hi ng.

JAY
Shut up!

Jay junps up and swings at Heydt. Archie blocks him and
Jay swings at him Archie grabs his arm whirls him and
shoves. Jay stunbles, but stays on his feet. WMaslow grabs
Archi e from behind as Pete goes for Heydt again.

MASLOW
Hold it, hold it. Pete.
He's the persona non grata.
(gets up)
Let's give himthe bunis rush.
Care to help, Carl?

HEYDT

No, thanks, but I'll watch.
MASLOW

It'1l be sinpler if you just

rel ax, Goodw n.

Archi e doubl es over and whirls, com ng up bunping Jay, then
sl anm ng the edge of his hand on the side of Jay's neck.

Jay crunples, but Maslow grabs Archie's left wist and is
getting his shoulder in for the lock. Archie ducks down,
sliding off his shoul der and bending his el bow into Maslow s
bel ly.
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Masl ow reaches for Archie's right wist, but that opens him
up and Archie rolls into him brings his right arm around,
and ends with his knee in Maslow s back. Archie unwi nds his
arm and stands up and hustles all three of them out the door.

ARCHI E
| f you want to play ganes you
ought to take | essons.

He cl oses the door. Wlfe energes fromthe office.

WOLFE
[t's time for lunch. You'd
better wash up

And he goes in, leaving Archie, who dusts hinself off and
fol | ows.

{A&E: END ACT THREE}
W PE TO

88 | NT. BROANSTONE - DI NIl NG ROOM - DAY 88

As Archie enters the dining room as Wlfe attacks his
appeti zer.

WOLFE
| hope you had no plans for the
car today. |'ve sent Saul Panzer
on an errand.

ARCHI E
| nt eresti ng.

WOLFE
Yes. And | gave hi m $100.

ARCHI E
Good.

Beat. Wl fe says nothing. Archie says nothing.

ARCH E (V. Q)
If Wlfe saw fit to keep Saul's
errand private, he could eat
worny corn boiled in water before
|'"d ask himwhat it was.

Silence. Fritz conmes in with the Shrinp Bordel ai se.

WOLFE
This shrinp Bordel aise is wthout
oni ons but has sone garlic.
(nore)
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WOLFE (Cont' d)
| think an inprovenent, but
Fritz and | invite your opinion.

As Fritz serves him

ARCHI E

|'"d be glad to.

(voi ce over)
| was supposed to expl ode and
demand to know why Saul was
send on an errand instead of
me. Instead, | ate Shrinp
Bor del ai se wi t hout oni ons but
with garlic and sided with Fritz.

I NT. BROAWNSTONE - OFFICE - LATER

Archie ostentatiously reads his Gazette - the headline reads
"SWEET CORN MURDER'. The phone rings.

ARCH E
Nero Wl fe's office.
(to Wl fe)
I[t's Saul .

WOLFE
I f you please, Archie.

Archie grits his teeth and hangs up. He cracks his paper.

WOLFE
Yes. Satisfactory. O course,
you nust accept the noney.
Very wel | .

He hangs up the phone. He |ooks at Archie.

WOLFE
Saul will be returning a portion
of the expense noney as he had
none. | gave himsixty dollars
for his six hours.

Archi e doesn't | ook up.

ARCHI E
H's daily mnimumis eighty.

WOLFE
He wouldn't take it. He didn't
want to take anything since
this is our personal affair,
but 1 i nsisted.
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ARCHI E
Qur personal affair.

Wl fe glances at the clock. 3:55. He gets up.

ARCH E (V.Q)
Wl fe and | cone as close to
trusting each other two nen
can, on matters of joint concern,
but apparently this was no | onger
one of them W were waiting,
and | didn't know what for.

| NT. BROAWNSTONE - PLANT ROOMS - DAY 90

Wl fe works on the orchids. Then he is struck by a thought.
He brushes it off, goes back to work. But it won't go away.

WOLFE
VWhat tinme is it?

| NT. BROWNSTONE - KI TCHEN - DAY 91

Fritz is mxing up a crene angl ai se when he hears sonet hi ng.
It is the SOUND of the ELEVATOR He | ooks at the clock.

| NT. BROMNSTONE - WOLFE' S OFFI CE - DAY 92

Archie hears the SOUND as well. He |ooks at the clock.
5:30. He checks it against his watch. 5:30.

| NT. BROAMNSTONE - HALLWAY - DAY 93
Both Fritz and Archie energe into the hall to observe the

wondernent. The El evator stops. Wlfe enmerges - still in
hi s pl ant apron.

WOLFE
Has it cone?

ARCHI E
VWhat ?

WOLFE

The corn. Has it cone?

ARCHI E
Not unl ess Saul brought it.

WOLFE
A possibility occurred to ne.
It is renote, but it would be--

That' s when the doorbell RI NGS.
CONTI NUED
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ARCHI E
Here it is, good timng.

Wl fe gets to the door before Archie and opens it. A SKI NNY
MAN, DELBERT PALMER, with pants too big for himand wearing
a bright green shirt, stands at the door holding the carton.

DELBERT
Nero Wl fe? Got your corn.

WOLFE
Did you pick this?

DELBERT
Hel | no, MLeod did.

WOLFE
Did you pack it in the carton?

DELBERT
No, he did. Ch, | get it.
You're a detective. You just
ask questions fromhabit, huh?

Wl fe ignores that. He bends down, lifts the carton by the
cord, and heads for his office. Archie follows.

| NT. BROMWNSTONE - WOLFE' S OFFI CE - DAY 94

Wl fe sets the carton on his desk then turns to Archie as he
enters.

WOLFE
Get M. Craner here w t hout
del ay

Archi e goes to the phone and dial s.

ARCHI E
For god's sake, being finicky
about food is all right up to a
point, but there's alimt.

Wl fe hands Archie a SHEET OF PAPER
WOLFE
And you m ght want to gl ance at
this while we're waiting.

And we WPE TO
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| NT. BROWNSTONE - WOLFE'S OFFI CE - N GHT

Were Wl fe reads a book, ignoring the package that now sits
on the red chair. Archie |eads Craner in.

CRAMER
Al right. Wat's so dammed
ur gent.

Wl fe points at the package.

WOLFE
It is supposed to contain corn.
Perhaps it does.

CRAMER
Yeah, so?

WOLFE
But it is conceivable that it
contains dynamte and a
contraption that will detonate
it when the cord is cut and the
flaps raised. ..

CRANMER
What is this, a gag?

WOLFE
It may be a bugaboo, but |I'm
not crying wolf. | can tel

you nothing until we know what's
in the carton.

CRAMER
The hell you can't. Wy do you
think it's dynamte?

WOLFE
WIl you please notify the proper
person w t hout del ay?

Craner hovers.
ARCHI E

If you touch it and it goes off
we can sue you for damages.

CRAMER
You couldn't pay ne to touch
it. I know too many peopl e who

woul d have | oved to pack it.

He grabs the phone.
CONTI NUED
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CRAMER
Cl ancy? Yeah. Get ne the bonb
squad?
| NT. BROANSTONE - ENTRY HALL - NI GHT 96

The DOORBELL is ringing. Archie opens the door. |It's the
BOVB SQUAD guys, three of them in uniform

ARCHI E
Ri ght this way.

They t hunder in.
| NT. BROWNSTONE - WOLFE' S OFFI CE - NI GHT 97

The BOVB SQUAD nmakes their arrangenents. They isolate the
box. The lead guy pulls out a stethoscope.

BOVB SQUAD LEADER
Do you want to clear the room
| nspect or ?

Cranmer Wl fe and Archi e exchange gl ances. Wl fe folds his
hands over his fundanent. He's not goi ng anywhere.

CRAMER
It's probably nothing. Just
check it first.

The Bonb Squad LEADER kneels by the chair, putting his ear
agai nst the box and then the stethoscope. No ticking. Then
he checks the string. H's two ASSI STANTS get on either side
of the box and using prongs, they lift the lid of the box
gently until they feel resistance.

Both Archie and Cranmer can't help thenselves - they edge to
the door. Wolfe sighs.

The Bonb Squad assistants brings out wedges and slide them
under to prop the |id open. The Bonb Squad Leader uses
magni fyi ng gl asses and a flashlight to peer underneath the
rimof the cover.

He pulls back suddenly, the expression on his face tells it
all. The assistants renove the wedges very carefully.

CRAMER
Bad news?

BOVB SQUAD LEADER
(to Wl fe)
| f you' d opened it, we wouldn't
have found all the pieces.

CONTI NUED
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The assi stants
l[ift it up.

The bonb squad

12-17-01 BLUE 108.

WOLFE
It wouldn't have been ne. It
woul d have been Archie or Fritz,
or both of them And of course
my house.

ease their fingers under the box and gently
ARCHI E
The guy who brought it in here

carried it by the cord.

menbers, noving as quickly and gently as they

can, ignore Archie and |leave. Craner turns to Wilfe. Wlfe,

his lips tight,

Wl f e shakes hi

Archi e takes the paper fromhis pocket and hands it to Craner.

i s breathing hard.

CRAMER
You didn't think it was dynamte.
You knew it was. Now talKk.

WOLFE
The possibility occurred to ne
and | cane down, barely in tinme.
Three mnutes later... Pfui.
That man is a bl ackguard.

S head, as if getting rid of a fly.
WOLFE

This nmorning | sent for Saul
Panzer. \Wen he cane --

CRAMER
VWho put that dynamite in that
carton?

WOLFE

l"mtelling you. Wen he cane

| had himtype out sonething

and told himto take it to Duncan
McLeod's farmthis afternoon.
Archie. You have the copy.

ARCHI E
Menor andum from Nero Wil fe to
Duncan MLeod.

CONTI NUED
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CRAMER
(reading:)
"l suggest you have in readiness
acceptabl e answers to the
foll ow ng questions if and when
they are asked:

98 | NT. BARN - DAY ( FLASHBACK) 98
As a grimfaced McLeod reads the letter...

CRAMER S VA CE
"When did Kenneth Faber tel
you that your daughter was
pregnant and he was responsi bl e?"

..tosses the letter aside, opens a crate with a crowbar and
t akes out STICKS OF DYNAM TE.

99 | NT. BROANSTONE - OFFICE - N GHT 99
Craner scans the rest of the docunent, then | ooks at Wl fe.

CRAMER
When did you figure this out?

WOLFE
It's a question of
interpretation, not of know edge.

CRAMER
So you deci ded to share your
interpretation with him instead
of ne.

WOLFE
| prefer to put it that | decided
not to decide.

Craner snatches up the phone.

CRAMER
(i nto phone)
Purley? Get the sheriff's
office. Ask himto pick up
Duncan McLeod and hold himfor
murder. And tell himto watch
it -- he may be rough.

He hangs up and turns back to Wlfe and reads fromthe paper
agai n.

CRAMER
"Question two:"
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100 | NT. BARN - DAY ( FLASHBACK) 100

AS McLeod arranges a LARGE PILE of dynamte and wires it all
t oget her.

CRAMER S VO CE
"Where did you get the piece of
pi pe? Was it on your prem ses?"

101 I NT. WOLFE'S OFFI CE - NI GHT 101

WOLFE
Any man, sufficiently provoked,
m ght plan to kill. However,
few nmen woul d choose an iron
bl udgeon for a weapon and carry
it through the streets.
Certainly not M. Heydt, M.
Masl ow, or M. Jay. But a
countryman m ght .

CRAMER
"Question three:"

102 | NT. BARN - DAY 102
As McLeod attaches a DETONATOR to the dynamte.

CRAMER S VO CE
"Did you know t hat your daughter
saw you | eaving the alley Tuesday
afternoon? D d you see her?"

103 I NT. WOLFE'S OFFI CE - N GHT 103

WOLFE
You read the affidavit. Wen
asked M ss Ml eod which of the
three nmen m ght have killed M.
Faber, how did she answer ne?

CRAMER
She said "they didn't."'

WOLFE
She stated it as a fact. There
was only one way she coul d know
they hadn't, with such certainty
in her voice and manner. She
knew who had.
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Cramer crunples the paper in disgust. That's when the PHONE
RINGS. Archie answers it.

ARCHI E
Nero Wb. ... Stebbins?
(handing it to Craner)

St ebbi ns.

CRAMER
VWhat? What?! Al right. Al
right.

(sl ams down the phone.)
You and your goddamm | uck.

104 | NT. BARN - DAY 104
As McLeod PRESSES the detonator.
105 | NT. BROANSTONE - WOLFE' S OFFI CE - N GHT 105
CRAMER
About an hour ago, Duncan MLeod
sat or stood or lay on a pile
of dynamte. They've got his
head and sone ot her pieces.

Craner waits for the news to sink in, then:

CRAMER
You knew all along it was MLeod,
didn't you?

WOLFE

Not certain know edge.

CRAMER
Your goddamm | uck. Any man who
got the breaks you get would go
down on his knees and thank
God. You - you probably thank
yourself. | suppose it's too
much of a job for you to get
down on your knees...

WOLFE
M. Craner. It was a reasoned
conclusion. You had all the
facts that | did.

CRAMER
Then how did you know?

WOLFE
The corn.

CONTI NUED
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CRAMER

The corn?
WOLFE

McLeod knows how extrenely

particular I am | pay him

well, nore than well. He told

me that he had Faber pick ny
corn because he had to go

dynam te sonme rocks and stunps.
He knew Faber couldn't possibly
do the job. So it nust have
been sonething far nore

conpel ling than stunps and rocks
for himto risk losing such a
val uabl e cust oner.

CRAMER
And the only thing that could
possi bly be nore inportant than
your corn i s nurder

WOLFE
Preci sel y.

Cramer just shakes his head and wal ks out. Wl fe |ooks at
Archie, who is grinning back at him Wlfe scows.

WOLFE
Pf ui .

And we FADE QUT.

THE END
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