NERO WOLFE

"PRI SONER' S BASE"
FADE | N:

| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

Archie Goodwin sits as his desk, witing out CHECKS. Nero
Wl fe is at his desk, studying sone papers.

ARCH E' S VA CE
Every Friday norning at 11,

after

Nero Wl fe cones down fromthe plant
roons on the roof, he signs the salary
checks for Fritz and Theodore and

me. He never |ikes spendi ng noney,

but that particular day he was nore

sour than usual

Archie brings the checkbook over to Wlfe's desk, and Wl fe
signs each wwth a flourish, then passes one over to Archie.

WOLFE

Thank you for waiting for it.

ARCHI E

What's the matter? Bugs on the

orchi ds?

WOLFE

No. But | saw your bag in the hall,
and | note your finery. Straining

as you are to be gone, it is gracious
of you to wait for this pittance,
this nmeager return for your excessive
| abors in the week nearly ended.
Especially since the bank bal ance is

at its lowest in two years.

ARCHI E

That deserves an answer, and here it
is: As for finery, I am headed for a
weekend in the country, and am dressed
accordingly. As for straining, | am

not .
He makes a show of checking his watch.

ARCHI E ( CONT' D)

He's got enough ti ne.

As for pittance, right. As for
excessive | abors, | have had to spend
nmost of ny time recently sitting on
my prat only because you have seen
fit to turn down four offers of jobs

in a row.
( MORE)



ARCHI E ( CONT' D)
As for the bank bal ance, there |
admt you have a point, and |I'm
willing to help. It's only a pittance
anyway, what the hell.

Archi e takes the check, tears it in half, then in half again.
He drops the shreds in the wastebasket, then heads for the
door .

WOLFE
Ar chi e!

Archie wheels and glares at him Wl fe glares back.

WOLFE ( CONT' D)
Pf ui .

ARCHI E
Nut s.

And Archie storns out, leaving Wlfe to stew.
W PE TO
| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY

Archie sits at his desk, going over sone paperwork, pointedly
ignoring the TORNFUP CHECK sitting on his blotter.

ARCH E' S VO CE
By Monday norning, the air m ght
possi bly have cleared if it hadn't
been for the torn-up check. W both
knew the stub woul d have to be voi ded
and a new check drawn.

Archie steals a glance over at Wl fe, who sits at his desk
wi th a book, pointedly ignoring him

ARCH E' S VO CE ( CONT' D)
But he wasn't going to tell me to do
it without being asked, and | wasn't
going to do it w thout being told.
A man has his pride.

Archie shuts a drawer loudly just to annoy Wlfe. It works.

ARCH E' S VO CE ( CONT' D)
And with that between us, the
stiffness Monday norning | asted
t hrough | unch and beyond, into the
af t er noon.

W PE TO



| NT. BROANSTONE - DAY
Archi e goes to answer the RI NG NG DOORBELL

ARCH E' S VA CE
For all | cared, it could have | asted
into the next decade.

Archi e opens the door to find a BEAUTI FUL YOUNG WOMAN in a
peach-col ored dress and tailored jacket, carrying a suitcase
and hatbox. Archie gazes at her appreciatively. She doesn't
notice, or doesn't care.

ARCHI E
Can | help you?

She brushes past himinto the house.

YOUNG WOVAN
You're Archie Goodwin. WII you
bring nmy suitcase in? Please?

He does so, depositing the suitcase against the wall. She
puts the hatbox down next to it.

YOUNG WOVAN ( CONT' D)
| want to see Nero Wl fe, but of
course he's always up in the plant
roomfromfour to six. That's why |
picked this time to cone. | want to
see you first.

ARCHI E
I'mflattered.

She | ooks around.

YOUNG WOVAN
That's the door to the front room
the door to the dining roomon the
right and to the office on the left.
The hall's wider than | expected.
Shall we go to the office?

Archi e shrugs and | eads her -- although she seens already to
know whi ch way to go.

| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY
Archie gives her a chair and sits at his desk.

ARCHI E
So you' ve been here before?

YOUNG WOVAN
A friend of mne was here a | ong
whi l e ago, and then of course |'ve
read about it.



ARCHI E
Hope it lives up to the advance
billing.

YOUNG WOVAN

| wouldn't have cone if | hadn't

known a | ot about it and about Nero
Wl fe and you. | thought it would

be better to tell you about it first
because I'mnot sure how | woul d put
it to Nero Wilfe. You see, I'mtrying

to work sonething out. | wonder --
do you know what | think I need right
now?

ARCHI E
No. What?

YOUNG WOVAN
A coke and rumw th sone |linme and
lots of ice. | don't suppose you

have Myer's?
Archie goes to Wife's desk and presses the button for Fritz.

ARCHI E
As you probably already know, we've
got everything.

Fritz cones in.

ARCHI E ( CONT' D)
Coke and rumwith lime and | ots of
i ce.
(of f her I oo0k)
Myer's.

Fritz nods and goes.

YOUNG WOVAN
Fritz | ooks younger than | expected.

ARCHI E
You're welcone to a drink, even a
Coke and rum And |' m enjoyi ng your
conpany, that's okay, but if you
want me to tell you how to put
sonething to M. Wl fe, maybe you'd
better start.

YOUNG WOVAN
Not until |'ve had the drink. It's
warmin here.

She gets up and slips off her jacket and hat. Archie watches
appreciatively. Fritz cones in with the drink on a tray.



FRI TZ
Madam

YOUNG WOVAN
Thank you, Fritz.

He's too good to | ook surprised -- but he does shoot Archie
a look. Archie grins back, and Fritz | eaves. She takes a
couple of sips fromthe drink.

YOUNG WOVAN ( CONT' D)
"' m beginning to get myself together.

ARCHI E
Good. Don't rush it.
YOUNG WOVAN
| won't. I'mnot a rusher. I'ma
very cautious girl. 1've never rushed
but one thing in nmy life, and that
one was enough. |I'mnot sure |I'm
over it yet.
(then:)

Does the door of the south room on
the third fl oor have a bolt on the
i nsi de?

ARCHI E
No. Wiy, do you think it needs one?

YOUNG WOVAN
Maybe not, but | thought 1'd feel
better if it had. You see, that's
where | want to sl eep

ARCHI E
Oh?  You do? For about how | ong?

YOUNG WOVAN

For a week. Possibly a day or two
nore, but certainly for a week. |
woul d rat her have the south room

t han the one on the second fl oor
because it has its own bath. | know
how Nero Wl fe feels about wonen, so
| knew |'d have to see you first.

ARCHI E
That was sensible. | |ike gags, and
"1l bet this is a pip. How does it
go?

YOUNG WOVAN
It is not a gag. For a certain
reason, | had to be -- | had to go
away.

( MORE)



YOUNG WOVAN ( CONT' D)
| had to go sonmewhere and stay there
until June 30th, sone place where no
one woul d know and no one coul d
possibly find nme. | thought it over
and deci ded the best place would be
Nero Wl fe's house. A hotel or
room ng house woul dn't do, because
t hey need to know nanmes. Would $50
a day be enough?

ARCHI E
You aren't going to tell us your
name?
YOUNG WOVAN
No.
ARCHI E
Where you live? Anything at all?
YOUNG WOVAN
No.
ARCHI E

Have you committed a crine or been
an accessory to one? Are you a
fugitive running fromjustice?

YOUNG WOVAN
No.
ARCHI E
Prove it.
YOUNG WOVAN
That's silly! | don't have to prove
it.
ARCHI E

Are you going to stick to this no
nam ng or identifying?

YOUNG WOVAN
| certainly intend to.

ARCHI E
Then you' d better leave M. Wlfe to
me. |'ll take you up to your room
and | eave you there, and when he
conmes down, I'll tackle him It

m ght help if he saw sone cash
Sonetinmes the sight of noney has an
ef fect on peopl e.

She doesn't mnd that idea. She opens her purse and takes
out a THI CK STACK COF BILLS. She peels off seven 50s and
hands themto Archie.



YOUNG WOVAN
Seven days at $50 a day. $350.

ARCHI E
Wth the understandi ng, of course,
that it's not a deal until M. Wlfe
accepts it.

YOUNG WOVAN
O course.

They share a smle and we WPE TO
| NT. BROAMNSTONE - GUEST ROOM - DAY

Archie puts her suitcase on a rack at the end of the bed as
t he young woman | ooks ar ound.

YOUNG WOVAN
It's a big room | appreciate this,
M. Goodw n.

She lifts her hand as if to touch his sleeve, but lets it
dr op.

ARCHI E
"Il have to watch you unpack

YOUNG WWOVAN
Watch me? Why?

ARCHI E

For the kick

(of f her confusion)
There are at | east a thousand people
in the netropolitan area who think
Nero Wl fe has lived | ong enough,
and one or nore of them m ght have
decided to take a hand. Hi s room
as you apparently know, is directly
bel ow t hi s.

YOUNG WOVAN
VWhat do you expect to find?

ARCHI E
VWhat | expect to find is a brace and
a bit in the suitcase and a copperhead
or rattler in the hatbox. Are they
| ocked?

She studies himto see if he's kidding, decides he's not,
and opens the suitcase. On top is a BLUE SI LK NEG.I GEE
whi ch she lifts and puts on the bed.

YOUNG WOVAN
For the kick



ARCHI E
It hurts ne worse than it does you.
Just pretend |I'mnot here.

She tries, as she unpacks a variety of beautiful, elegant,
and undeni ably suggestive lingerie. It's not quite beneath
Archie to enjoy the show, although he keeps nost of that
fromher. \When everything is out of the suitcase, he picks
it up for a good | ook, checks the lining and the construction
of the case. Nothing. Sane for the hatbox.

ARCHI E ( CONT' D)
| guess that'll do. | haven't
i nspected your handbag, nor your
person, so | hope you won't mnd if

| lock the door. |If you sneaked
down to M. Wl fe's roomand put a
cyanide pill in his aspirin bottle,
and he took it and died, |1'd be out
of a job.

YOUNG WOVAN

Certainly. Lock it good. That's
the kind of thing | do every day.

ARCHI E
Then you need a caretaker, and |I'm
it. How about a drink?

YOUNG WOVAN
If it isn't too nmuch bot her.

He shoots her a grin, steps into the hall and | ocks the door,
and heads downstairs. CUT TO

| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

Archie is at his desk with the checkbook, not even | ooking
up as Wl fe cones into the room

ARCH E' S VO CE
Wen Wl fe cane down, he got his
4000 ounces seated and noticed right
away the seven fifties on his desk

As Wl fe takes his seat, accepting the beer Fritz puts down
for him he sees the bills fanned out under a paperwei ght.
He | ooks at the bills, then at Archie, then at the bills.

WOLFE
Did you put this noney here, Fritz?

ARCHI E
No sir, | did.

Wlfe turns to Fritz.



WOLFE
| ndeed. Thank you Fritz.

As Fritz |l eaves, Wlfe gets his 18-carat opener forma drawer,
uncaps a bottles and pours.

WOLFE ( CONT' D)
well? Flumery?

ARCHI E
No, sir.

WOLFE
Then what ?

Wl fe sets down his BEER GLASS.

ARCH E' S VA CE
So | expl ai ned.

We LAP DI SSOLVE froma FULL BEER glass to an EMPTY ONE. And
we are back on Archie for the finish..

ARCHI E
...She seens educated and refined
and will probably want ne to read
aloud to her, so I'll have to ask
you to |l end ne sone books, |ike
Pilgrims Prom se and Essays of Eil a.
She al so seens sweet and unspoil ed
and has fine legs, soif we |like her
and get used to her one of us could
marry her.

WOLFE
Pf ui .

He turns back to his book. Archie is not deterred.

ARCHI E
However, the i mediate point is that,
since | amresponsible for that handy
little contribution of cash, you may
feel like signing a replacenent for
the check | tore up Friday.

Archi e takes the checkbook over to Wlfe who, finally feeling
i ke he knows what's going on, signs the check and slides it
across to Archie. Wlfe regards himw th what | ooks |ike

am abl e appreciation.

WOLFE
Archie, that was an inpressive
performance. Friday | spoke hastily
and you acted hastily, and the fait
acconpli of that torn check had us
at an i npasse.

( MORE)



10.

WOLFE ( CONT' D)
By contriving one of your
fantastically and chronically puerile
i nventions, you nmade the problem
itself absurd and so di sposed of it.
Adm rabl e and satisfactory.

He takes the paperweight off the bills, jiggles the edges
even, and extends themto Archie.

WOLFE ( CONT' D)
| didn't know we had fifties in the
energency cash reserve. Better put
them back. | don't like noney |ying
around.

ARCHI E
That didn't come fromthe safe. It
came froma visitor as descri bed,
now up in the south room | invented
not hi ng, puerile or not. She's a
rooner for a week if you want her.

Shall | bring her dowmn so you can
deci de?

WOLFE
Bah.

He reaches for his book. Archie thinks for a nonent, then
presses the button on Wlife's desk. 1Ignoring Wlfe's glare,
he waits for Fritz to arrive.

FRI TZ
Wul d you |i ke anot her beer?

ARCHI E
Alittle point of information. M.
Wl fe thinks |I'm exaggerating. Qur
| ady visitor you took a drink to up
in the south room is she old,
haggard, deforned, ugly, and cri ppl ed?

FRI TZ
Now Archie, she is quite the opposite.
Precisely the opposite!

ARCHI E
Ckay, thanks.

Fritz darts a |look at Wl fe, gets none in return, and | eaves.
Wl fe waits for the sound of the kitchen door closing, then
puts his book down.

WOLFE
It's true. You have actually
installed a woman in a room of ny
house?



ARCHI E
Not installed, exactly. That inplies
| have a personal --

WOLFE
Where did you get her?

ARCHI E
| didn't get her. As | told you,
she canme. | wasn't inventing.
was reporting.

WOLFE
Go up and give her back her nopney.
It'1] be dinnertinme in 20 m nutes.

Get her out of the house in ten.
Hel p her pack.

ARCHI E
Normal Iy, | would. But acting as
your agent, | practically prom sed

her you woul d see her.
Wl fe grunts.

ARCHI E ( CONT' D)
For you, she'll probably can the
nmystery and di vul ge her nanme. And
if so, the resulting fee m ght provide
for nmy salary checks for a year

Anot her grunt. Archie gives up.

ARCHI E ( CONT' D)
Ckay. She'll have to find sone
bacal hau sonmewhere el se. Maybe East
Harlem -- there's a | ot of Portuguese
around there. | shouldn't have
mentioned it to her.

WOLFE
Bacal hau?
ARCHI E
Yeah. | happened to nention we were

having it for dinner, and she asked
what it was and | told her, and she
said salt cod couldn't possibly be
fit to eat no nmatter how it was
cooked, not even if it was an
adapt ati on of a Portuguese recipe by
you and Fritz.

(he shrugs)
Skipit.

Archie picks up the seven fifties from Wl fe's desk.
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ARCHI E ( CONT' D)
Since this is to be returned to her,
| have contributed nothing to the
bank account, and the situation
regardi ng ny sal ary check snaps back
to this norning, that |eaves nme no
al ternative.

Archie reaches to his desk for the check, takes it in the
m ddl e and - -

WOLFE
Ar chi e! Don't tear that!

And before Archie can, the DOORBELL RINGS. Archie drops the
check and goes out. ..

| NT. BROANSTONE - NI GHT
...to the entrance, where he checks the door before opening

it to reveal PERRY HELMAR, 60s, in a grey suit with a
bri ef case.

ARCHI E
Can | help you?
HEL MAR
My nane is Perry Helmar, |1'm an

attorney, and I want to see Nero
Wl fe about a matter of utnpst
ur gency.

Archie studies Helmar for a noment as he mulls a thought:

ARCH E' S VA CE
Ordinarily, when a stranger calls,
let the caller wait while | go check
wth Wlfe. But | wanted to give
Wl fe another tack to sit on and
post pone a showdown over our rooner.

Archi e notions Hel nar inside.

ARCHI E
Ri ght this way.

He takes Helmar's coat and hat and | eads himin to:
| NT. BROANSTONE - WOLFE'S OFFI CE - N GHT

Hel mar enters. Wlfe is too busy glaring at Archie to pay
much attention to him

ARCHI E
This is M. Perry Helmar, attorney-
at -l aw.



13.

HEL VAR
M. WIlfe, | ama senior partner in
a law firmof highest repute. A
young woman for whom | am responsible
has di sappeared, and she nust be
found as quickly as possible.

Archi e opens a drawer to get out a notebook, barely bothering
to suppress a grin at Wl fe.

HELMAR ( CONT' D)
| will pay you $5000 and necessary
expenses if you wll find her and
put me in comruni cation with her by

June 29, six days fromnow. | wll
pay double that if you will produce
her in New York, alive and well, by

t he norning of June 30.

Archi e recogni zes the date inmmediately. He |ooks over at
Wl fe, who doesn't seemto have noticed the coincidence.
Wl fe sighs good and deep.

WOLFE
Tell me about it briefly. Since
you're a | awer, you should know
what | need to decide whether 1"l
take the job.

HEL VAR
Way shouldn't you take it?

WOLFE
| don't know. Tell ne about it.

Wl fe just waits. Finally:

HELMAR
| amPriscilla Eads' |egal guardian,
and | am al so the trustee of her
property under the will of her father,
who died ten years ago. | called on
her this evening to discuss sone
busi ness, but she wasn't there, and
the maid was al arned, as she had
expected her m stress honme for an
early --

WOLFE
| don't need that nuch.

Hel mar stops, and ski ps ahead a few beats.

HEL MAR
| found on her witing desk an
envel ope addressed to nme. Inside

was a handwitten note.



14.

He reaches for his briefcase and takes out a FOLDED SHEET OF
BLUE- TI NTED PAPER, then renoves a spectacle case from a pocket
and puts on his reading gl asses.

HELMAR ( CONT' D)
It reads: "Dear Perry: | hope you
won't be too mad at ne for standing
you up. | doubt if you will hear
fromme before June 30, but you wll
then, all right. Please, don't try
to find ne. Love, Pris.”

Hel mar folds the letter and returns it to his briefcase.

HELMAR ( CONT' D)
June 30 will be nmy ward's 25th
bi rt hday when, under the terns of
her father's will, the trust
term nates and she takes conplete
possessi on of the property, 90% of
Sof tdown, a | arge and successf ul
corporation that nmakes towels. There
are conplications, as there always
are.

WOLFE
Such as?

HEL VAR
Eric Hagh, Priscilla' s former husband,
her one di sastrous blunder. She ran
away wWith himto South Anmerica when
she was 19, left himthree nonths
| ater, and divorced himin 1948.
There was no further comruni cation
bet ween t hem

WOLFE
How does that blunder conplicate her
i nheritance?

HEL MAR
Two weeks ago | received a letter
fromhimclaimng she had signed a
letter shortly after their marriage
granting himhalf of her property.

ARCHI E
You say her nane is Priscilla Eads?

HEL VAR
Yes, she took back her mai den nane.

ARCHI E
| think I've nmet her. Do you have a
pi cture?
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HELMVAR

Certainly.

Hel mar takes THREE PHOTOS out of his briefcase and hands

themto Archi e.

| doubt

They're of THE YOUNG WOMAN we net earlier.

HELMAR ( CONT' D)
if his claimhas any | egal

validity, but norally, that may be a
guestion. It is indubitably a
question with ny ward. The letter
cane from Venezuela, and | think she
may have gone there to see him

Archi e hands the photos to Wl fe.

ARCHI E

She's worth | ooking at. Not only
the pictures, but, as | thought,
|"ve seen her. Just recently. |
forget exactly where or when..

(to Wlfe:)
It was the night we had bacal hau for

di nner.

WOLFE

What the devil are you gi bbering

about ?

ARCHI E

You heard ne.

He | ooks Wl fe in the eye. Wlfe thinks it through, then
turns back to Hel mar.

WOLFE

sleep on it and if | decide to

take it, 1'Il call your office
tonmorrow at ten in the norning for
further details.

HELMVAR

Tomorrow? | need action now

WOLFE

What would you think of ne if, solely
on information furnished by you here
and now, | accepted this case and
started to work on it?

HELMAR

VWhat would | think? That's what |

want !

WOLFE

Surely not. Surely you would be
enpl oyi ng a j ackass.

( MORE)
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WOLFE ( CONT' D)
| have never seen you before. Your
name may be Perry Helmar, or it may
be Eric Hagh. | have only your word
for it. | am capable of bol dness
but not tenerity. |If you want the
kind of detective who wll dive in
heedl essly on request froma stranger,
M. Goodwn wll give you sonme nanes
and addresses.

Hel mar thi nks about expl oding, then gets hinself under
control. He snatches the photos off Wl fe's desk and storns
out. Once the FRONT DOOR SLAMS

WOLFE ( CONT' D)
Bring her down here.

ARCHI E
Ckay. Do | brief her first?

WOLFE
No. Bring her here.

And on Archie's smle, we WPE TO
| NT. BROANSTONE - GUEST ROOM - NI GHT
As Archi e unl ocks the door, then knocks.

YOUNG WOMAN' S VA CE
Come in.

Archie goes in to find she's made herself at hone. One of

t he beds has been turned down; it's coverlet, neatly folded,
is on the other bed. Seated at a table near a w ndow, under
a reading | anp, doing sonething to her nails, is the young
woman we now know to be PRI SCILLA EADS. She's in the blue
negl i gee, baref oot ed.

PRI SCI LLA
| had given up. In another ten
mnutes |I'lIl be in bed.

ARCHI E
| doubt it. You'll have to get

dressed. M. Wlfe wants you down
in the office.

PRI SCI LLA
Now?

ARCHI E
Now.

PRI SCI LLA

Why can't he cone up here?



17.
ARCHI E
Because there's no chair on this
floor big enough for him 1'll wait
out si de.
As he | eaves:

W PE TGO
| NT. BROANSTONE - WOLFE' S OFFI CE - N GHT
Archie leads Priscilla -- now back in her peach suit -- to

Wl fe. She marches across to his desk and cordially extends
a hand.

PRI SCI LLA
You | ook exactly right. Just as |
t hought! | would --

She breaks off, seeing he's giving her a deep freeze.

WOLFE
| don't shake hands with you because
you might later think it an
inposition. W'Ill see. Sit down,
M ss Eads.

She draws back flustered, opens her nouth to speak, then
closes it again. Looks at Wlfe, then Archie, then,
apparently deciding that restraint is called for, she noves
towards the red chair, but before she gets there, she jerks
around to him

PRI SCI LLA
What did you call ne?
WOLFE
Your nane. Eads.
PRI SCI LLA
How?
(to Archie)

Why didn't you tell me? But how?

ARCHI E
Look, you had a jolt com ng, and
what did it natter whether fromhim
or me? Sit down and take it.

PRI SCI LLA
But you couldn't possibly...

She trails off, then goes to the red chair and sits.
PRI SCI LLA ( CONT' D)

Not that it nakes nuch difference.
( MORE)



PRI SCI LLA ( CONT' D)
| suppose I'll have to pay you nore,
but I was willing to anyhow. 1| told
M. Goodw n so.

WOLFE
And he told you he was taking the
nmoney you gave himtentatively,
conditional on ny approval. Archie,
get it please, and return it to her.

Archie gets the noney and proffers it to her.
even lift a hand.

ARCHI E
Take it. If you want to bal k, pick
a better spot.

He drops the noney on her lap and returns to h

WOLFE
Your presence here, Mss Eads, is
preposterous. This is neither a
room ng house, nor an asylumfor

hysterical wonmen. It is ny --
PRI SCI LLA

| am not hysterical.
WOLFE

Very well, | withdrawit. It is not

an asylum for unhysterical wonen.

It is ny office and ny hone. For

you to cone here and ask to be all owe
to stay a week, sleeping and eating
in the roomdirectly above m ne,

wi t hout revealing your identity or
any of the circunstances inpelling
you, was grotesque. M. Goodw n
knew that, and you woul d have been
pronptly ejected if he had not chosen
to use you and your fantastic request
as a neans of badgering ne -- and

al so, of course, if you had not been
young and attractive.

PRI SCI LLA
l"msorry. |'mextrenely sorry.
"1l | eave at once.

She starts to rise, until Wl fe shows her a pa

WOLFE
| f you please. There has been a
devel opnent. W have had a visitor
He left here only a few m nutes ago.
A man naned Perry Hel mar.

She doesn't

s chair.

d

m

18.
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PRI SCI LLA
Perry! You told himI'm here?

WOLFE

No. He wanted to hire nme to find
you. He told nme of the communi cation
he received recently fromyour forner
husband, now i n Venezeul a, regarding
a docunent you once signed giving

hi m hal f your property. You did

sign such a docunent?

PRI SCI LLA
Yes.

WOLFE
Wasn't that a foolish thing to do?

PRI SCI LLA
Yes, but | was a fool then, so
naturally I was foolish.

WOLFE
M. Helmar offered to pay ne ten
t housand dol | ars and expenses if |
woul d produce you in New York, alive
and well, by the norning of June 30.

PRI SCI LLA
Pr oduce ne?

WOLFE
That was his phrase. The nonment M.
Goodwi n recogni zed t he phot ogr aphs
and informed ne, | was of course in
an anomal ous position. Wwen | am
offered a proper fee for a legitimte
job in the field | cover, | don't
refuse it. | need the noney. So.
A man |'ve never seen before cones
and offers ne $10,000 to find and
produce a certain objet by a certain
date and by chance -- by chance al one --
that object is locked in a roomin
nmy house. 1|Is there any reason
shouldn't disclose it to himand
collect ny fee?

PRI SCI LLA
| see. That's howit is. It's lucky
he brought the photographs for M.
Goodwi n to recogni ze, wasn't it?
(to Archie)
| suppose | should congratul ate you,
M. Goodw n?

ARCHI E
It's too early to tell. Save it.
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WOLFE
There was no | egal, professional, or
et hical obstacle to prevent ny
di scl osing you to hi mand demandi ng
paynment. But confound it, there is
my self-esteem And is. | can't do
it. Also, there is M. Goodw n.
have rebuked himfor installing you
and told himto get rid of you, and
if I now collect ransomfor you he
will be inpossible to live with or
work with.

ARCHI E
He's got that right.

WOLFE
But if ny self-esteemw ||l not |et
me profit by your presence here,
neither will my self-interest permt
me to suffer loss by it. So I have
two alternative suggestions to offer:
The first is sinple. You told M.
Goodwin in effect there was no limt
to the anobunt you would pay to stay

here. | now say $10, 000.
PRI SCI LLA

This is blackmail!
WOLFE

| doubt if you can properly --
PRI SCI LLA

It's blackmail. You're saying that

if I don't pay you $10, 000 you'l
tell Perry Helmar |1'm here and get
it fromhim

WOLFE
" msaying no such thing. | said |
had an alternate suggestion. If you

don't like that one, here's another:
You can be out of here in five

m nutes, with your |uggage, and there
wll be no surveillance. W wll

not even so nmuch as spy froma w ndow
to see which way you turn. W wl|
forget you exist until 10 tonorrow
norni ng. At which point, | shal
phone M. Helmar, take his job on

the ternms he proposed, and start
after you.

PRI SCI LLA
' mnot going to pay you any $10, 000.
It's ridicul ous.
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WOLFE
As you please. You have no tine to
|l ose if you expect to nake it a job
for me. Archie, will you bring her
| uggage down, pl ease?

Archie gets up, in no hurry.

PRI SCI LLA
| can manage, thanks.

She stal ks out of the room Archie foll ows.

W PE TO
| NT. BROWNSTONE - NI GHT

Archie escorts Priscilla to the front door and carries her
sui t cases.

ARCHI E
Wat ch your noney. You have plenty.
Don't give it to a stranger to hol d.

PRI SCI LLA
Sending little sister off to canmp?

ARCHI E
| will not file the brand and nunber
of the taxi. However, | am nmaking
no promse that I will permanently
forget your nane. Sone day, | may
think of sonmething I'll want to ask
you.

He opens the front door for her as she takes her bags.
ARCHI E ( CONT' D)
If | don't see you before June 30,
happy bi rt hday.
She studies himfor a nonment, then |eaves. He watches as

she hails a cab and , as one pulls to the curb, closes the
door. And we:

DI SSCLVE TQO
| NT. BROWNSTONE - WOLFE' S BEDROOM - DAY

Wl fe, a great mass in YELLOW PAJAMAS, stands by a w ndow,
massaging his scalp with his fingers as Archie cones in.

ARCHI E
Good norning. Fritz said you wanted
to see ne.

WOLFE

Good norning. What tinme is it?
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Archie glances significantly at THE TWDO CLOCKS -- one on the
bed table, one on the wall -- then decides to hunor Wl fe.
He checks his watch
ARCHI E
1 32.
WOLFE

Pl ease get M. Helnmar at his office
sharp at ten o' clock and put him
through to nme upstairs. Meanwhile,
it won't hurt to ring Mss Eads
apartnent to learn if she's at hone.
Unl ess you al ready have?

ARCHI E
No, sir.
WOLFE
Then try it. |If she's not there, we

shoul d be prepared to waste no tine.
Cet after Saul, Fred, and Orie at
once, and tell themto be here by

el even o' cl ock of possible.

ARCHI E
No, sir. | don't refuse to play,
but I wll not help with any fudging.
You told her that we would forget
her existence until ten this norning.
| have done so. | have no idea who
or what you're tal king about. Do
you want me to cone upstairs at ten
o'clock to see if you have any
i nstructions?

WOLFE
No!

Angrily, Wl fe heads for the bathroom Reaching it and
openi ng the door, he yells over his shoul der.

WOLFE ( CONT' D)
| nean yes!

He di sappears into the bathroom slanm ng the door behind
him Archie shrugs, picks up the breakfast tray, and carries
it out.

W PE TO
| NT. BROAMNSTONE - DAY

Archi e rushes out of Wilfe's office to answer A R NA NG
DOORBELL. He peers through the one-way gl ass.
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HS POV - THROUGH THE GLASS
It's | NSPECTOR CRAMER, and he | ooks upset.
BACK TO SCENE
Archi e opens the door.

ARCHI E
| nspector.

CRAMER
Hel | o, Goodw n.

ARCHI E
M. WIlfe will not be available for
two hours, which you know al ready,
since you are as famliar with his
schedule as | am WII| | do?

CRAMER
You will for a start.

Cranmer wal ks right past himto:
| NT. BROMNSTONE - WOLFE' S OFFI CE - DAY

Archie follows him Craner ignores the red chair and goes
to a yellowone, pulling it up to Archie's desk

CRAMER
Last night a woman was nurdered, and
your fresh fingerprints are on her
| uggage. How did they get there?

Archi e knows what this nmeans and who's death it inplies, but
he hides his disconfort.

ARCHI E
That's no way to do it. W
fingerprints could be found on wonen's
| uggage from Maine to California.
Nane and address and description of
| uggage?

CRAMER
Priscilla Eads. 618 East 74th Street.
A suitcase and a hatbox, both |ight
tan | eat her.

ARCHI E
She was nur der ed?

CRAMER
Yes. Your prints were fresh. How
conme?
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Archie swivels and pushes a button on the house phone.
| NTERCUT W TH
| NT. BROANSTONE - PLANT ROOM - DAY
As an annoyed Wl fe snatches up the phone.

WOLFE
What ?

ARCHI E
| nspector Craner is here. A woman
named Priscilla Eads has been
mur dered, and Craner says ny
fingerprints are on her |uggage and
wants to know how cone. Have | ever
heard of her?

WOLFE
Confound it.
ARCHI E
Yes, sir, | double. Do you want to
conme down here?
WOLFE
No.
ARCHI E

Shall we go up there?

WOLFE
No. You know all that | do.

ARCHI E
| sure do. So | unl oad?

WOLFE
Certainly. Wiy not?

ARCHI E
Yeah, why not? She's dead.

And as Archie hangs up and turns to Craner:
W PE TGO
| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY

Cramer turns to a fresh page in his NOTEBOOK. He's filled a
| ot of them since Archie started talking.

ARCH E' S VA CE
Cramer expressed appreciation for
the information | provided, taking
dozens of pages of notes, After a
( MORE)



ARCHI E'

S VO CE (CONT' D)

| ong while, he even started calling
me Archie, which had happened before,

but not often.
Cranmer shuts his notebook.

CRAMER

| guess it's all on the |evel.

ARCHI E

Are you too busy to answer a question
froma citizen in good standi ng?

CRAMER

|'mdue at the DA's office at 10: 30.

ARCHI E

Why did you want to nmake it so tight
about the tinme Helmar left here? It
was nore than an hour | ater that

M ss Eads | eft.
Craner takes out a Cl GAR and

CRAMER
Alittle after one
Fonps was found in
East 29th street,

rolls it in his fingers.

| ast ni ght Margaret
a vestibule on
strangled with a

cord, not very thick, her purse

st ol en. Back when
br eat hi ng, she was
Priscilla Eads.

Cramer gl ances at his watch,

she was stil
a maid for

then sticks the cigar

corner of his nouth. He doesn't light it.

CRAMER

( CONT' D)

Around four o'clock, one of the
investigating officers, a young fell ow
named Auerbach, started to wonder

why she was strangl ed over a bag.

Goi ng over the contents of Fonos'

bag with her husband, one m ssing
itemstuck out -- the keys to the
apart nent where she worked.

ARCHI E

That officer will have your job

soneday.

CRAMER
He's welcone to it

now. They found

Priscilla Eads on the floor in her
apartnent. She'd been hit on the
head with a fireplace poker and
strangled with a cord, not very thick

( MORE)

in the

25.
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CRAMER ( CONT' D)
The killer was waiting for her when
she got hone.

ARCHI E
Thanks for answering ny question.

CRAMER
Least | could do considering how
cooperative you' ve been. | believe
you, for a change. Especially since
Wl fe has no client, and none in
sight. He'll be in a hell of a hunor,
and | don't envy you.

Cramer janms his cigar back in his pocket and heads out. And
on Archie, giving what has been said sone thought, we W PE
TO

| NT. BROWNSTONE - WOLFE' S OFFI CE - LATER
Wlfe sits in his chair. Archie's at his desk

WOLFE
M. Helmar will soon know, if he
doesn't already, of our stratagem
and | doubt if it's worth the trouble
to communi cate with him He wanted
his ward alive and well, and that's
out of the question.

ARCHI E
But he's our only contact, and no
matter how sore he is, we can start
with him

WOLFE
Start? Start what? For whon? W
have no client.

ARCHI E
She was here and wanted to stay, and
we ki cked her out, and she got killed.
| should think that would have sone
bearing on your self-esteem which
you were discussing |last night.
shoul d think you do have sonet hing
to start -- a murder investigation.
And you al so have a client -- your
sel f-est eem

WOLFE
Nonsense.

Archi e gets up.
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Ckay, | guess | knew how it would
be. You realize that | have ny
personal problemand it's different
fromyours. | put her back on the
street, | put her in the taxi that
sent her home and she got it.

WOLFE
Ar chi e. No man can hol d hinsel f
accountable for the results of his
psychol ogi cal defects, especially
t hose he shares with all other nen,
such as | ack of ommi sci ence.

ARCHI E
| can get along w thout ommi science,
but I can't get along with a goddam
strangl er goi ng around bei ng grat ef ul
to me for sending his victimto him
and | don't intend to try.

WOLFE
Bah.

ARCHI E
"1l quit if you prefer it, but 1'd
rather take an indefinite | eave of
absence, starting now --w thout pay,
of course. I'll nove to a hotel
but | suppose you won't mnd if |
drop in occasionally in case | need
somet hi ng.

WOLFE
Do | understand you? Do you intend
to go single-handed for the murderer
of M ss Eads?

ARCHI E
| don't know about single-handed.
may have to bring in sonme hired hel p.
But 1'mgoing for him

WOLFE
Pfui. Poppycock. |Is M. Craner
such a bungler? And his nen? So
i nept that you must assune their
functions?

ARCHI E
"Il be dammed. That, from you?

Archie gets a SHOULDER HOLSTER from a drawer and straps it
on, then takes a MARLEY .32 and fills the cylinder.

27.
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WOLFE
It won't do, Archie. You're trying
to coerce ne, and I won't have it.
| will not undertake a mmjor and
expensi ve operation, with no chance
of incone, nerely because you have
been piqued by circunstances. Your
bl uff won't work.

Archi e snaps the cylinder shut and slides the gun into the
hol ster.

ARCHI E
"1l do ny best to see that everyone
knows |I'm not working for you. Sone
of themwon't believe it, but | can't
help that. |If you decide you'd rather
have nme quit, okay. | haven't got
time to discuss it now because |
want to catch the guy before |unch

Archie slips on his jacket and wal ks out, |eaving Wl fe,
lips pressed tight, scowing.

EXT. BROMSTONE - DAY

As Archie stornms out and marches with qui et determ nation
down the street.

ARCH E' S VA CE
| had a pretty good idea where to
start. Priscilla Eads stood to
inherit 90% of Softdown Inc. if she
lived to be 25. She m ssed by six
days.

W PE TGO
| NT. SOFTDOAN, | NC. - LOBBY - DAY
As Archi e approaches an ancient GUARD at an information boot h.

ARCHI E' S VA CE
| called ny friend Lon Cohen at the
Gazette and | earned that now her 90%
was going to be divided between a
handful of Softdown officers.

Archie quickly flashes HHS ID, too quickly to be read.
ARCHI E
Goodwi n.  Detective. Were's the
boss?
The guard points off down the hall.

ARCH E ( CONT' D)
Tell'em a detective is com ng.
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Archie goes in that direction.
WPE TO
| NT. SOFTDOWN, | NC. - CONFERENCE ROOM - DAY
FI VE PEOPLE sit around the conference table, staring up at

Archie as he cones in. They were waiting for him He
di splays his 1D

ARCHI E
Goodwi n. Detective. |I'm
investigating the nurder of Priscilla

Eads.

Archie turns to JAY BRUCKER, 50s, expensively dressed and
radi ati ng confidence. Brucker sits at the head of the table.
Archie flips open his notebook and holds his pencil, poised
to take notes.

ARCHI E ( CONT' D)
Your full nane, please.

BRUCKER
J. Lut hor Brucker.

ARCHI E
VWhat does the J stand for?

BRUCKER
It's J-A-Y. Jay. |'mPresident.

ARCHI E
When did you | earn of the nurder of
M ss Eads?

BRUCKER
On the radio this norning.

ARCHI E
Can you account for your whereabouts
| ast eveni ng?

BRUCKER
| was in bed. | have a suite at the
Prince Henry Hot el

ARCHI E
You understand the situation, M.
Brucker. A lot of people stand to
profit fromMss Eads' death. How
much of this business wll you
i nherit?

BRUCKER
Under the provisions of the will of
the | ate Nat han Eads, son of the

( MORE)
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BRUCKER ( CONT' D)
f ounder of the business, 19,362 shares
of the common stock will come to ne.
The sanme anount will go to four other
people -- Mss Duday, M. Quest, M.
Pitkin and M. Hellmar. Snull er
anounts go to others.

Archie scribbles in his notebook.

ARCHI E
Right. 1'll get names down.

He turns to a well -dressed nman in his 80s.

ARCHI E ( CONT' D)
Yours, please?

QUEST
| am Bernard Quest. | have been
with this business 62 years, and
have been sal es nanager for 34 years
and vice president for twenty nine.

Archie turns to VI OLA DUDAY, 40s, crisp and efficient. She
doesn't wear lipstick or nmake-up.

VI OLA
Viola Duday. | was M. Eads
secretary. During his last illness,

the last fourteen nonths of his life,
| ran the business. M present title
is assistant secretary of the

cor porati on.

Archie noves his eyes to the next person.

ARCHI E
You sir?

OLIVER PITKIN, 50s, sniffs and dabs at his nose with a
handker chi ef.

Pl TKI N
Adiver Pitkin. Secretary and
treasurer of the corporation

The next person, DAPHNE O NEIL, a bonbshell in her 20s, speaks
up.

DAPHNE
Daphne O Neil. But | don't think
belong in your little book, M.
Det ective, because | wasn't in M.
Eads' will. | was just a good little
girl when he died., and | only started
to work for Softown four years ago.
Now |I'm the Softdown stylist.
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Daphne SLAPS HER across the nouth.

if to stri
recoiling.
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edges perilously close to babytalk. It clearly
puts Viola Duday on edge. O right over it.

VI CLA
Per haps you should know that if M ss
Eads had |ived until next Monday,
Mss O Neil would be |ooking for
anot her job. M ss Eads did not
appreciate Mss O Neil's --

QUEST
Is this necessary, Vi?

VI CLA
| think so. No one is going to be
abl e to hide anything, so why not
shorten the agony? They'll dig up
everything. That for ten years before
Nat e Eads died, you tried to get him
to give you a third of the business
and failed. That Alie here, beneath
his mask of nodest efficiency, is
fiercely anti-femnist and hates to
see a woman run anyt hi ng.

Pl TKI N
My dear Viola --

VI OLA
That my anbition and appetite for
power are so strong that you four
men, much as you fear and distrust
each other, fear and distrust ne
nmore, and you knew that when Priscilla
was in control, | would have had top
authority. They'll learn that this
Daphne O Neil -- nmy God, what a nane
for her, Daphne --

DAPHNE
(hel pful ly)
It neans | aurel tree.

VI OLA
-- that she was playing Perry Hel mar
and Jay Brucker agai nst each other,
and with June 30 approachi ng she was
getting desperate and so were they.
That Jay --

Viola rai ses her

hand as

ke back, but nerely covers her nouth with it,

QUEST
You asked for it, Vi.
( MORE)
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QUEST ( CONT' D)
And if you're counting on Alie and
me being with you, and | think you
are, this is a big m stake.

DAPHNE
|'ve been wanting to do that for a
long tine. |'Il do it again.

That shuts everyone up. Archie waits to see if Viola's going
to start up again, but she doesn't.

ARCHI E
M ss Duday is absolutely right.
It'1Il all cone out, the bad with the

good, and the quicker the better.

(to Brucker)
It wouldn't hurt a bit, M. Brucker,
if you followed M ss Duday's exanpl e.
What was this conference about?

Brucker | ooks down his nose at Archi e.

BRUCKER
W were saying that we would have to
accept that fact that the manner of
M ss Eads' death created an extrenely
unpl easant situation for all of us.
We agreed that it was unthi nkabl e
that any of us coul d possibly have
been involved in the murder of M ss
Eads.

ARCHI E
It's not |like any of you had notives.

Brucker lets that go.

BRUCKER
We spoke of the letter received
recently fromEric Hagh, M ss Eads
former husband. Do you know about
t hat ?

ARCH E
Yes.

BRUCKER
The letter was sent from Venezuel a,
but he could have cone to New York
by ship or plane-- or he didn't even
have to come, he could have hired
soneone to kill her.

ARCHI E
Why ?
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BRUCKER
We don't know why. We were only
trying to find sone plausible
expl anation of the nurder.

ARCHI E
Yeah, but how could you figure Hagh
for the killing? |If she'd lived a
week | onger he would still have his
docunent and she woul d have a | ot
nmore property for himto claimhalf
of .

VI CLA
One possibility would be that she
had deni ed that she had signed the
docunent, or he thought she was going
to, and he was afraid he woul d get
not hing at all.

ARCHI E
But she had stated that she had signed
t he docunent.

VI LA
Had she? To whont?

ARCHI E
" m aski ng the questions here, Mss
Duday.

ROACLI FF' S VOI CE
Vel 1, by God!

Archie turns to see LI EUTENANT GEORGE RONCLI FF standing with
TWO UNI FORMVED OFFI CERS in the doorway.

RONCLI FF
(to Archie:)
You' re under arrest.

ARCHI E
In witing?

ROWCLI FF
| don't need any witing. |'mtaking
you - -
(to the group)
' m Li eutenant Rowcliff, Manhattan
Hom ci de. Downstairs this man said
he was a policeman. D d he --

BRUCKER
lsn't he?

RONCLI FF
No. Did he --
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VI OLA
We're a pack of fools! He's a
reporter!

ROWNCLI FF

He's no reporter. Hi's name is Archie
Goodwi n, and he's the confidenti al
assistant of Nero Wlfe, the private
detecti ve.

Rowcl i ff shifts his focus back to Archie.

ROWNCLI FF ( CONT' D)
|"mtaking you in the act of
i npersonating an officer of the |aw
Handcuff and search him Doyl e.

The two uniforms step towards Archie. He thrusts his hands
in his pockets, slunps, and slips forward in his chair so
that nore than half of himis beneath the table.

ARCHI E
Bot h downstairs and up here
identified nyself with ny nanme and
the word detective and I showed ny
i cense, which no one took the trouble
to examne. | didn't say | was a
policeman. | asked questions and
t hey answered. Apol ogi ze now and
get it over wth.

RONCLI FF
Questi ons about what?

ARCHI E
Matters connected with the death of
Priscilla Eads.

ROWNCLI FF
So you lied to Cramer when you told
hi m Wl fe had no client.

ARCHI E
It wasn't a lie. He had no client
then, and still has no client now.
ROWNCLI FF

Then what are you here for?

ARCHI E
| aminterested for nmy own persona
reasons, and M. Wl fe has nothing
to dowthit. I'mstrictly on ny
own.

ROWNCLI FF
For CGod's sake.
( MORE)
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ROWNCLI FF ( CONT' D)
So Wlfe has a c-c-client.
(starting to stutter)
And a client he doesn't dare
acknowl edge. And you actually have
the gall to try to cover for him by
telling another outrageous lie.

ARCHI E
Li eutenant, it has al ways been a
pl easure to lie to you, and it wll
be again, but I want to nmake it clear
and enphatic that nmy interest in
this case is personal, and M. Wl fe
is not concerned. If you --

ROWCLI FF
That's enough. More than enough.
Gving false informati on, w thhol di ng
evi dence, material w tness,
obstructing justice, and inpersonating
an officer law. T-t-take him Doyl e.

Doyl e noves towards Archie, who quickly sizes up the
situation, sees the | ooks on the faces of the Softdown
suspects, and nakes a decision. He gets up slowy.

ARCHI E
Pl ease be careful. |'mticklish

And as Doyle grabs him we CUT TO
I NT. DA'S OFFI CES - N GHT

Archie sits on a hard chair in the corridor, ignored by al
who pass by.

ARCH E' S VO CE
| spent four hours being asked the
sane questions by every nenber of
the NYPD, and when they'd run out of
interrogators, they handed ne over
to the DA's office and then stuck ne
inthe hall to wait. They were
probably trying to rustle up a troop
of boyscouts to take ne on next.

Archi e stands, stretches, and nakes sure no one cares where
he goes.

ARCH E' S VO CE ( CONT' D)
| figured they owed ne a few phone
calls, at least -- preferably in a
qui et office wth a door that closed.

Archi e wal ks down the hallway, |ooking into offices, trying
to find one that's free and open. He's going past a partially
open office door when he hears a VO CE and freezes.
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WOLFE
Thi s whol e performance is based on
the idiotic assunption that M.
Goodwin and | are both cretins.

Archie peers in the door and sees
| NT. DA'S PRI VATE OFFI CE - NI GHT
Wlilfe sitting wwth Cranmer, Rowcliff, and D. AL BOVEN
WOLFE
| wll acknow edge, to hunor you,

that at times in the past | have
hunmbugged and hoodw nked to serve ny

purpose. But | still have ny license
and you know what that neans. It
means that on bal ance | have hel ped
you nore than | have hurt you. It

means al so that | have known where

to stop and M. Goodw n has, too.
That is our unbroken record and you
know it. But what happens today?

M. Rowcliff took advantage of the
absence of M. Goodwi n, whom he fears
and petulantly envies, and entered

my house by force --

ROWCLI FF
That's a lie! | rang and--

Wl fe roars, interrupting him

WOLFE
Shut up!

Rowcliff does. After a nonment, Wl fe continues, not roaring
but not whispering, either.

WOLFE ( CONT' D)
He was ass enough to suppose | would
speak with him Naturally | ordered
himout. Wen | persisted in ny
refusal and turned to | eave him he
took nme into custody under warrant,
conducted ne out of ny house and, in
a rickety old police car with a
headstrong and paroxysnmal driver,
brought nme to this buil ding.

In the hallway, Archie bites his lip.

WOLFE ( CONT' D)
| had assuned, charitably, that sone
maj or m sapprehensi on had driven M.
Rowcliff to this frenzied zeal

( MORE)
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But | learned fromyou, M. Bowen,
that it was nerely an insane fit of
ni nconpoopery. You suspect that |
have a client, that | know sonething
you don't know and would like to,
and that you can bully it out of ne.
You can't, because | haven't got it.
But you're correct in thinking I
have a client. | admt it. | have.

ROWNCLI FF
| knew it!

In the hallway, Archie | ooks intrigued. Wo the hel
this client?

WOLFE
| didn't have a client this norning,
or even an hour ago, but now I have.
M. Rowcliff's ferocious spasns,
count enanced by you gentl enen, have
made the chal | enge i nel uct abl e.

ROWNCLI FF
Wo isit, WIlfe?

WOLFE

As you may know, M. Goodwi n is not
indifferent to those attri butes of
young wonen that constitute the chief
reliance of our race in our gallant
struggl e agai nst the nenace of the
insects. He is especially vul nerable
to young wonen who possess not only
t hose nore obvi ous charnms but al so
have a knack of stinmulating his |ove
of chivalry and adventure. Priscilla
Eads was such a woman. Wthin three
hours of her eviction by himat ny
behest, she was brutally nurdered.
He bounded out of ny house like a
man obsessed, after telling nme he
was goi ng singl e-handed after the
mur der er

(then:)
It was pathetic, but al so humane
romantic, and thoroughly adm rabl e,
and your callous and churlish
treatnent of himleaves me with no
alternative. | amat his service.

ROWNCLI FF
You nmean Archie Goodwin is your
client?

is

37.
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BOVEN
| that rigmarole was leading up to
t hat ?

Archi e pushes open the door and steps in. Everybody sw vels
to stare at him But Archie ignores everybody but Wlfe.

ARCHI E
|"m hungry. | had a soda fountain
lunch and I could eat a porcupine
with quills on. Let's go hone.

Wl fe rises wwthout a word, gets his hat and stick froma

nearby table, gives Archie a pat on the shoul der, then grow s
at the others:

WOLFE
A paradi se for puerility.

He wal ks out and Archie follows. No one noves to stop them
CUT TO

| NT. BROAMNSTONE - WOLFE' S OFFI CE - NI GHT

Wl fe takes his place behind his desk. Archie takes off the

shoul der hol ster and puts it away, then sits in the red chair

as Fritz comes in with a beer for W fe and a glass of mlKk

for Archie. Fritz |ooks at Archie, puzzled.

ARCHI E
l'ma client now, Fritz.

Fritz leaves. Wlfe glowers at Archie.

WOLFE
Buf f oon.
ARCHI E
No, sir. | sit here not as a gag

but to avoid m sunderstanding. As a
client, the closer to you the better.
As an enpl oyee, nothing doing until
my personal problemis solved. Tel
me how nmuch you want for a retainer

and I'll give you a check. If not,
all I can do is bound out of your
house i ke a man obsessed.

WOLFE
Confound it, I'mhelpless! |I'm
comm tted!

ARCHI E

Yes, sir. How about a retainer?

WOLFE
No!
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ARCHI E
Wul d you care to hear how | spent
t he day?

WOLFE

Care to? No. But how the devil can
| escape it?

He | eans back and puts his fingers together to listen and we
W PE TO
| NT. BROANSTONE - WOLFE' S OFFI CE - N GHT
Fritz brings in another beer and sets in on Wlfe's desk as:
WOLFE

How many of these five people could
you have here at eleven in the

nor ni ng?
ARCHI E
As it stands now? Wth no nore bait?
WOLFE
Yes.
ARCHI E
| wouldn't bet on one, but |I'mready
totry. | mght get sonething nore

from Lon Cohen to use as bait if |
buy hima thick enough steak --

WOLFE
Do so. Invite himto dine with us.

And on Archie's nod, we CUT TO
| NT. BROANSTONE - WOLFE'S OFFI CE - N GHT

Wl fe and Archie enter, going to their desk. LON COHEN takes
a set inthe red chair.

CCOHEN
That was sone steak, M. Wl fe.

WOLFE
I"'min a pickle, M. Cohen. | am
commtted to investigate a nurder
and | have no entree. | need a

toehold. Who killed Priscilla Eads?

COHEN
| was intending to ask you. Since
when have you needed an entree?
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WOLFE
Are you in ny debt, M. Cohen, or am
| in yours?
CCHEN
"1l call it square if you wll.
WOLFE

Good. Then | assune | have credit.
"1l read your paper in the norning,
and others too, but here we are now
Do you mnd telling ne what you know?

CCHEN
Priscilla Eads routinely and
conpl etely changed her life every
two years, going fromcoll ege student
to New Ol eans party girl to South
Anmerican wife to divorced Sal vation
Arny tanbourine shaker and finally
to a corporate executive.

Ron gl ances between Wl fe and Archie, neither of whom seens
t oo i npressed.

COHEN ( CONT' D)
If it helps any, an informal poll of
the reporters working this case favors
AQiver Pitkin as the killer, although
not for any convincing reason. The
mal e reporters, anyway. The wonen
seemto |like Viola Duday. And
Franklin at the Tines is betting on
Sarah Jaffee, but he just likes
i npossi bl e odds.

WOLFE
Sarah Jaffee?
(to Archie)
I s that a name you' ve cone across?

ARCHI E
Nope.

CCHEN
No reason you would -- unless you
i ke inpossible odds, too. She was
probably Priscilla Eads cl osest
friend.

WOLFE
s she mentioned in the will?

CCHEN
No, and she already owns ten percent
of the company. Her husband was an
executive in the business, until he
was killed | ast year in Korea.
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Cl oses his eyes and starts puffing his lips. Cohen doesn't
know what to nake of it, but Archie does. He politely escorts
Lon out over:

ARCH E' S VA CE
Lon was probably m staking Wlfe's
expression for indigestion but |
knew better. Sonething Lon said had
got Wbl fe thinking...which neant |
coul d expect a very busy norning.

W PE TO
| NT. SARAH JAFFEE' S APARTMENT BUI LDI NG - DAY
It's swank. Archie conmes down the sixth-floor hallway.

ARCH E' S VO CE
My conception of a w dow was fornmed
in ny early boyhood froma character
call ed Wdow Row ey. |'ve known
ot hers since, but the conception has
never been entirely obliterated.

He stops at an apartnent door, checks the nunber, and knocks.

ARCHI E'S VO CE ( CONT' D)
So there's always an el enent of shock
when | nmeet a wonan who has been
| abel | ed wi dow and | find she has
some teeth, can wal k without a cane,
and doesn't constantly nutter to
hersel f.

The door opens, revealing SARAH JAFFEE, 20s, and about as
far from Archie's conception of a widow as can be i nmagi ned.

ARCHI E
Good norning, Ms. Jaffee. |I'mArchie
Goodwi n.

SARAH

Pl ease, cone in.
She | eads himi nto:
| NT. SARAH S APARTMENT - DAY
As Archie follows her through the foyer, his eyes fall on a
MAN' S TOPCOAT t hrown over the back of a chair and a MAN S
HAT on a tabl e.

ARCHI E
Thank you for seeing ne on such short
noti ce.

And when they cone to the breakfast al cove, there are TWO
PLACES SET. She sits at one of them and picks up a spoon.
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SARAH
| was in bed when you phoned. |
assune you' ve had breakfast, but how
about sone coffee? Sit down.

He starts to sit at the set place, but:

SARAH ( CONT' D)
No, not there! That's ny husband's
pl ace.
(then:)
O ga! A coffee cup pl ease!

The kitchen door sw ngs open and a VALKYRIE conmes out with a
cup of coffee. She gives it to Sarah, who offers it to

Archie. He takes it and sits -- not at the set place.
SARAH ( CONT' D)
It's all right. I'ma nut, that's
all. You know ny husband is dead.
ARCHI E

So | under st and.

SARAH
He was in the Reserve, a mgjor
When he went away, one day in March
a year ago, he left his hat and coat
inthe hall. | didn't put them away.
Wen | got word he had been kill ed,
three nonths later, they were stil
there. That was a year ago, and
there they are, and |I'msinply sick
to death of |ooking at them but
there they are.

He gestures to the set place.

ARCHI E
This was his breakfast place?

SARAH
" m sick of |ooking at that, too.
Weren't you surprised when | told
you on the phone, all right, cone
up?

ARCHI E
Alittle, maybe.

SARAH
O course you were. A while back
decided to quit being a nut. And I
decided the way | would do it: |
woul d have a man sit here with ne at
breakfast, in D ck's place, and have
( MORE)



SARAH ( CONT' D)
himtake that awful hat and coat out
of that hall. And did you hear nme?
(m m cki ng hersel f)
"No, not there, that's ny husband's
place.” | sinmply lost ny nerve. Do
you suppose | really ama nut?
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Archie gets up and takes the set place, picks up the plate.

ARCHI E
That piece of toast, please.

She goggles at himfor a nonent, then gets hima piece of

t oast.

ARCHI E ( CONT' D)
Excuse ne, but | suppose | ought to
eat it if you want this to stick,
and it's that godawful cell ophane
special, so if there's any jelly or
mar mal ade. . .

She gets up and brings hima tray of jans and jellies,
Sits.

SARAH
| f you hadn't been rude about the
bread, | would soon have been crying.

ARCHI E
Yeah, | thought so.

SARAH
WI1l you take the coat and hat away
w th you?

ARCHI E
Certainly.
(then:)
| understand you were Priscilla Eads
best friend. When did you | ast see
her ?

She dabs her lips with the napkin nervously.
SARAH

| don't think | want to tal k about
it.

ARCHI E
That's just fine. You owe nme three
dol | ars.

SARAH

VWhat ? What for?

t hen



ARCHI E

Taxi fare here to take your husband's
pl ace at breakfast, which is why you
let me cone. [It'Il be nore going
back because [|'ll have to stop at
the Salvation Arnmy to get rid of the
hat and coat. Three bucks will cover
it, and | prefer cash.

Sarah | ooks at himfor a nonent, then:

She t akes

SARAH
Have | ever net you before?

ARCHI E
Not that | renenber, and | think
woul d.  \Why?

SARAH
You seemto know exactly the right
things to say.

a deep breath, then:

SARAH ( CONT' D)
Pris and | have been friends since
we were four. We got to be |ike
sisters. W shared a place in the
Village after college... then all of
a sudden she was off. The next thing
| knew, here cane a letter saying
t hat she had found her prince and
married himand they were off for
Peru. Mybe | still have it. |
remenber she encl osed a picture of
hi m

ARCHI E
Did you hear fromher after that?

SARAH
One day she phoned, back in New York,
back to her maiden nane. She had
decided to take over her father's
busi ness, and wanted ny hel p.

ARCHI E
Your hel p? O your shares?

SARAH
Both. She said she wanted to el ect
a new board of directors, all wonen,
and we woul d el ect Viola Duday
presi dent of the corporation. 1Is
that right, president of the
corporation?

44.
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ARCHI E
Sounds right. Look, Ms. Jaffee,
"' m here under false pretenses. |
said M. Wlfe and | wanted
i nformati on, and of course we do,
but we al so want help. You know
that with Priscilla dead five people
w ll own nost of the Softdown stock?

SARAH
Yes, certainly.

ARCHI E
We want you to bring an action agai nst
those them Use your own | awyer, or
we'll recomrend one. W want you to
ask a court for an injunction
restrai ning themfrom exercising any
of the rights of ownership of that
stock until it is determ ned whet her
one or nore of themacquired it by
conmmi ssion of a crine.

SARAH
Why should | do that?

ARCHI E
Because you have a legitimte interest
in the proper handling of the firms
affairs. Because you were Priscilla's
ol dest friend. W do you think

killed her?

SARAH
| don't know. | w sh you-- don't do
this.

ARCHI E

We can't march in like the cops. W
have to find some way of getting at
t hese people, and this wll do it.
And you can be darned sure that
Priscilla Eads would be asking if
she coul d tal k.

But Sarah gets up and wal ks to a door.

SARAH
| won't do it. | won't do that!

She wal ks out, and after a nonent, a door closes. Archie
sighs and heads in the opposite direction, to the front door.
But he stops in the foyer and gl ances back at the coat rack,

t hen goes back, picks up the coat and hat and take them al ong.
And we CUT TO
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| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

Archie enters to find Wl fe at his desk, reading a MAGAZI NE
Wl fe doesn't even bother to | ook up as he speaks.

WOLFE
Judgi ng by your |ugubrious gait and
sour expression, | assune that your

endeavors achi eved not hi ng.

ARCHI E
There coul d be some buried clue or
significant fact that showed itself
but | mssed it.

WOLFE
Then you better type your report.

ARCHI E
You nmean mny conplete report? You
want me to type it up, verbatim

WOLFE
Yes.

ARCHI E
It'1l take all afternoon and naybe
nor e.

WOLFE

| suppose so.

Archie stands there, staring at him Now Wl fe | ooks up.

WOLFE ( CONT' D)
| asked you to type that report.

ARCHI E
Yeah, | heard you. But that was
only a stall, and you know it.
WOLFE

Archie, you may renenber that | once
returned a retainer of $40, 000 which
a client naned Zi nmernman paid ne,
because he wanted to tell nme howto
handl e his case instead of | eaving
it to me. Please type the report.

Wl fe returns to his nagazine. Archie marches over to his

desk,

sits down in front of his typewiter and, as he gets

down to work, we hear

ARCH E' S VA CE
| sat and | ooked at himwth his
damm nmagazi ne.

( MORE)
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ARCHI E'S VO CE ( CONT' D)
It woul d have been a pleasure to
take a gun fromthe drawer and shoot
it out of his hand but | regretfully
decided it was inadvisable. So I
swivel ed, pulled the typewiter to
me, got paper, twirled it in, and
hit the keys.

W PE TO
| NT. BROWNSTONE - WOLFE'S OFFI CE - EVEN NG
Archie is still typing, as Wlfe enters.

ARCHI E' S VA CE
Three and a half hours later, at six
o'clock, I finished typing ny report
and soneone rang the bell.

Archie rises, drops his report on Wl fe's desk, and goes to
t he door.

| NT. BROWNSTONE - HALLWAY - EVEN NG

Archi e opens the door. Standing there is ALBERT | RBY, a
bal d, inpeccably dressed man in his 40s, clutching a
bri ef case.

ARCHI E
Can | help you?

| RBY
My nane is Albert M Irby, I'ma
| awyer and | represent Eric Hagh,
the former husband of Priscilla Eads.
| would |ike to speak to M. Wl fe.

Archie steps aside, lets Irby in, and leads himto the front
room

ARCHI E
If you'll wait here for a nonent.

| NT. BROANSTONE - WOLFE' S OFFI CE - DAY
Archie enters, closing the door behind him
ARCHI E
Eric Hagh's | awer, Al bert Irby, is
here to see you.
Wl fe | ooks up, surprised.

WOLFE
Were the devil did you get hinf
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ARCHI E
| didn't exactly get him he cane.

WOLFE
VWhat does he want ?

ARCHI E
To talk with you. Since you don't
like a client horning in on a case,
| didn't press himfor particul ars.

Wl fe grunts with indignation

WOLFE
Bring himin.

Archi e goes to the door sliding doors, which separate the
front roomfromthe office, and opens them wushering Irby
in.

ARCHI E
M. WIlfe will see you now.

I rby nods to Archie and qui ckly approaches Wl fe's desk.

| RBY
| appreciate your seeing nme, M.
Wl fe. But | amnot surprised,
because | know of your great services
in the cause of justice, and that's
what | want, for ny client, Eric

Hagh. | was asked to represent him
by a col |l eague in Venezuela, with
whont -

WOLFE

(interrupts:)
time and attention are not
infinite, M. Irby.

| RBY
O course, forgive ne.

Irby sits down and rests his briefcase on the little table
at his el bow

| RBY ( CONT' D)
| have with ne a Photostat of a
|l etter, dated August 12th, 1946,
witten and signed by Priscilla Eads
Hagh and w tnessed by Margaret Fonops,
in which Priscilla gave her husband,
Eric, a half interest in all property
then hers or to becones hers at any
time in the future.



WOLFE
This is a legal matter and I am not
a |l awer.

| RBY

| came to see you not on a matter of
| aw but a matter of fact. M ss Eads
told ne on Friday that she signed

t he docunent in good faith, and
offered ny client a $100, 000
settlement. He rejected it. So |
went to see M. Hel mar.

WOLFE
| to see what this has to do
nme.

| RBY
M. Hel mar cl ai ned she never signed
any docunent and accused ny client
of forging it. So | called M. Hagh
and told himto get on the first
pl ane to New York and bring the
original docunent with him

Wl fe glances at his watch inpatiently.

WOLFE
In five mnutes, ny dinner wll be
served and | wll be leaving this
room whet her you are finished speaking
or not. You mght consider arriving
at your point sooner rather than
| at er.

| RBY
It occurred to ne that you can speak
to the authenticity of the docunent.
M ss Eads cane to consult you and
spent hours here. Surely the docunent
was nentioned, and surely she
acknow edged that she signed it. |If
M. Goodw n was present and can al so
speak, that will clinch it.

I rby glances at Archie, then back to Wl fe.

| RBY ( CONT' D)
Such assi stance woul d be of great
value to M. Hagh, anounting to five
percent of the total sumreceived by
himin settlement of his claim

WOLFE
M. Hagh is comng to New York?

| RBY
Yes.

49.
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WOLFE
VWhen will he arrive?
| RBY
Tonorrow afternoon, three o'clock.
WOLFE
| want to see him
| RBY
Certainly, I want you to. I'll bring

hi m straight here fromthe airport.
Meanwhile, I'd like to prepare
affidavits--

WOLFE

(interrupts:)
There will be no affidavits until
have tal ked to your client, and then
we'll see. | think there should be
a neeting of those concerned in this
matter, both sides, with you present,
in this room tonorrow evening at
nine o' clock. 1'll undertake to get
M. Helmar and his associ ates here.

| RBY
| woul d wel cone such a neeting. But
| woul d want sone assurance that--

WOLFE

(interrupts:)
No. By making ne a flagrantly
i nproper offer, you have forfeited
all right to anenity. You'll have
to take it as it cones.

(gl ances at watch:)
My dinner is served.

Archie picks up Irby's briefcase and hands it to himwth a
smle. |Irby rises, obviously upset.

| RBY
Very well, then. Good day.

Archie sees Irby out, then turns to Wlfe, who is already
mar ching for the door hinself, no happier than |Irby was.

WOLFE
Are you satisfied?

ARCHI E
No sir. And neither are you.

And as Wl fe passes, we DI SSCLVE TO
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| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

Archie is

The phone
sonet hi ng

at his desk, doodling.

ARCH E' S VA CE

The next norning, | decided for the
t housandth tinme | didn't have the
right tenperament for working with
Nero Wl fe. If | had, | would have
| ong ago quit being exasperated by
hi s assunption that there was no
point starting the day's detecting
activities until he came down from
the plant room at el even o' cl ock.

rings. He snatches it up imediately, glad for
to do.

ARCHI E
Nero Wil fe's office, Archie Goodw n
speaki ng.

SARAH

This is Sarah Jaffee, M. Goodw n.
| NTERCUT W TH:

| NT. SARAH JAFFEE' S APARTMENT - DAY

As she tal ks on the phone with Archie.

ARCHI E
So it is. Good Mrning.

SARAH
| just had ny breakfast and | wanted
to phone you. There was no place at
the tabl e but m ne.

ARCHI E
Good. In the long run, that'll save
a |l ot of breakage on dishes.

SARAH
It will save nore than that.

(then:)
| knew | was glad the coat and hat
were gone, and | knew you had done a
wonderful thing for ne after the way
| acted. I'ma terrible coward. |
al ways have been.

ARCHI E
It's all right, Ms. Jaffee, I--
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SARAH

(interrupts:)
No, please. Let ne finish or I won't.
| slept better than | have for a
long tinme. A wonderful sleep. And
while | was eating breakfast, |
realized | had to do what you asked.
That thing with the lawer? 1'1l do
it...

ARCHI E
You should call your |awyer.

SARAH
| don't want to tell himabout it
because he m ght not approve and I
don't want to argue with him

ARCHI E
Then M. Wl fe's | awyer, Nathani al
Parker, will be asked to act on
your behal f and you coul dn't possibly
do any better.

SARAH
| don't think I"'mstill a nut, but
|"mstill a coward, so |I'mpretty

brave to do this and | hope you know
it.

ARCHI E
| do and | appreciate it.

W PE TO
| NT. BROMNSTONE - WOLFE' S OFFI CE - DAY

Wl fe, Sarah, and NATHANI EL PARKER, 30s, Wl fe's well-dressed
and handsone | awer. They are tal king, over which we hear:

ARCH E' S VA CE
We gave Parker all the details, as
well as all of our intentions. He
was not enthusiastic, which was
not hi ng new, and he nade it plain
that since he would be Ms. Jaffee's
| awyer of record, her interest would
be his primary consideration.

PARKER

| will need a dollar, Ms. Jaffee.
SARAH

VWhat for?
PARKER

My token retainer.
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She opens her purse and gives himthe noney. As they conduct
their transaction, Wl fe nods to Archie, who picks up the
TELEPHONE RECEI VER and dials. Wl fe picks up the extension
and |istens.

ARCHI E
(i nto phone:)
M. Helmar, please. Nathaniel
Parker's office calling. It's
regarding a |l egal matter concerning
Ms. Sarah Jaffee and Softdown
| ncor por at ed.

| NTERCUT W TH:
| NT. HELMAR S OFFI CE - DAY
As Hel mar picks up his phone.

HEL VAR
Hel mar speaki ng.

ARCHI E
Pl ease hold for M. Parker.

Archi e hands the phone to Parker, who is calm cool and
anyt hi ng by pugnaci ous.

PARKER
I " m Nat hani el Parker, an attorney.
|"m preparing to start an action for
aclient, and I'mcalling you as a
matter of professional courtesy.
The client is Ms. Sarah Jaffee. |
bel i eve you know her?

HEL VAR
|'ve known her all her life. What
ki nd of action?

PARKER
Perhaps | should explain that Ms.
Jaffee was referred to ne by M.
Nero Wl fe, who suggested this course
of action to her.

Hel mar i1s outraged.

HEL VAR
That crook? That dammed scoundrel ?
VWhat did he tell her to do?

PARKER
To ask the court to enjoin you and
the board from assum ng ownershi p of
any of the capital stock of Softdown
Inc. and fromattenpting to exercise
( MORE)
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PARKER ( CONT' D)
any rights of ownership -- until it
is determ ned whet her any of you
acquired the stock by murdering
Priscilla Eads.

HEL VAR
This is an act of malice! No judge
woul d grant such an injunction.

PARKER
That remains to be seen, but | think
an effort should he nade to avoid
going to court and that it be nade
tonight, at M. Wlfe's office, and
that all those involved be present.

HEL VAR
At Wl fe's office? Never, Never
He's a nurderer hinself.

PARKER
| will draft the application and
have everything in readi ness,
including a date with the judge,
unless | receive word by three o' clock
that all five of you will be in M.
Wl fe's office at nine this evening.
Good day, M. Hel mar.

And with that, Parker hangs up and | ooks at Wl fe.
PARKER ( CONT' D)

They' Il cone.
(then:)
Damm you, Wl fe. | have theater
tickets.
WOLFE
Use them | won't need you.
PARKER
And | eave nmy client defensel ess?
Ha!
(to Sarah:)

Ms. Jaffee, one of ny functions as
your attorney is to keep you away
from danger ous persons and i nfl uences,
and these two nen together represent
all the perils and pitfalls you can
imagine. WII you have lunch with
ne?

SARAH
|'d be delighted, M. Parker.

She sm |l es and together they wal k out.
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WOLFE
(to hinself:)
Pfui .

And on Archie's snmle and Wilfe's scow, we
WPE TO
| NT. BROANSTONE - WOLFE'S OFFI CE - N GHT

The place is packed and everyone is taking their seats.
There's the five Softdown directors, as well as Sarah Jaffee
and Nat hani el Par ker.

ARCH E' S VA CE
The Softdown crowd showed up on tine,
as expect ed.

Arthur Irby and his client, ERIC HAGH, are the last to enter.
Archi e eyes Hagh, 30s, who is blond, handsonme and wearing a
winkled, white linen suit. Hagh takes a seat beside Sarah.

ARCH E' S VO CE ( CONT' D)
And we finally got to neet Eric Hagh.
There had been so nmuch tal k about
South America, | had expected himto
be a cross between Diego Rivera and
Peron, but | couldn't have told him
froma Viking if it hadn't been for
hi s cl ot hes.

Wl fe enters and goes to his desk, which isn't easy,
considering his girth and how many people are crowded into
the room

WOLFE
Good- eveni ng.

Before Wl fe gets satisfactorily adjusted in his chair, Perry
Hel mar stands up, hol ding a paper in his hand.

HELMAR
| have a prepared statenent which
woul d |i ke to read.

WOLFE
Go ahead.

HEL MAR
"Speaking for nyself, | challenge
the propriety of participation of
Nero Wl fe in any discussion of the
affairs of Priscilla Eads, deceased,
or of any matters relating to her,
i ncl udi ng her death.

( MORE)
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HELMAR ( CONT' D)
| base this challenge on the fact
that Nero Wl fe, by his conceal nent
fromthe undersigned of the presence
in his house of said Priscilla Eads,
and by his gross and preneditated
decepti on of the undersigned,
contributed to her peril and thereby
becane to a consi derabl e degree
responsi bl e for her death by viol ence.
The full details of his deception
have been supplied to the District
Attorney by nme in a signed statenment."”

Hel mar sits down, |eaving the paper on Wlfe's desk. Wlfe
ignores it.

WOLFE
could reply to M. Helmar's
ndi ctment of ne, but it would take

|

in

time and we shoul d get on. First,

I’ II make one thing clear: ny status
in this business. | have been engaged
to |nvest|gate the nmurder of Priscilla

Eads and that is nmy sole interest.

HEL VAR
By Sarah Jaffee?

WOLFE
No. M client's identity is not
your concern.

HEL VAR
For the record, the threat of |ega
action on behalf of Ms. Jaffee is
an unjustified, unprovoked, and
reprehensi bl e attenpt at coercion.

WOLFE
In ny opinion, it is entirely proper
for Ms. Jaffee, as a stockholder in
the corporation, to bring the action
contenpl ated, but that will be
determ ned not by ny opinion or yours,
but by a court tonorrow unless
devel opments here this eveni ng nmake
it unnecessary.

Pl TKI N
What devel opnents woul d nake it
unnecessary?

WOLFE
Any of several. For instance, ny
di scovery of the identity of the
mur der er
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Wl fe's eyes nove deliberately over the crowd, prolonging
the nonment for effect. But no one noves or speaks.

WOLFE ( CONT' D)
Anot her possi bl e devel opnent woul d
be for ne to conclude, after inquiry,
t hat none of you five people was
involved in the nurder. The purpose
of this neeting is that inquiry by
ne.

HEL VAR
The purpose of this neeting is an
expl anation by you and Counsel or
Par ker of this whol e outrageous
pr oceedi ng!

Wl fe's gaze pins him

WOLFE
Do you really nmean that?

HEL VAR
| certainly do.

WOLFE
Then get out.

Wl fe waves hi s hand.

WOLFE ( CONT' D)
Qut! 1've had enough of you.

The five don't nove, except their heads, to exchange | ooks.

WOLFE ( CONT' D)

Before you go, M. Helmar, | accuse
you of an inpudent lie in an attenpt
to defraud. 1In this room Monday
evening, Mss Eads told M. Goodw n
and ne categorically that she signed
t hat docunent, and of course you
knew - -

HAGH
(interrupts:)
Bravo! That is honesty for you,
gent | enen!

Hagh junps out of his chair, pulling an envel ope out of his
pocket .

HAGH ( CONT' D)
(waves envel ope)
Here it is! Here it is!



HELMAR
This is fantastic. W submt to
trial on a charge of nurder, before
you as a judge and jury?

WOLFE
No, not as you put it. | have no
electric chair in readiness. But if
Ms. Jaffee asks for an injunction,
and you dispute it, that will be a
di sagreeabl e experience for you.
You nay be able to prevent it by
debating it here, privately, this
eveni ng.

VI OLA
What do you nean by inquiry?

WOLFE

Put it this way: | say to you, Mss
Duday, there is a suspicion that you
had sonething to do with the nurders
of Priscilla Eads and Margaret Fonos,
that you may actually have comm tted
the crimes with your own hands.
VWhat have you to say to renove or
di scredit that suspicion?

(1 ooks at his watch:)
You have five m nutes.

HELMAR
That's a subtl e and dangerous tri ck,
Vi ol a.

WOLFE
How dangerous to the innocent?
VI CLA
(to Hel mar:)
| think I'l'l take a chance on the
danger.
(to Wlfe:)
It's true I'Il get a large bl ock of

stock, as they will--

She notions to the other four directors.

VI OLA (CONT' D)
--but they can outvote ne and push
me out if they feel like it. \Wereas
if Priscilla had lived, I would soon
have been the active head of the
corporation, in conplete control
Does that seem pertinent?

WOLFE
Did you know that Ms. Fonps woul d
be a director?
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Yes. Priscilla wanted all the
directors to be wonen. Although she
was not fond of nme personally, she
t hought wonen shoul d have nore
positions of power. She resented it
t hat they--

(gl ances at the four

men: )
-- did not conceal their doubt of
her ability to understand the
myst eri ous process of nmaking and
selling towels.

WOLFE
Do you know of any reason why M ss
Eads deci ded to seek secl usion here?

VI CLA
My guess is it was because they were
pestering her, especially Hel mar,
and she had enough of them

WOLFE
Why especially Hel mar?

VI CLA
Because he had nore at stake. Hel mar
is not an officer of the corporation,
but he has been draw ng $40, 000 a
year as counsel. After June 13th,
doubt he woul d have drawn anyt hi ng
at all.

HEL VAR
That's false and you knowit. That's
utterly unfounded.

WOLFE
You'l | have your turn.

VI OLA
He can have it now. That's all
have to say.

WOLFE
Very well, M. Hel mar?

HEL VAR

My inconme fromny | aw practice,
excl usive of the paynments from

Sof tdown, is adequate for ny needs.
And even if | had been desperate, |
woul d not have resorted to nurder
The idea that a man of ny training
and tenperanment woul d perform so

vicious a deed and incur so trenendous

( MORE)
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Wl f e,

poi

HELMAR ( CONT' D)
a risk is repugnant to every reputable
t heory of human conduct. That's
al | .

WOLFE
Not quite. You |leave too much
untouched. |f there was no question

of desperation, why did you offer ne
$5000 to find Mss Eads within six
days and doubl e that to produce her,
as you put it, alive and well?

HELMAR
| told you why. | thought she'd go
to Venezuela to see her fornmer husband
and | wanted to stop her before she
reached him | was afraid she m ght
do sonet hing foolish

nts an accusatory finger at Wlfe.

HELMAR ( CONT' D)
And you had her here, in this house,
he kept it fromne. And after
| eft you sent her to her death!

once again, ignores the accusation.

WOLFE
Then you' re concedi ng the docunent
M. Hagh was waving around is
authentic? That his wife signed it?

HELMVAR
No.

WOLFE
| f she hadn't and it was a fake, why
woul d she go flying off to Venezuel a?

HEL VAR
She was wild someti nes.

WOLFE
You can't have it both ways, M.
Helmar. D d she acknow edge to you
that she had signed it or not?

HEL MAR
"1l reserve ny answer to that.

WOLFE
| doubt if aging will help it. How
do you explain her backing out of
her appoi ntnment with you and aski ng
you not to try and find her?

60.
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HELMAR
She knew I was com ng wth proof
that M ss Duday was utterly
i nconpetent to handle the affairs of
a corporation. | think it likely
she was already aware that she would
have to abandon her idea of putting
M ss Duday in control and she didn't
want to face ne and admt it.

VI CLA
What a nonstrous liar you are, Perry.
WOLFE
What about Mss O Neil?
HEL VAR
| have nothing to say about M ss
O Nei | .
WOLFE

Ch cone. She may be a nere vol upt uous
irrel evance, but | need to know.

Was she intimate with both M. Brucker
and you, or neither? Wat was she
after, diversion, treasure or a nman?

Hel mar can barely hold his anger in check.

HELMAR
It was stupid to submt to this at
all. You nmake ignorant and mali ci ous
i nsi nuati ons about a young woman
whom you are not fit to touch. 1In
her innocence and nodest nerit she
is so far above all this depravity --

no! | was a fool to cone.
WOLFE

| take it you are through, M. Hel mar?
HEL VAR

| am
WOLFE

M . Brucker?

BRUCKER
| would i ke to tell you, M. Wlfe
that | regard this action by Ms.
Jaffee as conpletely justified. |
wel cone and appreci ate your assistance
in arrangi ng a conprom se.

WOLFE
You are wasting tinme, sir. | aman
i nvestigator, not a negotiator.

( MORE)
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WOLFE ( CONT' D)

|"mafter a murderer. Is it you? I
don't know, but you do. | ask you
to speak to that.

BRUCKER
|"mjust a plodding, hard-working
busi nessman, M. Wlfe. | renenber

a day in 1932, the worst year for
American business in this century.
It was a cold, Decenber day, and
word had gotten around that severa
of us in ny section would be fired..

WOLFE
Do you think this is pertinent?

BRUCKER
| do, yes, sir. On that cold,
Decenber day, Ms. Eads cane to see
M. Eads and brought their five year
ol d daughter, Priscilla, a lovely
girl. She roaned the halls while
her parents tal ked. She asked what
my nane was and | told her, Jay. Do
you know what she said?

He waits for a reply, forcing Wlfe to nmutter, against his
will:

WOLFE
No.

BRUCKER
She said 'Jay? You don't |ook |ike
a bluejay!" She was sinply
irresistible. | had a little yarn
in my pocket, a short strand of bright
green, and | put it around her neck
and told her it was a beautiful
neckl ace | was giving her for
Christmas. She was delighted, making
cries of glee. Wen her parents
cane to get her, she showed them her
neckl ace and you know what she said
to her father?

WOLFE
(reluctantly:)
No.

BRUCKER
She sai d, 'Daddy, |ook what Jay gave
me. Oh, Daddy, don't nake Jay go
with the others. You nust keep Jay.'
And | was kept. You can inmagi ne how
| feel now know ng that | am suspected
of killing Priscilla with these hands.
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He extends his hands, which are shaking.

BRUCKER ( CONT' D)
These hands that tied that neckl ace
on her twenty years ago!

There is a nonent of silence, then:

Eri c Hagh

WOLFE
Wll, sir?

BRUCKER
| have no nore to say.

WOLFE
You' re not serious.

VI OLA
Ch yes, he is.

WOLFE
Mani festly, sir, either your nental
processes are badly consti pated or
you think mne are. Let's junp twenty
years to the day before yesterday.
You told M. Goodw n that you had
been di scussing the notion that M ss
Eads had been killed by her forner
husband, M. Hagh.

HAGH
VWho said that?

gets up and turns to confront the others.

HAGH ( CONT' D)
VWho said that?

WOLFE
Sit down, M. Hagh.

HAGH
| want an answer.

Archi e heads for Hagh.

ARCHI E
Back up.

HAGH
| ' ve been accused of nurder!

ARCHI E
Wiy not? So has everyone else. Sit
down and listen and start cooking up
a def ense.
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I rby puts his hand on Hagh's arm urging himto sit with a
gentle tug. Hagh reluctantly takes his seat.
back to Brucker

WOLFE
| aminpressed by your enterprise in
hustling off to Venezuela for a
candidate for the killer when there
was no |lack of eligibles near at
hand. Wat was in it for M. Hagh?
Wiy woul d he want her dead?

BRUCKER
| can't tell you.

WOLFE
That's a pity, since the sinplest
way for you people to make ne doubt
your guilt would be to offer an
accept abl e substitute. Have you
one?

BRUCKER
No.

Wl fe's gaze went left, to M. Quest.

WOLFE
M. Quest?

The old man clears his throat.

Everyone i

QUEST
|'ve been in this business sixty two
years. |In 1923, when | was made

vi ce president by Nathan Eads, he
prom sed ne that sonmeday | woul d be
gi ven a substantial block of the
corporation. In the years that

foll owed, the prom sed was repeated

several tines, but it was never kept.

WOLFE
| assune you will be returning to
the present day shortly, M. Quest?

QUEST
In 1942, he died and when his wll
was read, | found that once nore
he'd broken his promse to ne. So |
decided to kill his daughter
Priscilla, then fifteen years ol d.
| decided to strangle her.

s shocked. Viola gasps.

VI QLA
Ber ni e!

Wl fe turns
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QUEST
| found sonme clothesline in an alley.
| had to know how nmuch tension was
needed to choke off the air and sound
and make her hel pless quickly...so |
tried it on nyself. | wapped it
around ny neck and pul | ed.

BRUCKER
My God.
QUEST
| awoke on the floor...|l stared at

the cord in ny hand.. felt the livid
ring around ny neck...and cane to ny
senses. | couldn't doit. For ten
years, that cord, neatly coiled, has
been on a tray on ny dresser, where
| see it nmorning and night. | have
often been asked what it is and why
it is there, but | have never told

until now.
WOLFE
ls it still there?
Quest is startled.
QUEST
O cour sel!
WOLFE

Has it been there continuously?
Quest is even nore startl ed.

QUEST
| don't know. | haven't been hone
since Monday norning. |'ve been
staying with ny son in town -- |
want to phone.

Quest gets to his feet.

QUEST ( CONT' D)
| want to phone!

Archie offers it to him

ARCHI E
Her e.

Quest cones over and quickly dials. Everyone waits.

QUEST
Della?....this is M. Quest. | am
sorry to get you out of bed.

( MORE)
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QUEST ( CONT' D)
| need you to do sonething for ne.
You know that piece of old clothesline
on ny dresser? | want you to go and
see if it's still there.

Al eyes are on himas he waits. Wlfe picks up his own
phone and |istens in.

QUEST ( CONT' D)
Yes, Della? It is? You're sure?
No, | just wanted to know. Good
ni ght.

Quest hangs up the phone and turns to Wl fe, who al so sets
down his receiver on its cradle.

QUEST ( CONT' D)
| could have used it, M. Wlfe,
that's true, but | couldn't possibly
have put it back, because | haven't
been there.

Quest reaches into his pocket and puts TWO DI MES AND A NI CKEL
on Archie's desk

QUEST ( CONT' D)
It's a quarter call, with tax. Thank
you.

Quest returns to his seat.

WOLFE
That was wel | conceived and superbly
executed, flummery or not. You have
not hing to add?

QUEST
No.

WOLFE
So you al so know when to stop

Wl fe turns to his right.

WOLFE ( CONT' D)
And you, M. Pitkin? Wre you, too,
bl essed with a catharsis many years
ago?

Pl TKI N
" mnot sure | know what a catharsis
is. WII you define it?

WOLFE
|'d rather withdraw it. What have
you to say to renove or discredit
suspi cion that you are the nurderer?
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Pl TKI N
That's not the way to do it. That's
un- Anerican. First show nme the
evidence, if there is any, and |
wll answer it. That's the Anerican
way.

WOLFE
There i s no evidence.

Pl TKI N
Then you have no suspi cion.

WOLFE
Either, sir, you're an ass or you're
masquer adi ng as one. Wen there is
evi dence that you have nurdered,
there will not be a suspicion, but a
conviction. If | had evidence that
one or nore of you were guilty, |
woul dn't sit here half the night,
inviting you to jabber. | would
phone the police to cone and get
you. Now -- are you capabl e of
del i berate nurder?

Pl TKI N
No, because of the way | | ook at
t hi ngs.

WOLFE

How do you | ook at things?

Pl TKI N
From t he standpoint of profit and
loss. One rule is this: if the risk
of a transaction is very great, it

shoul d not be considered at all, no
matter what profit it offers if it
is successful. You apply that to

mur der, and what do you get? Profit
and loss, M. Wlfe.

nks of sonmething and turns to Sarah Jaff ee.

Pl TKI N ( CONT' D)
Ms. Jaffee, your average incone in
Sof t down di vi dends for the past five
years has been $40, 000. Have you
earned one cent of it?

SARAH
My father did the earning.

Pl TKI N

(to Hagh:)
And you, M. Hagh.
( MORE)
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Pl TKI N ( CONT' D)
You' re demandi ng a share of Softdown
profits, but you certainly haven't
earned anyt hi ng and nobody rel at ed
to you or connected wth you has
earned anything. Isn't that correct?

HAGH
It is perfectly correct. And | feel
no enbarrassnent being put in the
sanme class with the charmng Ms.
Jaf f ee.

Hagh smles at Sarah, who TURNS AWAY, suddenly very
unconf ort abl e. Pitkin turns back to Wl fe.

Pl TKI N
The incone | will get from Softdown
stock is called unearned i ncome, but
actually | earned it fromyears of
devoted service. | deserve it, unlike
t hem

WOLFE
How about M ss Eads? Wasn't she
al so a parasite? O had the interest
she'd recently shown in the business
made her an earner?

Pl TKI N
That was no service to the
corporation. It was an interference.
WOLFE

Then she had earned not hing and
deserved not hi ng.

Pl TKI N
That's right.

WOLFE
But in a week, she would have taken
title to 90% of the conmpany's stock
| eavi ng you earners wth nothing but
your salaries. Wasn't that
depl or abl e?

Pl TKI N
Yes, we all thought so.

WOLFE
You, perhaps, wth uncommon warnth
because you are fiercely anti-fem nist
and hate to see a wonan own or run
anyt hi ng?
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Pl TKI N
| nerely feel that wonmen shoul d be
subject to the rules of bookkeeping
and be permtted to take only what
they earn, and on account of their
defects of ability and character,
they are incapable of earning nmuch
nore than bare subsistence.

Wl fe puts his palns down on the table. He's finished. He
| ooks around at everyone.

WOLFE
| think I've had enough of you. |I'm
not at all sure the evening has been
wel | -spent, whether, as M. Pitkin
puts it, it shows a profit or a |oss.

(then:)
It's past mdnight. | nust digest
what | have heard and seen. | nmake

only this coomtnent: M Parker wll
take no action on behalf of Ms.
Jaffee until he has heard from ne
some tine tonorrow.

And as the guests file out we WPE TO
| NT. BROANSTONE - HALLWAY - NI GHT

Archie closes the door on the |ast guest, then turns to find
Wl fe stepping into the el evator.

ARCHI E
Whi ch one?
WOLFE
Whi ch one what ?
ARCHI E
Excuse nme. If you're as stunped as

you | ook, God help your client.

WOLFE
Archie, do you know who killed M ss
Eads and Ms. Fonpbs?

ARCHI E
No, sir.

WOLFE
| do, or | did, but there's a
contradiction. Wat about Ms.
Jaffee? |s she a snake or a cheat?

ARCHI E
No. N ce odds, say ten to one.
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WOLFE
Then | need to ask her sonething,
after consideration. WII| you pl ease
have her here in the norning, at
el even?

ARCHI E
Yes, sir.

And with that, Wl fe ascends and we DI SSOLVE TGO
| NT. BROANSTONE - ARCH E'S BEDROOM - NI GHT

Archie is sound asleep when the PHONE RINGS. He grabs it
after two rings.

ARCHI E
Yeah?

SARAH
l"'mawfully sorry, M. Goodw n, did
| wake you?

ARCHI E

Not quite, Ms. Jaffee. o ahead
and finish it.

| NTERCUT W TH:

| NT. SARAH S APARTMENT - NI GHT

She's tal king on the phone in the living room across from
the foyer. The roomis drenched in shadows.

SARAH
| guess | should have waited until
nor ni ng, but | thought you m ght
have found them and wonder ed whose
they were. Did you find any keys?

ARCHI E
No. Wiy, did you | ose sone?

SARAH
Yes, two on a ring, to the door
downstairs and ny apartnent. They
were in ny bag.

Archie sits up, fully awake now.

ARCHI E
Where are you now?

SARAH
"' m hone in nmy apartnent.

ARCHI E
How did you get in?



SARAH
The night man . He has a key. |
m ght have | ost themin the Fl am ngo
Club or the taxi, but I thought I
ought to phone you in case you found
them |'msorry | bothered you.
Good ni ght.

ARCHI E
Wait. Don't ring off.

71.

Archie noves to the edge of his bed and checks the cl ock.

| t

reads 1:50.

ARCHI E ( CONT' D)
s A ga there?

SARAH
No, she doesn't sleep here.

ARCHI E
You went to the Flam ngo Club with
M. Parker?

SARAH
We stopped for a drink and a dance.

ARCHI E
When did you m ss the keys?

SARAH
VWiile | was comng up in the el evator.
| went to get themfromny bag, and
they weren't there.

ARCHI E
Way didn't you notice downstairs on
t he sidewal k?

SARAH
The night man was there with the
door open.

ARCHI E

And Parker didn't go up with you

SARAH
No.

Archie takes a deep breath. He is very concerned now.
starts to get dressed as he talks to her.

ARCHI E
Ckay, don't ring off. Keep that
phone at your ear and nouth.

SARAH
VWy? Wat--?

He
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ARCHI E
Nothing. A mllion to one it's
not hi ng, you | ost sone keys, that's
all. 1'"mjust nervous about keys.
After the night man let you in to
the apartnment, how | ong were you
there before you phoned ne?

SARAH
| called you right anay. | wanted
to get you before you were asl eep.
What do you nean, you're nervous
about keys?

ARCHI E
| mean |I'mcom ng right over right
away. Were's the phone you're
tal king fronf

SARAH
In the living room
ARCHI E
That's at the other end fromthe
foyer?
SARAH
Yes

'(then, nervously:)
Did you say you're com ng over here?

ARCHI E
Listen carefully. This is al nost
certainly a false alarm but |isten
anyway. Don't ring off. \Wen
say, 'Go ahead,' you say this to ne,
quote, Il don't think so, but if
you'll hold the line, I'll go to the
foyer and see if it's there' unquote.
Do you want nme to repeat that?

makes her nobre nervous Now.

SARAH
No, you don't need to.

ARCHI E
Good. As soon as you say that, put
t he phone down -- just put it down,
don't ring off -- walk to the foyer,

go straight to the outside door, go
through it and close it with a bang.
Go to the elevator and push the
button, and keep your finger on it
until the elevator conmes. Go
downstairs wth the el evator man and
wait for ne. D d you get all that?
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SARAH
Yes.
ARCHI E
WIIl you do it just that way?
SARAH
Yes, | -- | will.
ARCHI E
That's the girl. Don't forget to

bang the door, because I'mgoing to
keep the phone to ny ear until

hear that, and then I'll go. After

| get there, you can have a good

| augh at ne for being so nervous and
then we'll decide what to do next.

For one thing, |I'ma better dancer
than Parker and it's only two o' cl ock.
Are you all set?

SARAH
Yes.

ARCHI E
Go ahead.

SARAH

| don't think so, but will you hold
the line? Unh -- hold the |ine and
"1l go see if it's in the foyer.

Archi e holds the phone tight, tense with anxiety and concern.

ARCH E' S VO CE
It had been a | ot of years since I'd
pl ayed prisoner's base. The phone
in the living roomwas one base, and
t he el evator outside was anot her,
and it was up to Sarah Jaffee to
make the run w thout being tagged.
| didn't hear the door bang... maybe
she forgot, but | doubted it.

Archie drops the receiver and runs out of his room

EXT. SARAH JAFFEE' S APARTMENT BUI LDI NG - NI GHT

A TAXlI screeches to a stop out front. Archie junps out and
starts banging on the glass entrance door. After a nonent,
the uni formed NI GHT MAN appears.

Nl GHT NMAN
What do you want ?

ARCHI E
| want in!
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NIl GHT MAN

For what ?
ARCHI E

To see Ms. Jaffee. |'m expected.
Nl GHT MAN

At this time of night? Nuts. What's
your nane?

Archie groans wth frustration, pulls out HHS GUN. The N ght
Man raises his hands, terrified. At the same nonent, the
TAXI speeds off, TIRES SQUEALING  Archie breaks a hole in
the glass with his gun, reaches in through the hole and opens
t he door.

| NT. SARAH JAFFEE S APARTMENT - LOBBY - N GHT
Archie enters, keeping his gun ained at the night man.

ARCHI E
Have you seen Ms. Jaffee in the
| ast half-hour? O heard her? Talk
fast. Have you?

NI GHT MAN
No.
ARCHI E
Into the elevator. Step on it!
Si xth fl oor.
He obeys.
NI GHT MAN
That hackie will have a cop here in
no tine.
ARCHI E
Good.

And the el evator goes up... and we CUT TO
| NT. CORRIDOR - NI GHT
They go up to Sarah's door.

ARCHI E
CGet out your keys and open the door.

Nl GHT NMAN
But |I'm not supposed to--

Archie ains his gun at him

ARCHI E
Do it.
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Archie presses his finger against the bell button while the

Ni ght Man funbles with his keys and unl ocks the door. Archie
pushes the door open... and there she is. SARAH is |lying on
the floor, her body in a twi sted position, a dark bruise
around her neck, her eyes bul ging, her swollen tongue sticking
out of her nouth.

Nl GHT MAN
Christ almghty.

ARCHI E
Take the el evator down and stay there.
The police will want it.

Archi e shoves himout and steps inside.
| NT. SARAH JAFFEE' S APARTMENT - NI GHT

Archi e closes the door and | ooks around. He takes note of
an OPEN CLOSET DOOR and a BRONZE Tl GER BOOKEND and a CO LED
CORD on the fl oor.

ARCH E' S VA CE
She had followed instructions al
right, but had never reached the
out si de door. Three paces from where
she lay, he cane out of the closet,
struck her wth the bookend, then
finished up with a doubled cord from
a Venetian blind. Everything was
right there.

Archi e goes to the phone. The receiver is still resting on
the table. He cradles the receiver, waits a nonent, then
di al s.

WOLFE' S VA CE
Hel | 0?

ARCHI E
It's Archie. Get this, because we
may be interrupted.
| NTERCUT W TH:
| NT. BROWNSTONE - WOLFE' S BEDROOM - NI GHT
Wlfe is in his enornous bed, holding the phone to his ear.
ARCHI E

Sarah Jaffee phoned ne, her keys
were mssing fromher bag and the

el evator man had | et her in. | said
| would come over and told her what
to do in the nean tine. | cane, and

| " m phoni ng from her apartnent.
( MORE)
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ARCHI E ( CONT' D)
She did what | told her, but she's
here on the floor, dead. The next
time she's in danger, she should
phone soneone el se.

WOLFE
Ar chi e.

ARCHI E
Yes, sir.

WOLFE

| said it is vainglorious to reproach
yoursel f for lack of ommi science.

That is also true of ommi potence.
Report in when you can.

ARCHI E
Ri ght. Happy dreans.

Suddenly two police officers burst into the room runs drawn.

OFFI CER
Drop that phone and get your hands

up.
And as Archie does as he's told, we DI SSOLVE TO
| NT. POLI CE STATI ON - DAY

Under Archie's voice-over, we see himbeing interrogated by
RONCLI FF and ot her cops. A stenographer takes everything
down.

ARCH E' S VO CE
| spent over eight hours at police
headquarters bei ng questioned and
gave, several tinmes, a conplete
account of the neeting in Wlfe's
of fice and ny phone call with Sarah
Jaffee. After that, they let ne

go. ..
W PE TO

I NT. POLICE STATION - CORRI DOR - DAY

We see Archie energe froman office and wander down the
corridor, |ooking for sonmeone. It has now been roughly 24
hours since Archie |ast slept, and he looks it. Craner is
enmer gi ng from Conm ssi oner Skinner's office when Archie
corners him

ARCHI E
| need to talk with you.
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CRAMER
Are you on another errand for Wl fe?

ARCHI E
No. Look, Sarah Jaffee's nurder
wasn't just bad luck. Wile she was
on the phone wth nme, her killer was
in the closet waiting for her.
told her what to do. | could have
told her to run to an open w ndow
and scream and that m ght have saved
her. But |I didn't. | had sonething
better and | was w ong.

CRAMER
What do you want, a nedal ?

ARCHI E
| will not go honme and sit on ny ass
waiting for M. Wlfe to have a fit
of genius. | want to sit in on your
interviews with the suspects and
offer ny cooments when it m ght hel p.

CRAMER
A typical Wl fe approach

ARCHI E
This is strictly personal, purely
because | don't expect to feel |ike
sleeping for a while. | was there,

| can help you, and | will do anything
el se you think will be useful.

CRAMER
If this is a dodge, |I'll hook you
good. Nothing goes to Wilfe, not a
damm word, or to anyone el se.

ARCHI E
Agr eed.

CRAMER
This has already nade a bi g noi se.
Two dozen copi es have been made of
your full report. The comm ssioner
hi msel f is studying one of themright
now.

Craner notions down the corridor

CRAMER ( CONT' D)
Deputy Conm ssioner Wade is in the
room down the hall wth Brucker,
D.A. Bowen is with M ss Duday,
Mandel baumis going to start on Hagh
and |'mgoing to do a retake on

( MORE)
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CRAMER ( CONT' D)
Hel mar. You can join any one of
themor cone with ne.

ARCHI E
"1l go with you

W PE TO
| NT. POLI CE STATI ON - | NTERROGATI ON ROOM - MONTAGE

Under Archie's voice-over, we see himin a MONTAGE OF

| NTERROGATI ONS, starting with Hel mar and on through the rest
of the suspects (Pitkin, Fonos, Brucker, Quest, Duday, and
even Nat haniel Parker). As tine wears on, as day becones

ni ght and then day again, Archie | ooks worse and worse.

ARCH E' S VO CE
My first appearance as informal
adj unct of the NYPD | asted five hours,
the rest of the interrogations were
nearly as long. Al of the suspects,
i ncludi ng Parker, had solid alibis.

W PE TO
| NT. BROWNSTONE - KI TCHEN - DAY

As Archie enters, showered and changed, but still | ooking
terribly haggard.

ARCH E' S VA CE
Finally, at five on Saturday norning,
a day after Sarah Jaffee's nurder, |
returned to West 35th Street for a
shower and a nmeal before returning
to the station

He starts poking around, |ooking for food as Fritz enters.
Fritz is shocked by Archie's appearance.

FRI TZ
Good God, you | ook awful

ARCHI E
Thanks. Waat's for breakfast?

FRI TZ
Sit dowmn and 1'Il get it started.

Archie takes a seat as Fritz begins his preparations.

FRI TZ ( CONT' D)
This is getting to be a habit.

ARCHI E
VWhat is?
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FRI TZ
This early breakfast. Yesterday
about this tine, | was poachi ng eggs
for M. Wlfe and Saul .
ARCHI E
You were what ?
FRI TZ
Poachi ng eggs for M. Wlfe and Saul .
ARCHI E
Saul's taking over ny job, | suppose?
FRI TZ

| don't know anythi ng about what
Saul is doing.

Archie gets out of his seat.

ARCHI E
Poached eggs sounds good to ne, too.
"1l be right back

W PE TO
| NT. BROWNSTONE - WOLFE'S OFFI CE - DAY

Archie conmes in and goes to Wilfe's desk. He starts searching
t hrough the papers. He doesn't find anything and goes to

Wl fe's safe instead. He opens it and finds a slip of paper

i nside, which he studies.

ARCHI ES VA CE
There was not hing on the desk that
gave any hint of what Wl fe wanted
with Saul, but in the safe | found a
slip of paper that hadn't been there
before: A notation that Wl fe gave
Saul two grand from our energency
fund. That was interesting, so
interesting | forgot about breakfast
and went right back to the station.

W PE TO
| NT. POLI CE STATI ON - DAY

Anot her MONTAGE of interrogations, Archie pouring through
reports, drinking coffee, and even napping on a bunpy old
couch.

ARCH E' S VO CE
| got five hours sleep between
Sat urday and Monday norni ng.

( MORE)
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ARCH E' S VO CE ( CONT' D)
The rest of the tinme, | sat in on
i nterrogations, read dozens of police
reports and transcripts of
interrogations I mssed and even
those | didn't.

W end with Archie asleep ON A COUCH, bei ng nudged awake by
Craner.

CRAMER
Comm ssi oner Skinner wants to see
you.
Archie runs a hand through his hair, tucks in his shirt, and
foll ows Craner.

W PE TO
I NT. POLI CE STATION - SKINNER S OFFI CE - DAY

Archie sits with Craner, D. A Bowen, Rowcliff and Stebbins.
Ski nner addresses Archi e.

SKI NNER
During the last forty hours, we've
had nore nen on this case than any
other in my tinme and | can't see
that we've gained an inch. Those
keys were lifted with twel ve peopl e
present in the room soneone nust
have seen sonet hi ng.

ARCHI E
| agree, but not one of them has
cracked yet.

SKI NNER
W want to take them back to Nero
Wl fe's office and repeat, as closely
as they can, everything they said
and did Thursday evening. W can't
conpel Wlfe tolet us in with them
much less to do his part.. so we
want you to ask him

ARCHI E
Me?

SKI NNER
W want himto say yes.

ARCHI E
So do I, but I don't think there's a
glinmer. He's going to say no whet her
you ask himor | do.
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SKI NNER
It's extremely inportant that he
agree. |t nust be done.

ARCHI E

When do you want to stage it?

SKI NNER
As soon as possible. W can have
themthere in half an hour.

Archie | ooks at his watch then goes to a phone and di al s.

| NTERCUT W TH:

| NT. BROWNSTONE - WOLFE'S OFFI CE - DAY

Wl fe is at his desk when the phone rings.

Rowcliffe

WOLFE
Nero Wl fe speaki ng.
ARCHI E
Good norning, sir. | amcalling you

at the request of the People of the
State of New York, represented by
Commi ssi oner Skinner all the way

down to Lt. Rowcliffe, which is quite
a di st ance.

scow s at him

WOLFE
| ndeed.

ARCHI E
They' ve bestowed on ne the great
honor of maeking a request of you on
their behalf. They are all sitting
here gazing at ne so tenderly, |
have a lunp in nmy throat.

WOLFE
How | ong are you going to drag this
out ?

ARCHI E

| m done dragging. Here's the point.
We've flunped. W' ve got to try
sonething different. W want to do
a pl ayback of the session at the

of fice Thursday evening, with the
original cast. Al you have to do
is let us in and play your part.
have told ny associates | am
practically certain you wll tell us
to go to hell, and since nothing

gi ves you nore pl easure--
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WOLFE
(interrupts:)
Very wel | .

Archie is taken aback.

ARCHI E
Sir?

WOLFE
| never refuse a reasonabl e request
froma client. This request seens
reasonabl e, therefore, | grant it.
Shall we say twelve o'clock, wll
t hat be conveni ent?

ARCHI E
(still stunned:)
Yes, sir. That wll suit fine.
"Il come over pretty soon and get
t hi ngs arranged.

WOLFE
No, you will not. Your associ ates
at the Police Departnent need you
more than | do. Be here at twelve.

END | NTERCUT. Archie hangs up and turns to the others.

ARCHI E
M. Wlfe says okay. W're to be
t here at noon.

DI SSCLVE TO
I NT. BROWNSTONE - WOLFE'S OFFI CE - N GHT

Al the folks fromthe previous big neeting are back, in
their previous seats, joined by Skinner, Bowen, Craner,

St ebbi ns, who stand or sit along the back walls. SAUL PANZER
sits where Sarah was. Wl fe enters and has a hard tine
squeezi ng through. Standi ng behind his desk, he | ooks at
everyone, settling on the D.A and cops.

WOLFE
You gentl enen don't | ook confortable.

CRAMER
We're all right.

Wl fe sits, taking his sweet tine.

ARCH E' S VA CE
There was a tingle in ny spine. |
knew from his | ook and manner as
well as | did his voice, and there
was no doubt about it, he was going
to pull one, or try to.
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Wlfe turns to the D. A

WOLFE
| assune, M. Bowen, that these people
know why you have brought them here?

BOVEN
Yes, it's been thoroughly expl ai ned
to them and they have all agreed to
cooper at e.

WOLFE
Then we nay proceed.

Wl f e address everyone from his desk.

WOLFE ( CONT' D)
M ss Duday and gentl enen. You
understand that the purpose of this
gathering is for us to iterate our
wor ds and novenents of |ast Thursday
evening. But before we do, | w sh
to make sone remarks

| nspector Craner grunts skeptically, knowng full well they
are now in for one of Wlfe's performances. Wl fe ignores
the grunt, |eans back and gets confortable.

WOLFE ( CONT' D)
After you people left that evening,
| told M. Goodwi n that | thought I
knew who killed Priscilla Eads and
Mar garet Fonpbs. | based that on two
things: first, ny inpressions of al
of you, and second, the fact that
Ms. Fonobs was kill ed.

CRAMER
VWhat ? How does the fact Ms. Fonps
was murdered sol ve her murder?

WOLFE
The supposition that Ms. Fonbs was
killed for her keys is not acceptable.
If that was all that was wanted, it
woul d only have been necessary to
snatch her bag. A dozen wonen's
bags are snatched every day in this
city. Killing Ms. Fonos greatly
i ncreased the hazard of killing M ss
Eads.

CRAMER
Maybe she recogni zed her attacker
and that was why she was kill ed.
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WOLFE
That assunption is not inpossible,
but it inplies that the nmurderer is
an egregi ous bungler and | doubt it.
| prefer to assune exactly the
opposite -- that Ms. Fonpos was killed
not because she recogni zed her
attacker, but because he knew she
couldn't recognize him

BOVEN
Is all this necessary?

WOLFE
Per haps not, but |I'm exposing a
mur derer and cl ai ma neasure of
i ndul gence. You did expect to spend
hours here anyway, did you not?

SKI NNER
Is this for effect? O do you think
you' re getting sonewhere?

WOLFE
| am al ready sonewhere. |'ve just
told you who the nurderer is.

The room buzzes. Stebbins rests his hand on his gun, eyes
on the cast. Archie has figured it out.

ARCH E' S VA CE
| won't say | caught up with Wl fe,
but at least | could see his dust.

Archi e goes and stands behind Eric Hagh, glaring at the man
with barely disguised hatred. Wlfe |ooks at Archie with
concern.

WOLFE
Archi e?
ARCHI E
It's okay. |'mnot warped enough to

break hi s neck.

Hagh glares at Wl fe. Cramer is totally lost. He turns to
Wl fe.

CRAMER
Go on and spell it out.

WOLFE
| knew all this Thursday evening,
but there was a contradiction that
had to be sol ved.
(to Archie:)
VWhat is that contradiction?
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ARCHI E
That Eric Hagh is not Hagh, he's a
ringer, and both Mss Eads or Ms.
Fonos woul d have known it. So why
didn't Sarah Jaffee say anything
Thur sday eveni ng?

Wl f e nods, pleased.

CRAMER
Go on and spell it.

Wl fe regards sonme papers on his desk, which perhaps we w ||
recogni ze as Archie's typed report.

WOLFE

| will read an excerpt from M.
Goodwi n''s typed, verbatimreport of
his conversation wwth Ms. Jaffee on
Wednesday:

(reading:)
"The next thing | knew, here cane a
| etter saying that she had found her
prince and married himand they were

off for Peru. Mybe |I still have
it. | remenber she enclosed a picture
of him™"

(then:)

If Ms. Jaffee had seen a picture of
Hagh, why didn't she denounce this
man when she saw himhere? It was
to get an answer to that question
that | asked M. Goodwi n to have her
here Friday norning.

CRAMER
Way didn't you ask her then and there?
WOLFE
It was late at night and | was tired.
O course, | regret it. | regretted

it only two hours after | had gone
to bed, when | was awakened by the
phone and M. Goodwin told ne Ms.
Jaf f ee had been nurder ed.

Bowen i s getting upset.

BOVEN
You' re saying you knew the identity
of the murderer that night -- and

you didn't notify anybody?

WOLFE
It was only a hypot hesi s.
( MORE)
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It only became nore when Ms. Jaffee
was killed and it was violently,
tragically and conpletely vali dat ed.
But | still had no evidence. So |
phoned Saul Panzer and supplied him
W th noney, a newspaper photo of the
man calling hinself M. Hagh, and
sent himon a flight to Cajamarca,
Peru, where the docunent was signed.
At Cajamarca, he found peopl e who
had known Hagh. He |earned that
Hagh was a professional ganbler,
that he had not been in Caj amarca
for three years, and the pictures
were not of Hagh

(to Saul :)
You tell them

SAUL

They all knew about the paper he
had, signed by his wife, giving him
hal f her property. He said it had
been her idea to give it to him but
he was too proud a man to sponge on
a woman and he was keeping it as a
souvenir. | couldn't ask Hagh about
it because he died in a snow slide
three nonths ago. The man | had
pictures of, the man | am | ooki ng at
now, is Siegfried Miecke, also a
ganbl er, and he was with Hagh in the
nmount ai ns when the slide happened.
Nobody has seen Miecke since then.

Wl fe regards Miecke.

WOLFE
Looking at his face, which appears
rigid in paralysis, | doubt if he
will explain hinself to us.

Wl f e pauses, to give Miecke the chance, and when Miecke
only glares at him the detective continues.

WOLFE ( CONT' D)
At sonme point he decided effective
pursuit of the claimwould require
his presence in New York and of course
it wuld be fatal to his plans if
either Mss Eads or Ms. Fonobs ever
got a glinpse of him There was
only one way to solve that difficulty:
t hey nmust die.

(then:)

Did he arrange for the nurders or
did he commt them hinsel f?

( MORE)

86.



WOLFE ( CONT' D)
That can, of course, be established
by inquiry of airline personnel.
think you will find he did them

hi msel f.

CRAMER
So why didn't Ms. Jaffee say
anyt hi ng?

WOLFE

Because it was not in her character
to do so. She didn't like to get
i nvol ved with anyone or anyt hing.
She canme here Thursday to | end her
name to a |legal action only because
she was under great obligation to
M. Goodw n.

(then:)
No, she did not denounce him but
i ndubi tably made hi m aware that she
knew he was not Eric Hagh. She may
have done so nerely by the way she
| ooked at him..

And we FLASHBACK TO
| NT. BROWNSTONE - WOLFE' S OFFI CE - NI GHT ( FLASHBACK)
Hagh responds to Pitkin.

HAGH
...and | feel no enbarrassnent being
put in the sane class with the
charm ng Ms. Jaffee.

Hagh smles at Sarah, who turns away, suddenly very
unconfortable. And we END FLASHBACK

| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY
Wl fe sighs heavily.

WOLFE

He knew he was in deadly peril from
her and in one of the commotions he
acted qui ckly and audaci ously, and
with dexterity, taking her keys from
her bag.

(to Muecke:)
You waylaid Ms. Jaffee, struck her
and strangl ed her, exactly as you
had done with M ss Eads and Ms.
Fonos.

Stebbins Iifts Hagh out of his seat and places himin
handcuffs. Wl fe glances over at Archie who smles back.

87.
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ARCH E' S VO CE
As Nero Wlfe's client, | thought
his performance was satisfactory.
Very satisfactory indeed.

And we DI SSOLVE TO
| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

Archie Goodwin sits as his desk, witing out CHECKS. Nero
Wl fe is at his desk, studying sone papers.

ARCH E' S VA CE
Every Friday norning at 11, after
Nero Wl fe cones down fromthe plant
roons on the roof, he signs the salary
checks.

Archi e hands hi mthe checkbook. Wlfe signs themwth a
flourish, then pauses.

WOLFE

A check seens to be m ssing.
ARCHI E

And whi ch check out that be?
WOLFE

Yours.
ARCHI E

| like to get paid for ny | abors as
much as the next man, but | ast week,
| was on | eave.

Wlfe wites out a check, tears it out, and hands it to
Ar chi e.

ARCHI E ( CONT' D)
VWhat is this for?

WOLFE
Enough of this flumery. Take your
check.

ARCHI E
Technically, | wasn't here as your
assi stant but as your client.
Therefore, | believe it is | who

shoul d pay you.
He hands the check out to Wl fe.
ARCHI E ( CONT' D)
This is all | can afford at present.
"' m not paid nuch.

Wl fe refuses to take the check.
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WOLFE
Pfui .
ARCHI E
(shrugs:)
Very wel | .

And as he starts to tear it, Wlfe actually rises out of his
seat - -

WOLFE
Ar chi e!

And we FREEZE FRAME.
THE END
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