NERO WOLFE

"Chanpagne for One"
FADE | N:
| NT. BOUDA R - DAY

Qur CREDI TS play over A MONTAGE of FOUR YOUNG WOMEN dressi ng
for an el egant night out.

-- A SILK STOCKING is drawn slowy up a slender |eg.
-- A CAM SOLE drops down over a slender mdriff.

-- BRIGHT RED LIPSTICK is carefully applied to an alluring
set of I|ips.

-- A GARTER slides into place.
-- POLISH is lovingly painted on | ong nails.

And finally: A WOMAN S HAND grabs a small bottle marked
PO SON. The bottle drops into a purse, and the purse is
snapped shut.

| NT. BROWNSTONE - WOLFE'S OFFI CE - DAY

Archie is at his desk AOLING HS TW MARLEY .38s. As we
hear his voice-over, he switches to OLING H S TYPEVWRI TER
with the SAME O L.

ARCH E' S VA CE
Nero Wl fe is a creature of habit.
Every norning, fromnine until eleven
he tends to his 10,000 orchids and
|, Archie Goodwi n, his confidential
secretary and | egman extraordinaire,
tend to business. And since there
wasn't any business to tend to, |
was preparing for action... if and
when it ever cane.

The PHONE RI NGS. He answers it.

ARCHI E
Nero Wil fe's office, Archie Goodw n
speaki ng.

The caller's response is BARELY | NTELLI A BLE

BYNE' S VO CE
Hello there. This is Byne. Dinky
Byne.

ARCHI E
Cl ear your throat or sneeze or
sonmet hing, and try again.



2.

And we | NTERCUT with DI NKY BYNE, who is tal king on the phone
in his apartnment. Dinky is PINCH NG H S NOSE and PRETENDI NG
TO BE SI CK

BYNE
That woul dn't help. M tubes are
cl ogged. Tubes. d ogged.
Understand? Dinky Byne -- B-Y-NE

ARCHI E
Oh, hello. | won't ask how you are,
heari ng how you sound. M/ synpat hy.
BYNE
| need it. | need nore than synpathy,
too. | need help. WII you do ne a
hell of a favor?
ARCHI E
| mght. If I can do it sitting

down and it doesn't cost ne ny teeth.

ARCH E' S VA CE
Austin, aka "D nky" to his friends,
was faking it, but | was curious
why, so | strung himalong. | knew
himfroman old case and was hopi ng
this would | ead to anot her one.

BYNE
It won't cost you a thing. You know
my Aunt? Louise Robilotti?

ARCH E' S VA CE
That was the ol d case.

ARCHI E
Only professionally. M. Wlfe
recovered sone jewelry for her. She
didn't |Iike paying the fee and she
didn't Iike ne.

BYNE
| suppose you know about the dinner
party she gives every year for
G ant ham House?

ARCHI E
The charity her late, first husband
Al bert G antham set up for unwed
not her s?

BYNE
Yeah. Well, this is a social thing,
to introduce to higher society four
of the unwed not hers who have | eft
t he care of G ant ham house.

( MORE)



BYNE ( CONT' D)
It's tonight, and | was supposed to
be one of the four chevaliers, but
|"'mtoo sick to go. You' d be perfect
to take ny place. You'll know exactly
how to treat the |ady guests.

ARCHI E
Your aunt didn't |ike ne.

BYNE
She won't m nd. She'd hate having
only three chevaliers even nore.
Bl ack tie, seven o'clock, you know
the address. 1'Il guarantee nothing
wll be served that will break your
teeth. How about it, Archie?

As Archie mulls it over, NERO WOLFE cones, goes to his desk,
and starts sorting through his mail.

ARCH E' S VO CE
| kind of liked the idea. It would
i ncrease ny know edge of human nature.
It would be interesting to see how
t hey handl ed nme and how | handl ed

mysel f.
ARCHI E
Al right, | accept.
BYNE
"Il do the sane for you one day.
ARCHI E
You can't. | haven't got a
billionaire aunt.

At the nmention of noney, Nero Wlfe's eyebrows raise just a
bit, but he keeps his attention on his mail. Archie hangs
up the phone and smles as he JOIS DOAN A NOTE

ARCH E' S VA CE
M. Wlfe pretended |Iike he didn't
hear, but | knew he had. It takes a
|l ot of cash to feed 10, 000 orchi ds,
not to nention hinmself.

Archi e hands the note to Wl fe.

WOLFE
VWhat is this?

ARCHI E
Where you can reach ne this evening
from seven o' cl ock on



WOLFE
M. Hewit is comng this evening to
bring a Dendrobium and | ook at the
Renant hera. You said you woul d be
t here.

ARCHI E
| know, but this is an energency. |
have to stand in for a sick friend,
Austin Byne, at Ms. Robilotti's
di nner party for the unwed nothers
of Grant ham House. Do you know about
the event?

WOLFE
Yes. Buffoonery. A burlesque of
hospitality. Do you nean you are
abetting it?

ARCHI E
It will give ne a fresh outlook. It
will harden ny nerves. It wll

broaden ny m nd.

Wl fe's eyes narrow.

WOLFE
Ar chi e.
ARCHI E
Yes, sir?
WOLFE
Do | ever intrude in your private
affairs?
ARCHI E

Yes, sir. Frequently. But you think
you don't, so go right ahead.

WOLFE
You denean yourself. These creatures
are invited for an obvi ous purpose.
It is hoped that they will neet a
man who will be noved to pursue the
acquai ntance and who will end by
legitimating, if not the infant
al ready in being, the future produce
of the wonb. Therefore your
attendance will be an inposture and
you know it.

ARCHI E
If that were the purpose, | would
say hooray for Ms. Robilotti and |
woul dn't go. But it's not about
mat ch- maki ng.

( MORE)



ARCHI E ( CONT' D)
The idea is that it wll buck the
girls up to spend an evening with
the cream and get a taste of caviar,
and sit on a chair made by Congreve,
and- -

WOLFE
(interrupts:)
Congreve didn't nmake chairs.

ARCHI E
| know he didn't, but | needed a
name and that one popped in. | won't

be perpetuating a fraud, but don't
be too sure | won't neet the |ady of
my doom

Archie goes, Wlfe returning to his letters.

WOLFE
Pf ui .

W PE TO
| NT. BROWNSTONE - KITCHEN - N GHT

Archie cones in, |ooking very dashing in his finest duds.
FRITZ is preparing dinner.

ARCHI E
Cross nme off for dinner. |'mdoing
nmy good deed for the year and getting
it over wth.

FRI TZ
That's too bad. |'m serving vea
birds in casserole wth rmushroons
and white sauce.

ARCHI E
You may not be as great an expert on
wonen as you are on food, but | would
appreci ate sone suggestions on how
to act this evening.

Fritz turns around, truly stunned.

FRI TZ
Act with wonen? You? Ha! Wth
your thousand triunphs, advice from
me? Archie, that is upside down.

ARCHI E
Thanks for the plug, but these wonen
are special. Unwed nothers from

G ant ham House being given a taste
of society.



FRI TZ
No!

ARCHI E
Wiy no?

FRI TZ
You, Archie?

ARCHI E
Wiy not nme?

FRI TZ
It wll ruin everything. They wll
all be back at G antham House in
| ess than a year

ARCHI E
That's not the kind of advice | was
| ooki ng for.

Fritz ainse a knife at himand sm | es.

FRI TZ
| know you well, Archie, as well as
you know ne, maybe. This is just
talk and | enjoy it. But you wll
go there and act as you feel. You
al ways do.

Fritz returns to his cooking, adding sonething newto his
m X

ARCHI E
VWhat is that?
FRI TZ
Marjoram |I'mtrying it
ARCHI E

Don't tell Wlfe and see if he spots
it.

FRI TZ
Thanks for the advice.

ARCHI E
Any tinme. Don't hesitate to ask.

Archie | eaves, no better off than he was when he cane in,
and we:

CUT TO
| NT. GRANTHAM MANSI ON - NI GHT
As the BUTLER, HACKETT, takes Archie's coat.



ARCHI E
How s it going, M. Hackett?

HACKETT
Very well, thank you, M. Goodw n.

Archi e | ooks past Hackett and sees Ms. LOU SE ROBILOTTI
60s, talking with sonme other guests. She's rich and snooty,
yet still attractive.

ARCH E' S VA CE
Whoever had desi gned her had preferred
angles to curves and m ssed no
opportunities, and the passing years,
now addi ng up close to sixty, had
made no alterations.

Archie turns to Hackett.

ARCHI E
How is Ms. Robilotti these days?

HACKETT
As kind and warm hearted as you
remenber, M. Goodw n.

Archie smles, appreciating the warning, but before he has a
chance to prepare for it, Ms. Robilotti is suddenly right
at his side.

MRS. ROBI LOTTI
M. Goodwi n. M nephew Austin Byne
says he phoned you and gave you the
details.

ARCHI E
| guess he did.

MRS. ROBI LOTTI
You guess he did?

ARCHI E
The voice said it was Byne, but it
coul d have been a seal trying to
bar k.

MRS. ROBI LOTTI
He has laryngitis. He told you so.
Apparently you haven't changed any.
O course it is not unusual, on
inviting a dinner guest, to caution
hi m about his conduct, but for this
occasion sone care is required. You
appreciate that?

ARCHI E
Certainly.



MRS. ROBI LOTTI
Tact and discretion are necessary.

ARCHI E
| brought sone al ong.

MRS. ROBI LOTTI
And, of course, sone refinenent.

ARCHI E
| borrowed sone.

She eyes himcol dly.

ARCH E' S VA CE
She still didn't |Iike ne, but she
didn't have nmuch of a choice, unless
she wanted an enpty seat at the table.

MRS. ROBI LOTTI
Very well. Come with ne.

ARCH E' S VA CE
| knew then that | was right. It
was going to be a delightful evening.
For nme, any way.

And with that a smling Archie follows her inside.
W PE TO
| NT. GRANTHAM MANSI ON - DI NI NG ROOM - NI GHT

Everyone is seated around the table and engaged in lively
conversation. W wll "formally" neet each guest as Archie
describes themin voice-over. Woever we don't introduce
here we wll neet very soon. But for the sake of

chor eography, FAITH USHER is seated across from Archie, with
BEVERLY KENT (a MAN) on her left and CECIL GRANTHAM to her
right. On Archie's left is ROSE TUTTLE. The others -- Ms.
Robi l otti, ROBERT ROBI LOTTI, CELI A GRANTHAM HELEN YARM S
ETHEL VARR, EDW N LAI DLAW and PAUL SCHUSTER -- fill the
remai ni ng seats.

ARCH E' S VA CE
| decided the best way to treat the
girls was as an ol der brother who
liked sisters and |liked to kid them --
wth tact, discretion and refinement,
of course.

TI GHT on HELEN YARM S

ARCH E' S VO CE ( CONT' D)
Hel en Yarm s was tall and sl ender, a
little too slender, with a wi de curved
mout h t hat woul d have been a rea

( MORE)



ARCHI E'S VO CE ( CONT' D)
asset if she kept the corners up.
She was on her dignity and apparently
had sone.

TI GHT on ETHEL VARR

ARCH E' S VO CE ( CONT' D)
Et hel Varr was the one | would have
pi cked for nmy doom if | had been
shoppi ng. She was not a head turner,
but she had one of those conpl ex
faces that you can't stop | ooking
at .

TI GHT on FAlI TH USHER

ARCHI E'S VO CE ( CONT' D)
| woul d have picked Faith Usher for
my sister because she | ooked |ike
she needed a brother nore than the
others. She was very attractive,
but was doi ng her best to cancel her
advant ages by letting her shoul ders
sag and keeping her face so tight.

TI GHT on ROSE TUTTLE.

ARCHI E'S VO CE ( CONT' D)
Rose Tuttle showed no signs of needing
a brother at all. She had been born
cheerful and it would take nore than
an accidental baby to snother it.

ROSE
Goodwi n? That's your nanme?

ARCHI E
Right. Archie Goodw n.

ROSE
Ms. Robilotti told me I would sit
between M. Edwi n Laidlaw and M.
Austin Byne, but now your nane's
Goodwi n.  The other day | was telling
a friend of m ne about comng to
this party and she said there ought
to be unmarried fathers here too,
and you seemto have changed your
name. Are you an unmarried father?

ARCH E
I|"mhal f of that. "' munmarri ed,
but not, as far as | know, a father.
M Byne has a cold and asked ne to
fill in for him H's bad | uck and
my good | uck.



She smles, flattered.

ROSE
| was telling nmy friend that if al
society nen are |ike the ones that
were here the other tine, we weren't
m ssi ng anything. But | guess they
aren't. Anyway, you aren't. |I'm
going to tell ny friend that.

ARCHI E
I"'mafraid I|'"mnot society. I'ma
wor ki ng man.

ROSE
Ch, that explains it. Wat kind of
wor k?

ARCHI E
You mght call it troubl e-shooting.
| work for a man naned Nero Wl fe
You may have heard of him

ROSE
You're a detective!

ARCHI E
| am when |I'm working, but not this
evening. Now I'mjust enjoying
nmysel f.

Rose is served sonme oysters and cheerfully turns her attention
to those, Archie forgotten, so he turns to Ethel Varr.

ARCHI E ( CONT' D)
| hope you won't mind a personal

remar k.

ETHEL
"Il try not to. | can't prom se
until | hear it.

ARCHI E
"1l take a chance. | want to explain
why you m ght have caught ne staring
at you.

ETHEL

Maybe you' d better not. Maybe it
would et me down. Maybe I'd rather
t hi nk you stared just because you
want ed to.

ARCHI E
You can think that, too. | was trying
to catch you | ooking the sanme way

tw ce.
( MORE)



ARCHI E ( CONT' D)
I f you turn your head only a little
one way or the other, it's a different
face. 1've never seen a face that
changes as nuch as yours. Has anyone
ever nentioned that to you?

She parts her lips, closes them He's touched a nerve.

ETHEL
You know, |I'monly nineteen years
ol d.

ARCHI E

| was nineteen once. Sone ways |
liked it, and sone ways it was

terrible.

ETHEL
Yes, it is. | haven't | earned how
to take things yet, but | suppose |
will. Yes, soneone did nention that
to me once. About ny face. More
t han once.

ARCHI E

| woul dn't have brought it up if |

had known there was anythi ng touchy
about it. | think you ought to get
even. |'mtouchy about horses because
once | caught ny foot in the stirrup
when | was getting off, so you m ght
want to try that--

She turns away fromhim End of conversation. Archie frowns.
Stri ke one.

ARCH E' S VO CE
So much for tact, discretion and
refi nenent.

W PE TO
| NT. GRANTHAM MANSI ON - DI NI NG ROOM - LATER

The butler pulls back Ms. Robilotti's chair while Archie
and the three other chevaliers do the sane for the other

wonen, then sit down again. W then go around the table

once nore and "formally" neet the nen as Archie describes
them The butler pours coffee for each man.

ARCH E' S VA CE
After dinner, the wonen left to
freshen up before the dance and the
men wai ted around because that's
what nmen do.

TI GHT on ROBERT ROBI LOTTI .



TI GHT on

TI GHT on

TI GHT on

TI GHT on

ARCH E' S VO CE ( CONT' D)
Ms. Louise G antham w dow, had
acqui red Robert Robilotti in Italy
and brought hi mback with her |uggage.

BEVERLY KENT.

ARCH E' S VO CE ( CONT' D)
Beverly Kent, of the Rhode Island
Kents, if that neans anything to
you. It didn't to ne. He followed
the famly tradition and went into
di pl omati c service.

EDW N LAl DLAW

ARCH E' S VO CE ( CONT' D)
Edw n Lai dl aw used to be pretty | oose
around town but three years ago his
father died and he inherited ten
mllion dollars, which he used to
buy a book publi shing conpany.

PAUL SCHUSTER

ARCHI E'S VO CE ( CONT' D)
Paul Schuster turned down a clerkship
with a Suprene Court justice to join
a Wall Street law firminstead,
trading the honor for a shot at a
| ot nore noney.

CEClI L GRANTHAM

ARCHI E'S VO CE ( CONT' D)
Cecil Grantham Louise's son, was in
a trust controlled by his nother and
had to watch his budget. Supposedly,
he wanted to do sonething to earn
sone noney but just couldn't find
any spare tine.

CECI L
The last two hours are the hardest.

ROBERT
(to butler:)
Brandy, Hackett.

The butler stops pouring coffee to | ook at him

HACKETT
The cabinet is | ocked, sir.

ROBERT
| know it is, but you have a key.



HACKETT
No sir, Ms. Robilotti has it.

CECI L
(1 aughs:)
Get a hatchet.

The butler returns to pouring coffee.

KENT
Alittle deprivation will be good
for us, M. Robilotti. Afterall, we

all understood the protocol when we
accepted the invitation.

PAUL
That's not what "protocol" neans.
|"m surprised at you, Kent. You'l
never be an anbassador if you don't
know what protocol is.

KENT
What do you know about it?

PAUL
Not much about it, but | know what
it is, and you used it wong.

EDW N
| can settle this. Now that |'ma
publisher, I"'mthe | ast word on words.

You're both right. Protocol can be
a docunent, an agreenent, or it can
be rules of etiquette. This affair
does seemto require a speci al

etiquette.

CECI L
|'"'mfor Paul. Locking up the booze
doesn't cone under etiquette. It

comes under tyranny.
Kent turns to Archie.

KENT
What about you, Goodwi n? You're a
detective, so maybe you can detect
t he answer.

ARCHI E
CGet a dictionary. There's one
upstairs in the library. But if
what you want is brandy, the best
pl an woul d be for one of us to go to
a liquor store. There's one at the
corner of 82nd and Madi son. W could
t oss up.



EDW N
The practical man. The man of action.

CECI L
You'll notice that he knows where
the dictionary is and where the |iquor
store is. Detectives know everything.
(to Archie:)
By the way, are you here
pr of essi onal | y?

ARCHI E
If | were, would |I say?
CECI L
Why, | suppose you'd say if you
weren't.
ARCHI E
And if | weren't what would |I say?
ROBERT
(to Archie:)

Touche.

(to everyone:)
Shall we join the nothers for the
dance? |If you please, gentlenen?

And as they all rise, we:
W PE TGO
| NT. GRANTHAM MANSI ON - NI GHT

There's a LI VE BAND and just about everyone is dancing.
Archie is dancing with Hel en.

ARCH E' S VO CE
| was surprised to see the live band
for such a small gathering. A record
pl ayer and speaker m ght have been
expected, but for the nothers, spare
no expense.

Robert Robilotti cuts in, |eaving Archie partnerless. Al
the other "nothers" are dancing. That's when Archie sees
CELI A GRANTHAM headi ng for him

ARCHI E'S VO CE ( CONT' D)
I'd nmet Celia G antham Cecil's twn
sister, four tinmes, three of themin
this house during the jewelry case.
The fourth was a date to the Flam ngo
Club. She was a good dancer but she
was al so a very good drinker and I
wanted to be able to go back to the
cl ub sone day.



CELI A
How are you going to avoid dancing

wth me?
ARCHI E
Easy. Say ny feet hurt and take ny
shoes off.
CELI A
You woul dn't, would you?
ARCHI E
| coul d.
CELI A
You really would, just to nmake ne
suffer. WII | never be in your

arns again? Mist | carry ny heartache
to the grave?

Before Archie has to make an awkward choi ce, Rose Tuttle
appr oaches.

CELI A ( CONT' D)
(to Rose:)
If you're after M. Goodwin, | don't
bl ane you. He's the only one here
who can dance.

ROSE
|"'mnot after himto dance. | just
want to tell him sonething.

CELI A
Go ahead.

ROSE

It's private.
Celia | aughs.

CELI A
That's the way to do it. That would
have taken nme at |east a hundred
words, and you did it in two.

Celia goes to the bar, where Hackett is OPENI NG CHAMPAGNE
Archie offers Rose a chair

ROSE
There's sonething | thought you should
know because you're a detective.

ARCHI E
|'mnot here as a detective, Mss
Tuttle.



ROSE
But you are a detective, and if
sonet hi ng awful happened and | hadn't
told anybody | woul d bl ane nyself.

ARCHI E
Why shoul d sonet hi ng awful happen?

RCSE
Hel en Yarm s saw i nside Faith Usher's
purse. Faith still has that bottle
of cyanide in there, the one she
carried at G antham House. Faith
told us then she hadn't deci ded
whet her to kill herself or not but
she m ght so she kept it handy.

ARCHI E
s that all?

ROSE
| f you knew Faith like I do, this is
where she'd do it if she ever does.
It's in that bag over there--

She notions to a BLACK LEATHER BAG on a chair.

ARCHI E
| see it. Just forget it. 1"l
make sure that nothing awful happens.
WI Il you dance?

Rose nods and off they go, passing Edwi n Laidlaw and Faith
Usher, who Archie is already dutifully watching.

EDW N
WIl you dance with nme, M ss Usher?

FAI TH
No.

EDW N
| woul d be honored.

FAI TH
(firmy:)

And she marches off, past Archie and Rose, who start to dance.
As they do, Archie keeps his eye on Faith and the bag. W
DI SSOLVE i nto a MONTAGE under Archie's voice over

MONTAGE



WE SEE ARCHI E DANCI NG W TH VARI QUS WOMEN ( ROSE, HELEN, AND
FI NALLY ETHEL) VWHI LE KEEPI NG H' 'S EYE ON FAI TH AND HER BAG

ARCH E' S VA CE
As a dancing partner, Rose was not a
bargain. She was equipped for it
physi cal |y, but she danced cheerfully.
You can't dance cheerfully. Dancing
is too inportant. It can be wild or
solemm or lewd or art for art's sake,
but it can't be cheerful.

WE SEE CECI L ASKS FAI TH TO DANCE, AND SHE ACCEPTS.

ARCH E' S VA CE
Hel en woul d have been a good dancer
if she wasn't so solem. She was a
good size for ne, too, about |evel
with ny eyes. And the closer you
got to her wi de, curved nouth, the
better you liked it, when the corners
wer e up.

ARCH E | S DANCI NG WTH ETHEL. FAITH IS AT HER SEAT, FI FTEEN
FEET AWAY FROM THE CHAIR THE BAG IS ON. CECI L APPROACHES
WTH A CHAMPAGNE GLASS | N EACH HAND G VES ONE TO HER.  SHE
TAKES A SI P.

ARCH E' S VA CE
| danced with Ethel and was tactful,
di screet and refined. | didn't step
on her toes once and | certainly
didn't say anything nice about her
face.

MONTAGE ENDS as Faith goes stiff, shakes all over, jerks
hal f -way out of her seat and col | apses, naking a noise that's
HALF SCREAM and HALF MOAN. The nusic STOPS. Everyone stares.
Celia runs to a PHONE. Archi e rushes over.

BACK TO SCENE

as Archie reaches Faith, her CONVULSI ONS STOP and she goes
STIFF. She's DEAD.

ARCHI E
| s sonmeone calling a doctor?

ROBERT
Celia's phoning. Wy don't you do
somet hi ng?

ARCHI E
| can't, she's dead.

ROBERT
Then what do you need a doctor for?



ARCHI E
Nobody is dead until a doctor says
SO -- it's the | aw

Everyone reacts to the starting news that Faith is dead.
Ms. Robilotti, however, appears enraged. Archie turns to
Rose.

ARCHI E ( CONT' D)
Rose, go guard that bag. Don't touch
it. Stick there and don't take your
eyes off it.
(to Robert:)
Do | phone the police or do you?

ROBERT
The police?

MRS. ROBI LOTTI
No, he will not. | give the orders
here. 1'll phone the police nyself
when | decide it's necessary.

Archi e | ooks around at everyone and finall focuses on the
BANDL EADER

ARCHI E

Do you want to stay here all night?
BAND LEADER

No.
ARCHI E

| think this woman was nurdered and
if the police do too, you know what
t hat neans, so the sooner they get
here the better. See if there's an
officer on the street or use the
phone in the hall.

BAND LEADER
Yes, sir.

And off the band | eader goes. Ms. Robilotti noves to head
hi m of f.

MRS. ROBI LOTTI
Hal t !

But he just sidesteps her and goes on, not bothering to argue.
Ms. Robilotti, furious, imedi ately addresses her nen.

MRS. ROBI LOTTI (CONT' D)
Robbie! Cecil! Stop him

When they fail to react, she wheels on Archie.



MRS. ROBI LOTTI (CONT' D)
Leave ny house!

ARCHI E
| would love to. [If | did, the cops
woul d bring nme back. And anyone
el se who tries to | eave.

Robert takes his wife's arm

ROBERT
It's no use, Louise. Come and sit
down.

She yanks her armfree and marches away. Robert turns to
Ar chi e.

ROBERT ( CONT' D)
Way do you think she was nurdered?

PAUL
| was going to ask that, Goodw n.
She had a bottle of poison in her

bag.

ARCHI E
How di d you know she di d?

PAUL
One of the guests told ne. Mss
Varr.

ARCHI E
One of themtold ne, too. But |
still think she was nurdered, and |

wi |l save nmy reason for the police.

Wo arrive right at that nonment. TWO UNI FORVED OFFI CERS
rush in, trailed by Hackett and the band | eader.

OFFI CER #1
M. Robilotti?

Robert Robilotti steps forward.

ROBERT
' m Robert Robilotti.

OFFI CER #1
s this your house? W got--

MRS. ROBI LOTTI
(interrupts:)
No.

She shoves her husband asi de and confronts the officer.



MRS. ROBI LOTTI (CONT' D)
It's ny house.

And on Archie, realizing it's going to be a very, very |ong
ni ght, we

DI SSCLVE TQO
| NT. BROANSTONE - WOLFE' S OFFI CE - MORNI NG

Wl fe is reading the NEWSPAPER as Archie enters, still wearing
| ast night's clothes. Archie slunps into a chair, exhausted.

WOLFE
You are di shevel ed.

ARCHI E
Yes, sir. Also disgruntled. Also
di sslunbered. Do the papers say
Fai th Usher was nurdered?

WOLFE
No, that she died of poison and the
police are investigating. Your nane
is not nentioned. Are you involved?

ARCHI E
Up to nmy chin.

Archie begins to explain, but we don't hear it. W get his
Voi ce-over i nstead.

ARCH E' S VA CE
| told himall about the guests, and
about the cyanide in Faith's bag,
and that | was watching both her,
and her bag, nost of the eveni ng.
knew she hadn't put the cyanide in
her drink, but I was the only one
who t hought so.

ARCH E
Ms. Robilotti would |ike to choke
me and sone of the others woul d be
glad to lend a hand. A suicide at a
party woul d be bad enough, but
hom ci de is rmurder

WOLFE
I ndeed. | suppose you consi dered
whet her it would be well to reserve
your concl usi on.

Archie smles, genuinely touched.



ARCH E' S VA CE

| appreciated that -- he wasn't

guestioning ny eyesight or ny

attention. It was a real tribute

and, the way | felt, | needed it.
ARCHI E

| considered it, but since Rose asked
me to watch the bag, the police would
know that | knew nore than | was

telling.
WOLFE
| take it we can expect no profitable
engagenent .
ARCHI E
God knows, not fromMs. Robilotti.
WOLFE
Very well. You may renenber ny

remar ks yest erday.

ARCHI E
You said | would denean nyself. You
didn't say | would get involved in
an unprofitable hom cide.

The doorbell rings. Archie goes to get it.
| NT. BROWNSTONE - HALLWAY - DAY

Archi e opens the door for | NSPECTOR CRAMER, who | ooks as
tired as Archie.

ARCHI E
Don't you ever sleep, Lieutenant?

CRAMER
Not rmuch.

Cramer goes right past Archie towards Wl fe's office.

ARCHI E
Cr aner!

Craner turns, stunned.

ARCHI E ( CONT' D)
You know damm wel | he hates to have
anyone march in on him even you, or
especially you, and you only make it
harder. Isn't it nme you want?

CRAMER
Yes, but | want Wl fe to hear it.



ARCHI E
That's obvi ous, or you woul d have
sent for me instead of comng. |If
you wi Il Kkindly--

Wl fe's bell ow cones out fromthe office.

WOLFE
Confound it, conme in here!

Cramer wheel s around and goes in, Archie foll ows.
| NT. BROANSTONE - WOLFE' S OFFI CE - DAY
Wilfe is still at his desk.

WOLFE
| cannot read in an uproar. Wat do
you want ?

CRAMER
| know Goodwi n is your man and |
want you to understand the situation.
(to Archie:)
Not hi ng anyone el se says rul es out
suicide, and there's a |ot that points

toit. I'msaying if it wasn't for
you, suicide would be the final
verdi ct.

ARCHI E

Yeah, I'mthe fly in the soup.

don't like it any better than you
do. Flies don't |ike being swanped
in soup, especially when it's hot.

CRAMER
Fai th Usher has been tal ki ng about
killing herself for a while, she had
cyanide in her purse, and there was
cyanide in her drink. Wat's the

nmystery?

ARCHI E
| have good eyes, she was only 20
feet away fromnme. Wen she took
her chanpagne gl ass by the stem from
Grantham her left hand was in her
lap and she didn't |ift it. She
never had a chance to put the cyani de

in.

CRAMER
So you're saying Cecil Ganthamkilled
her?

It's a rhetorical question, Craner doesn't wait for an answer.



CRAMER ( CONT' D)
The two gl asses Grant ham t ook were
poured by the butler. G antham had
one gl ass in each hand, held by the
stem so how did he put the poison
in? If it was the butler, howdid
he know whi ch gl ass she'd get?

ARCHI E
| didn't say | knew who did it or
how or why.
CRAMER
So you won't discuss it.
ARCHI E
VWat are we doi ng?
CRAMER
(to Wlfe:)

I"mgoing to tell you what | think.

WOLFE
You often have.

CRAMER
| think Rose Tuttle told Goodwin to
watch the bag. He told her to forget
it that he woul d make sure nothing
happened. Well, sonmething did. You
know himand so do |I. You know how
much he likes hinself. He says she
was nmurdered to cover the fact he
bungled it.

WOLFE
Ar chi e?

ARCHI E
Nobody |i kes ne better than | do,
but 1'mnot that far gone.

WOLFE
|"mafraid you' re wasting your tine,
M. Cranmer. And m ne.

Cramer's red face gets redder

CRAMER
| don't think so--

That's when the doorbell rings. Archie goes to get it while
Cranmer continues to |ecture Wlfe.



| NT. BROWNSTONE - HALLWAY - DAY

Archi e answers the door. It's BEdwin Laidlaw. Before the
man can speak, Archie shooshes himw th a finger to his own
l'ips.

ARCHI E
Is this sonmething you want Lt. Craner
of hom cide to know about ?

Edwi n shakes his head no.

ARCHI E ( CONT' D)
VWait in the front roomuntil he goes.

Archie leads himto the front room closes the doors, just
as Cranmer is comng out of the office. Apparently, Cramer
hasn't noticed a thing. |In fact, Cramer shoots Archie a
cold |l ook and shows hinself out. Archie goes into Wlfe's
of fice.

| NT. BROANSTONE - WOLFE' S OFFI CE - DAY
Wl fe is behind his desk.

WOLFE
To bedevil M. Cranmer for a purpose
is one thing; to do so nerely for a
pastinme is another.

ARCHI E
woul dn't dreamof it. You' re asking
if ny position with you, privately,
is the sane as it was with him The
answer i s yes.

WOLFE
Very well. Then he is in a
pr edi canent .

ARCHI E

Soneone else is, too, apparently.
Edw n Laidlaw is in the front room
| can talk with himthere, but

t hought | should tell you because
you m ght want to sit in... or
eavesdrop through the peephol e.

WOLFE
Pf ui .
ARCHI E
Yeah, | know. | don't want to shove,

but we haven't had a case in two
weeks and this could be one.

WOLFE
Confound it.



He scow s at Archie, gets up and | eaves.
W PE TO
| NT. BROAMNSTONE - WOLFE' S OFFI CE - TWO M NUTES LATER

Archie |l eads Laidlaw in and shoots a casual glance in the
direction of the peephole.

ARCH E' S VO CE
The peephole was in the wall, to the
right of Wl fe's desk, covered by a
picture of a pretty waterfall. On
the other side, in the hall across
fromthe kitchen, | had once stood
for three solid hours, waiting for
sonmeone to steal sonething fromny

desk.
ARCHI E
What can | do for you?
EDW N
Look, Goodwin, | want to ask you a

strai ght question. The police would
be happy to call Faith's death suicide
except for sonmething you told them

So I want to know -- why do you think
it was nurder?

ARCHI E
|"ve told the police, the D.A and
M. Wlfe, and for the present, that's

enough.
EDW N
And you won't tell me?
ARCHI E
At the nmonent, no. Rules of
etiquette.
EDW N

You're in the detective business,
Goodwi n.  People hire you to get
information for them so | wll pay
for it. 1'll give you $5000 in cash
| have it in ny pocket right now.

ARCHI E
Five grand would suit ne fine, since
the salary M. Wl fe pays ne is far
fromextravagant. But 1'll say no
even if you double it.

EDW N
| see.
( MORE)



EDW N ( CONT' D)
(then:)
| want to see Wl fe.

ARCHI E
He doesn't like to mx in when |'m
i nvol ved personally. Also he's pretty
busy. But 1'll see. Wth himyou
can never tell.

Archi e | eaves.
| NT. BROANSTONE - HALLWAY - DAY
Archie neets Wl fe

ARCHI E
Sorry for the crack about salary. |
forgot you were |istening.

WOLFE
(grunts:)
Your nmenory is excellent and you
shoul dn't disparage it. Wat does
that man want from ne?

ARCHI E
Maybe he wants to publish your
aut obi ogr aphy.

Wl fe growls and anbles into the office, Archie foll ows.
Wl fe goes to his desk

ARCH E' S VO CE
He grow ed, as a lion m ght grow
when it realizes it nmust leave its
cozy lair to scout for a neal. |
admt a better conparison would be
an el ephant, but el ephants don't
grow .

WOLFE
What do you want, M. Laidl aw?

EDW N
To engage you professionally. Do
you prefer your retainer in cash or

a check?
WOLFE

Nei ther until | accept the engagenent.
EDW N

| want to know why the police do not
believe that Faith Usher killed
hersel f. | want all the information
about the situation you can gat her.



WOLFE
| ndeed. M. Goodwin has told ne of
t he proposal you made to him | am
at a | oss whether to respect your
doggedness and appl aud your dexterity
or deplore your naivete. In any
case, | nust decline your engagenent.
| already have the information you
are after and I will not disclose
it.
Edwin is clearly frustrated, and desperate.
EDW N

In the name of God, what's so secret
about it? Wat are you afraid of?

WOLFE
Not afraid, M. Laidlaw. Merely
di screet.
EDW N
| nmust speak to you privately.
WOLFE
You are. |If you nean alone, no. |If

a confidence weren't as safe with
M. Goodwin as with me, he wouldn't
be here. H's ears are mne and m ne
are his.

Edwin is clearly boxed in. Watever his trouble is, he is
cornered. He takes out his check book, wites a check, and
gives it to Wl fe.

EDW N
| f twenty thousand isn't enough for
retai ner and expenses, say so. |
want you to see to it that a secret
about nme doesn't cone to |ight and |
don't get arrested for nurder.

WOLFE
| give no guarantee against either
conti ngency.

EDW N
| f Faith Usher was nurdered, | didn't
kill her and I don't know who did.
But if the police keep investigating,
they will run across a certain event
and m ght charge ne with nurder.

WOLFE
It nust have been an extraordinary

event.
( MORE)



WOLFE ( CONT' D)
If that is what you intend to confide
inme, | make two remarks: you are
not nmy client and even if you were,
di scl osures to a private detective
by a client are not privil eged
communi cati on

EDW N
Fine. [|I'mnot proud of this, but
I"mgoing to tell you.

And as he speaks, we do a series of DI SSOLVES under Archie's
voi ce-over of Edwi n tal king and the detectives |istening,
Archi e taking notes.

ARCH E' S VO CE
And he did. Laidlaw net Faith at
the fl ower shop where she worked.
He secretly took her to Canada for a
week-1ong affair, then went off
himsel f for an eight-nmonth trip to
Europe. Wen he returned, his friend
D nky Byne told himhe'd seen "t hat
fl ower shop girl" at G antham House.
Lai dl aw knew what that neant and
went to see her. Faith told Laidlaw
she'd put the baby up for adoption
and never wanted to see hi m again.
And until last night, she hadn't.

EDW N
"' m convinced she killed herself and
| hope to God ny being there, seeing
me again, wasn't what nade her do
it.
WOLFE
Dd M. Byne know the two of you had
an affair?

EDW N
No.
WOLFE
Did you know she woul d be there before
you went .
EDW N
If | had, | wouldn't have gone.
WOLFE
Did she know you woul d be there?
EDW N
| doubt it. |If she had, she wouldn't

have gone either.



WOLFE
Then it was a remarkabl e coi nci dence
in awrld that operates |argely at
random

Wl fe considers for a nonent, then

WOLFE ( CONT' D)
If | proceed, | can do your job only
by A, proving that Faith Usher
commtted suicide and M. Goodwin is
wrong, or B, by identifying and
exposing the nurderer. That would
be a | abori ous and expensive
undertaking, so I'll ask you to sign
a nmenorandum stating that no matter
who the murderer is, if | expose
him you'll pay the bill.

EDW N
"1l signit.

WOLFE

Then that's understood.

(hands Archie the

check:)
Archie, you may deposit this as a
retai ner and advance for expenses.
Draw up the nenorandum In the
nmorning, you will go to G ant ham
house and find out everything about
Faith Usher.

And as Wl fe gets up to | eave, we

W PE TO
| NT. BROAWNSTONE - WOLFE' S OFFI CE - EVEN NG
Archi e makes a phone call.

BYNE' S VA CE
Hel | 0?

ARCHI E
Austin Byne?

BYNE' S VA CE
VWho is this?

ARCHI E
Archi e Goodwi n, Dinky.

And we | NTERCUT with Byne in his apartnent.
BYNE

|"ve been waiting for this.
( MORE)



BYNE ( CONT' D)
Calling to give ne hell or getting
you into a ness? | don't blanme you.
Go on, say it.

ARCHI E
| could, but | have another idea. |
need to run up to G ant ham House and
need an introduction. You're going
to give it to ne.

BYNE
| can't, Archie.

ARCHI E
Wy not ?

BYNE
Because I'mnot in a position to. |
woul dn't be-- It mght look as if--
| just can't do it.

ARCHI E
Okay, forget it. 1'Il just fed ny
other curiosities, and | have plenty.
Li ke why you faked a cold. | haven't
told the cops about it, so | guess
|'d better do that and ask themto
ask you why.

BYNE
| had a cold. | wasn't faking.

ARCHI E
Say hello to the police for ne.

Archie starts to hang up, when he hears:
BYNE
Don't hang up! Cone down to ny
apartnment, | need to talk to you..
And on Archie's smle, we
CUT TO
| NT. BYNE' S APARTMENT - NI GHT
Archie is led in by Byne.
BYNE

| " m genui nely, deeply sorry | got
you into this, but frankly, after

readi ng the paper this norning, |'m
just selfish enough to be glad I
mssed it. |'msure you understand

t hat .



ARCHI E
Don't nention it. But next tinme you
want to skip out on sonething, don't
overdo it. Instead of a cold, try
food poisoning, it involves |ess
acting.

BYNE
You' ve convinced yourself | was
f aki ng.

ARCHI E
Convi nci ng nyself doesn't prove
anything. But proof could easily be
found, so why don't we just nove on?

BYNE
You said you haven't told the cops.
Did you tell ny Aunt?

ARCHI E
No, certainly not her. | was doing
you a favor, wasn't 17?
BYNE
Thanks Archie, | appreciate that.
ARCHI E
W all like to be appreciated.

woul d appreci ate knowi ng what it is
you want to tal k over.

BYNE
Vell, to tell the truth, I amin a
mess, too. O | wll be, if you'd
like to see ne squirm

ARCHI E
| mght if you're a good squirner.
How do | go about it?

BYNE
Tel | anybody, especially ny Aunt,
that | faked ny way out of it. |
was tired of going to those dinners,
besi des, | stayed up all night the
ni ght before playi ng poker and was
in no shape to go anyway.

ARCHI E
So why pick ne?

BYNE
The first two candidates | called
were out of town, and the next three
all had dates. Then | thought of

you.
( MORE)



BYNE ( CONT' D)
| knew you could handl e yourself in
any situation, and you had nmet ny
Aunt. So | called you and you were
bi g- hearted enough to say yes.

ARCHI E
kay, we'll swap. 1"l keep quiet,
and you arrange an audi ence for ne
at G ant ham house.

BYNE
| told you on the phone I can't do
t hat .

ARCHI E

Yeah, but then | was asking a favor,
now |' m maki ng a deal

And on Byne's face, and the certainty that he's broken down,
we

CUT TO
I NT. BROMNSTONE - WOLFE'S OFFI CE - N GHT

Wl fe is reading a book and enjoying a BEER as Archie enters
with a GLASS OF M LK

ARCHI E
| just had a little chat wth D nky
Byne.

WOLFE

Way do people call him D nky?

ARCHI E
| suppose because he's an inch over
six feet, but | didn't ask.

WOLFE
What did you ask?

OVER Archi e expl ai ni ng:

ARCH E' S VO CE
| told himhow D nky came to pick nme
and why, and how | had to apply a
little pressure.

ARCH E
So we nmade a deal. He gets ne in at
G ant ham House, and | won't tell his
Aunt on him

Wl fe grunts.



we

WOLFE

Nothing is as pitiable as a man afrai
of a wonman. |Is he guileless?
ARCHI E

| would reserve it, but he's not a
dope. He m ght have known soneone
was going to kill Faith Usher and
make it |look like suicide... and he
want ed sonebody there alert, brainy
and observant to spot it. So he got
me, and now Di nky's counting on ne,
with your help, to nail him O
her. O ne maybe D nky's on the

| evel and nerely pitiable.

WOLFE
You are only acquai ntances, therefore
his selecting you to take his place
IS suggestive, per se.

ARCHI E
Certainly, which is why | took the
trouble to go see him To observe.
There were other ways of getting to
Ms. Irwin at G antham House.

d

WOLFE
But you have forned a concl usion.
ARCHI E
No sir. |[I've formed a question mark
WOLFE
Very well. Pfui. Afraid of a woman.
Wl fe returns to his book, conversation over. And on Archie,
Dl SSOLVE TO
| NT. GRANTHAM HOUSE - DAY
Archie stands in front of a desk where MRS. | RN N studi es

hi m sharply.

ARCH E' S VO CE
Ms. Irwin had ne at a di sadvant age.
She remi nded nme of Mss Cark, ny
hi gh school English teacher, and
M ss O ark always had ny nunber. |
had waited until | saw her to decide
just what line to take.

MRS. |RWN
Was that you?



ARCH E' S VA CE
But now | had to deci de whether to
say it was ne or it was |.

ARCHI E
Yes, that was... ne.

He waits to see if she's going to rap his knuckles with a
ruler. She doesn't.

ARCHI E ( CONT' D)
It also said in the paper that I
work for a private detective naned

Nero Wl fe.
MRS. | RWN
| know it did. |Is that why you've
cone?
She waits for himto continue. Archie's still trying to

figure how to play this.

ARCHI E
| could tell you a story, and a pretty
convincing one at that, but | believe
honesty is the best policy... unless
the other way is easier.

Ms. Irwin studies him al nost approving. It seens that the
truth is the right angle for her, too.

MRS. | RWN
| see no reason not to tell you what
| told the police. It's possible
that Faith killed herself, but |
doubt it. | get to knowny girls
pretty well, and she was here nearly
five nonths.

ARCHI E
Did you know her well enough to know
about the bottle of poison she used

to carry?

MRS. | RWN
She didn't tell nme, but one of the
other girls did. | felt as long as

she had it and went on show ng it
and tal king about using it, that was
her outlet for her nerves, and if |
took it away, she would have to get
sonme other outlet. One reason |
doubt she killed herself is that she
still had that bottle of poison.

ARCHI E
The police nust have |oved that.



Ms. Irwin gives hima |look -- of course they didn't.

MRS. | RWN
For Faith, that bottle of poison was
nmerely the eneny that she intended
to defeat sonehow -- it was death
and she was going to conquer it.
The spirit she had down deep showed
sonetinmes in a flash in her eyes.
You shoul d have seen that flash

ARCHI E
| did. Tuesday evening, when | was
dancing with her.

MRS. | RWN
Then she still had it, and she didn't
kill herself. How are you going to
prove it?

ARCHI E
| can't prove a negative. | have to
prove an affirmative -- if she didn't
poi son her chanpagne, who did?

MRS. | RWN
| wish you success. | would help

you if | coul d.

ARCH E' S VA CE
And she could -- up to a point,
anyway.

UNDER Archie's narration, he and Ms. Irwin converse.

ARCHI E' S VO CE ( CONT' D)
She told ne that Faith's stay at
G ant ham House overl apped with Hel en
Yarm s, Ethel Varr, and Rose Tuttl e,
and that there was never any trouble
bet ween any of them And as for
Edw n Lai dl aw, Paul Schuster, and
Beverly Kent:

MRS. | RWN
| had never heard their nanes before.

ARCHI E
VWho picks the girls to be invited to
t he annual dinner?

MRS. |RWN
Wen M. G anthamwas alive, | did.
The first few years after he died,
Ms. G anthamdid, based on
information | supplied. The |ast
two years she has left it to M.
Byne, and he consults ne.



ARCHI E
Is that so? Dinky didn't nention
t hat .

MRS. |RWN
Di nky?

ARCHI E
M. Byne. |If you don't mind telling
me, how does he do it? Does he
suggest nanes and ask you about thenf

MRS. |RWN
| make a list, chiefly of girls who
have been here in the past year,
with informati on and corments. Sone
of ny girls would not be confortable
in those surroundings. On what basis
M. Byne nmakes his sel ections,
don't know.

ARCHI E
"1l ask him | understand you don't
ask your girls as few questions as
possi bl e about their pasts, but they
must tell you a lot. Did Faith ever
menti on who was responsi ble for her
bei ng here?

MRS. |RWN
She never said a word about himto
me, and | doubt she did to any of
the girls.

ARCHI E
But she did tell you things?

MRS. | RWN
I f you nean facts, really nothing.
But she talked to ne a great deal
and | fornmed three concl usions about
her past. One was that she had had
only one sexual relationship with a
man, and a brief one. Another was
t hat she had never known her father,
and probably didn't even know who he
was.

ARCHI E
And the third?

MRS. | RWN
That her nother was still alive, and
Faith hated her -- no, hate is too

strong a word. Faith was not a girl
for hating. Perhaps the word is
repugnance. Beyond that, | know
not hi ng about her past.



ARCHI E
Not even her nother's nane?

MRS. | RWN
" m sorry.

Bef ore she can finish, the door opens and DORA, m ddl e-aged
and a little too plunp for her uniform |eans in.

DORA
Forgive nme for interrupting, but
Kat heri ne may be going to rush things
a bit. Four tinmes since 9 o'clock,
and the |l ast one was only 20 m nutes.

Ms. Ilrwinis out of her chair and heading for the door.

MRS. |RWN
| don't envy you your job, but |
w sh you success. You'll forgive ne

for rushing off.

ARCH E' S VA CE
| told her | did, and | could have
added that 1'd rather have ny job
than hers or Katherine's either.
But | woul d have been talking to the
door, and | was already thinking of
anot her way to waste ny breath

And as he | ooks around the enpty room we

W PE TO
| NT. DI NKY BYNE' S APARTMENT - DAY
Archie's fanny is barely touching a chair when Byne denmands:

BYNE
VWhat's all this crap about nurder?

ARCHI E
The word crap bothers nme. The way
we used it when | was a boy in Chio,
we knew exactly what it neant. But
| looked it up in the dictionary
once and --

BYNE
My aunt says that you' re saying that
Fai th Usher was nurdered, and on
account of that, the police won't
accept the fact that it was suicide.
What did you tell thenf

ARCHI E
Get the cops to tell you.
( MORE)



ARCHI E ( CONT' D)
[l tell you this: If ny statenent
I
[

|
is all that keeps themfromcalling
it suicide, I'lIl be responsible for

a whole lot of trouble. So |I'm doing
alittle checking on ny own.

BYNE
Checki ng on what ?

ARCHI E
For exanple, if soneone intended to
kill Faith Usher at the party he had
to know she woul d be there. So |
asked Ms. Irwn who had picked her
to be invited. And she told ne, and
that was certainly no help, since it
was you, and you weren't at the party.
You even faked a cold to get out of

goi ng.

BYNE
| know you've got that to shake at
me. But all I did was pick four

names fromthe list Ms. Irwin gave

me. | had no personal know edge of
any of the girls -- as | just finished
telling the DA

ARCHI E

Did you keep the list?

BYNE
| did, but an assistant district
attorney took it. One naned
Mandel baum No doubt he'll show it
to you if you ask.

ARCHI E
| don't suppose there was anyone
wi th you when you were naking the
suggestions. Soneone who said
sonething |like "Faith Usher, a nice,
unusual nane, why don't you ask her?"

Byne glares at him beginning to | ose his patience.

BYNE
No one was with ne. Wat the hel
are you driving at anyway?

(off Archie's shrug)

My aunt has this idea that you have
sold the police and the district
attorney on your nurder theory, and
i f they make things unpl easant enough
for her and her guests you and Wl fe
m ght figure she'd be willing to

( MORE)



BYNE ( CONT' D)
make a big contribution to help you
remenber sonet hing that woul d change
their m nds.

ARCHI E
It is an idea. But if | renmenbered
sonmething now I didn't put in ny
statenment, no contribution from your
aunt woul d replace the hide that the
cops woul d peel off.

BYNE
You keep harpi ng on your damm
statenent. What's in it?

And OVER Byne and Archie continuing to talk:

ARCH E' S VA CE
He didn't go so far as to nake a
cash offer for the information, but
he appeal ed to everything from ny
herd instinct to nmy better nature.
| would have let himgo on if |I hadn't
known t hat conpany was expected at
the office at six o'clock, and |
wanted to be there when they arrived.

CUT TO
I NT. BROWNSTONE - WOLFE'S OFFI CE - N GHT

Archie walks in to find Wil fe already in conversatin with

Hel en Yarm s, Ethel Varr, and Rose Tuttle, who are sitting
across fromhim Archie gives thema greeting smle as he
takes his seat at his desk

WOLFE
We have only exchanged civilities,
Archie. Have you anything that should
be reported?

ARCHI E
Not hing that won't wait. He's still
afraid of a woman.

Wl fe files that away and turns towards the conpany.

WOLFE
As | was saying, ladies, | thank you
for comng. You were under no
obligation. M. Goodw n's opinion,
expressed in your hearing Tuesday
eveni ng, that Faith Usher was
mur der ed, has produced sone
conplications --



ROSE
| told himthat Faith m ght take
t hat poison right there, and he said
he woul d see that nothing happened,
but it did.

WOLFE
He has told ne that. But he stil
bel i eves that soneone el se poi soned
M ss Usher's chanpagne. Do you
di sagree with him Mss Tuttle?

ROSE
| thought she mght do it, but I
didn't see her. And now |I've answered
So many questions about it | don't
know what | t hink.

WOLFE
M ss Varr?

ETHEL
| don't think that Faith killed
hersel f.

WOLFE

You don't, Mss Varr? Wy not?

ETHEL
Because | was | ooking at her, and if
she'd put anything in the chanpagne,
| woul d have seen her. The police
have been trying to get ne to say
that M. Goodwin told ne to say that,
but | keep telling themthat he hasn't
said anything at all to ne. He hasn't
had the chance. Have you, M.
Goodw n?

ARCHI E

O course not.

(to Wlfe:)
Craner didn't nention that ny
statenent had been corroborated. In
fact, he said if it wasn't for ne,
sui ci de woul d be a reasonabl e
assunption. The damm liar. After |
shoot him | wll sue for danmages.

(then:)
It wouldn't hurt any to tell Mss
Varr her performance is satisfactory.

WOLFE
It is. Indeed, quite satisfactory.

She smles, not quite sure how to take the unusual conplinent.



ARCH E' S VO CE
That, if only she'd known it, was a
triunph. He gave ne a satisfactory
only when | hatched a naster pi ece.

WOLFE
M ss Yarm s?

HELEN

| think Faith killed herself. |
told her it was dunb to take that
poi son along to a party where we
wer e supposed to have a good tine,
but | sawit in her bag. Wy would
she take it along to a party |ike
that if she wasn't going to use it?

WOLFE
When did you tell her not to take
t he poi son al ong?

HELEN
When we were dressing for the party.
We lived in an apartnent together
for the | ast seven nonths. Just a
big bedroomwi th a kitchenette, and
t he bat hroom down the hall, but
guess that's an apartnent and --

WOLFE
| f you please, Mss Yarms. W nust
respect the convenience of Mss Varr
and Mss Tuttle. During those seven
mont hs, did M ss Usher have many
cal l ers?

HELEN
She never had any.

WOLFE
Did M ss Usher have no friends at
all? Men or wonen?

HELEN
| never saw any. She never had a
date, | never even saw her get any
phone calls. | used to tell her

that was no way to live, just crawing
along like a worm - -

This could go on for hours. Wlfe interrupts.

WOLFE
Did she get any mail ?

HELEN
| don't think so.
( MORE)



HELEN ( CONT' D)
This is kinda funny, M. Wlfe,
can answer your questions w thout
even thinking because they're al
t he sane questions the police have
been asking, even the sane words.

Wl fe is stung. And on his quiet simering:

ARCH E' S VA CE
| could have given her a big hug.
Anyone who takes Wl fe down a peg
renders a service to the bal ance of
nat ur e.

WOLFE
Every investigator follows a routine
to a point, Mss Yarms. Beyond
t hat point comes the opportunity for
talent if any is at hand. It may
not be outside my capacity to contrive
a question that will not parrot the

police. 1'Il try.
HELEN
Ckay.
WOLFE

Do you nean to tell ne that during

the seven nonths you lived with M ss
Usher, you had no inkling of her

havi ng any social or personal contact --
excl uding her job --

HELEN
She went to night school. She was
going to be a secretary. | never
saw how she could if she was so tired
but --

WOLFE

-- Excluding her job and night school --
wi th any of her fellow beings?

HELEN
They didn't ask that. Wat's an
i nkling?

WOLFE

An intimtion. A hint.

HELEN
| don't remenber any hints.

WOLFE
Did she never tell you she net a man
or woman she used to know?

( MORE)



WOLFE ( CONT' D)
O that she'd been accosted on the
street? Did she never account for a
headache or fit of ill hunor by
telling of an encounter she had? An
encounter is a neeting face to --

But Helen is renmenbering sonething.

HELEN

Fai t h never had headaches, except
once when she came hone from worKk.
| wanted her to take some aspirin,
but she said it wouldn't help any.
Then she asked if | had a nother and
| said ny nother was dead and she
said she w shed hers was. Faith
said she net her on the street and
t here had been a scene and she had
to run to get away fromher. So

t hat was an encounter, wasn't it?

WOLFE
It was. What el se did she say about
it?

HELEN
That was all. Never nentioned her
agai n.

Wl fe scowWs, but knows it would be useless to pursue this
further. He addresses his next remark to all the wonen.

WOLFE
Do any of you know anyt hi ng about
the eight other people at the party
t hat m ght suggest a reason why one
of themwanted M ss Usher to die?

RCOSE
| don't.

ETHEL
Nei t her do |.

HELEN
The only connection | know about is
Ms. Robilotti. When she cane to
G ant ham House to see us, Faith didn't
li ke her.

ROSE
Who di d?

WOLFE

Was there sonething definite, Mss
Yarm s? Sonet hi ng between M ss Usher
and M ss Robilotti?



HELEN
Ch, no. | never heard Faith say
anything to her at all. Neither did
| . She thought we were harlots, that's
al | .

Wl fe takes a deep breath, holds it, and lets it out. Mybe

he's cal culating just how nmuch tinme this has wasted.

WOLFE
| thank you again for com ng, |adies.
W seemto have nmade little progress,
but at |east | have seen you and
tal ked to you

Wl fe pushes his chair back and ri ses.

ROSE
One thing | don't see. M. Goodw n
said he wasn't there as a detecti ve,
but he is a detective, and | told
hi m about Faith having the poi son
and | think he ought to know exactly

what happened. | didn't think anyone
could commt a nurder with a detective
right there.

Archie gets up to herd the | adies out of the room

ARCH E' S VO CE
A very superficial and hal f-baked
way to look at it, | thought. I
didn't ook at Wlfe to see if he
t hought the sane thing.

And as the ladies file through the door

| NT. BROANSTONE OFFI CE - WOLFE' S OFFI CE - DAY
Archie is at his desk on the phone.

ARCH E' S VA CE
When, a little after ten Friday
nmor ni ng, Paul Schuster phoned to say
t hat he and G ant ham and Lai dl aw and
Kent wanted to see Wl fe, and the
sooner the better, | broke two of
Wl fe's standi ng rul es.

| NT. BROWNSTONE ORCHI D ROOM - DAY

As Wl fe glowers over an orchid at Archie.

W PE TO

CUT TO



WOLFE
You nmake no appoi ntnents w t hout
checking with ne. And you disturb
me in the plant roons only for
ener genci es.

ARCHI E
| | ooked up energency in the
dictionary. It nmeans "an unforseen
conbi nation of circunstances which
calls for imediate action.” You
want to argue with the dictionary,
or wth nme?

Wl fe glares at himand we
W PE TO
| NT. BROMNSTONE OFFI CE - WOLFE'S OFFI CE - DAY

Wl fe sits across from Paul Schuster, Cecil G antham Edw n
Laidl aw, and Beverly Kent. Archie is at his desk.

PAUL
We do not claimto have evidence
t hat you have done anyt hi ng
actionable. But it is a fact we're
being injured and if you are
responsible for that injury it may
becone a question of |aw.

WOLFE
| expect it to, M. Schuster. A
mur der investigation is commonly
regarded as a question of |aw
Gentl emren, what are you here for?
To buy nme off? To bully nme?

CECI L
God dam it, what are you after?
That's the point! Wy did you send
your man to question ny butler and --

KENT
Shut up, Cecil. Let Paul tell him

PAUL

Your insinuation that we have entered
into a conspiracy to buy you off or
to bully you is totally unwarranted.
We cane because we feel, wth reason,
that our rights of privacy are being
vi ol ated wi t hout provocation or just
cause, and that you are responsible.

WOLFE
| see. And you all share this
feeling?



CECI L
| sure do.

KENT
So do |I.

EDW N
| don't have enough information yet.
But | have reason to suspect.

ARCH E' S VO CE
He handled it pretty well, | thought.
Naturally, he had to be with them
since if he had refused to join in
the attack, they would have wondered
why, but he wanted Wl fe to understand
that he was still his client.

PAUL
We doubt if you can justify your
responsi bility, but we thought you
shoul d be given a chance to do so
bef ore we consi der what steps may be
taken legally in the matter.

WOLFE
Pf ui .

PAUL
An expression of contenpt is hardly
an adequate justification, M. Wlfe.

Wl fe | eans back and clasps his fingers over his stomach.

WOLFE
| didn't intend it to be, sir. This
is futile. You want to put a stop
to your involvenent in a nurder
inquiry, and my concern is to involve
you as deeply as possible, the
i nnocent along with the guilty.

PAUL
Wy are you concerned?

WOLFE
| want to know if one of you has
buried in his past a fact that wll
account for resorting to nurder to
get rid of Faith Usher, and if so,
whi ch. Manifestly you are not going
to sit here and submt to a day-Iong
inquisition, and even if you did,
the Iikelihood that one of you would
betray the existence of such a fact
is mnute. So, as | say, this is
futile for you and for ne.

( MORE)



WOLFE ( CONT' D)
| wish you good day only as a matter
of form

And on the four nmen storm ng out, and Wl fe | ooking after
them we

W PE TO
| NT. BROMWNSTONE - WOLFE'S OFFI CE - LATER

Wl fe is nursing a beer, glaring at space. Archie watches
him vaguely anused, and sips a glass of mlk.

WOLFE
This is grotesque.

ARCHI E
It certainly is. Four of the suspects
cone to see you uninvited, all set
for a good |ong heart-to-heart talk,
and what do they get? Bounced.

WOLFE
Bah. Call M. Panzer, M. Cather
and M. Durkin, tell themto come in
at three. No. At two-thirty. No.
At two o'clock. W'IIl have |unch
early. 1'Il tell Fritz.

Wl fe gets up and marches out. As Archie watches him go:

ARCH E' S VA CE
| felt uplifted. That he was calling
his operatives in for assignnments
was prom sing. That he had changed
it fromthree o' clock, when his |unch
woul d have settled, to two-thirty,
when di gestion woul d have barely
started, was inpressive. That he
had advanced it again to two, with
an early lunch, was inspiring. And
then to go to tell Fritz instead of
ringing for him-- all hell was

poppi ng.
And on Archie's grin:
W PE TO
| NT. BROMWNSTONE - WOLFE' S OFFI CE - DAY

FRED, SAUL and ORRIE sit across fromWlIlfe. Archie is back
at his desk



WOLFE
Rat her than plod over ground the
police have al ready travel ed, nanely
investigating the pasts of the party
guests, we shall try another |ine
where you will be on fresh ground.
| want to see Faith Usher's nother.
You are to find her and bring her to
ne.

Fred and Orie pull out their notebooks. Saul doesn't.

WOLFE ( CONT' D)
You won't need notes. There is
nothing to note except the bare fact
that M ss Usher's nother is alive
and nmust be sonmewhere

ORRI E
| s her nane Usher?

WOLFE
You should learn to listen, Orie.
| said that's all | know.

Archie stifles a grin and turns to the phone, picks it up
and dials, as Wl fe keeps talking to the other three.

SAUL
Do we keep covered?

ARCHI E
(i nto phone)
Lon Cohen, pl ease.

WOLFE
Preferably, yes. But don't preserve
your cover at the cost of m ssing
your marKk.

Saul picks up the phone book and | eafs through it.

SAUL
There are a dozen Ushers listed in
Manhattann. O course, she doesn't
have to be named Usher, and she
doesn't have to live in Manhattan,
and she doesn't have to have a phone.
But it wouldn't take Fred and Orie
Il ong to check the dozen.

Archi e hangs up the phone and grins triunphantly.
ARCHI E

You can skip the phone book.
( MORE)



ARCHI E ( CONT' D)
Lon Cohen at the Gazette says A woman
named Majorie Betz clainmed Faith
Usher's body fromthe norgue. That's
B-E-T-Z, 812 Wst 87th Street,
Manhattan. She had a letter signed
by El ai ne Usher, nother of Faith,
sane address. A Gazette nan has
seen Marjorie Betz, but she says
El ai ne went sonmewhere Wednesday ni ght
and she doesn't know where. The
Gazette hasn't been able to find
her, and Lon Cohen thinks no one
el se has. End of chapter

SAUL
Fi ne. Nobody skips for nothing.

WOLFE
Find her. Bring her. Use any
i nducenent that seens |likely to effect
results.

Fred, Saul, and Orie start to head out.
WPE TO
| NT. BROANSTONE ENTRY - DAY

Archi e peers through the glass and sees Edwi n Laidlaw. He
opens the door, and lets himin.

EDW N
| want to see Wl fe.

ARCH E' S VO CE
Hi s tone indicated that his plan was
to get Wlfe down and tranp on him
so | left himto his nood.

ARCHI E
VWait here.

Archi e goes back into
| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY
VWere Wl fe is thinking.

ARCHI E
Qur client is--.

That's when the office doors bursts open and Edw n charges
in. He heads for Wl fe's desk, but Archie grabs him

ARCHI E ( CONT' D)
(firmy:)
Pl ease have a seat, M. Laidl aw.



Rat her than wait for Edwin to conply, Archie |leads himto
the red chair and makes himsit. Edwin stares at Wl fe,
enr aged.

WOLFE
To what do | owe this rude
i nterruption?

EDW N
| may be wong. | hope to God | am
Did you send a note to the district
attorney telling himthat 1'mthe
father of Faith Usher's chil d?

WOLFE
No, | did not.

EDW N

(to Archie)

Did you?

ARCHI E
O course not.

EDW N
Have you told anybody? Either of
you?

WOLFE

Plainly you are distressed and so

nmust be indul ged. But nothing has
happened to rel ease either M. Goodw n
or me fromour pledge of confidence.

| f and when it does you will first

be notified. | suggest that you
retire and cool off a little.

EDW N
Cool off, hell. Wien I left here
this norning, there were police
waiting at ny office. They took ne
to see Bowen, the district attorney
himself. He asked if | wanted to
change ny statenent that | had never
met Faith Usher before Tuesday, and
| said no.

WOLFE
They had sone kind of evidence?

EDW N
They had a note. It cane in the
mai | yesterday, typewitten, no
signature. It said "Have you found
out yet that Edw n Laidlaw is the
father of Faith Usher's baby? Ask
hi m about his trip to Canada in August
1956." | sat and stared at it.



WOLFE
It was worth a stare, even if it had
been false. D d you coll apse?

EDW N
| just said one thing: that whoever
sent that note had libelled nme, and
| had a right to know who it was.
But they kept at me for two hours.

WOLFE
You adm tted nothing? Not even that
you had taken a trip to Canada in
August of 1956?

EDW N
| didn't answer a single question.

WOLFE
Hi ghly satisfactory. This is indeed
wel conme, M. Laidl aw.

EDW N
Wl cone!

WOLFE
W have at | ast goaded soneone to
action. | amgratified. |If there

was some small doubt that M ss Usher
was nurdered, this renoves it.

EDW N
But good God -- they know about ne.

WOLFE
They know no nore than they did
before. They get a dozen accusatory
unsigned letters every day, and have
| earned that the charges in nost of
t hem are groundl ess.

Wl fe glances up at the wall clock. [It's 3:30.

WOLFE ( CONT' D)
We have 30 mnutes. You told ne
that no one on Earth knew about your
dalliance with M ss Usher; now we
know you were wong. W nust review
every nonent you spent in her conpany
when you m ght have been seen or
heard. When | |eave at four o'clock,
M. Goodwin will continue. Start
with the day she first attracted
your interest.

And OVER the three often talking:



ARCH E' S VA CE
Wen WI fe undertakes that sort of
thing, he is worse than a housew fe
bent on finding a speck of dust the
mai d overl ooked. Once | sat for
ei ght straight hours while he took a
chauf feur over every second of a
drive, nmade six nonths before, to
New Haven and back.

W PE TO
| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

As Wl fe gets out of his chair and heads for the door, Archie
continues to question Edw n.

ARCH E' S VA CE
When four o' clock came, tine for
Wl fe to go up and play with the
orchids, he had covered their first
nmeeting, two dinners, and a |unch at
Gaydo's on 69th Street.

WPE TO
| NT. BROMNSTONE - WOLFE'S OFFI CE - LATER

As the inquisition continues. Edwi n's beginning to | ook
pretty ragged.

ARCH E' S VA CE
My pul se wasn't pounding fromthe
thrill of it, but I carried on, and
we were working on the third day in
Canada, sonewhere in Quebec, when --
The DOORBELL RINGS. Archie gets up and goes into
| NT. BROANSTONE ENTRY - DAY

Archi e | ooks through the glass and sees | nspector Craner
waiting inpatiently.

ARCH E' S VA CE
Wsh | could have said | was
surpri sed.
Archie grabs Edwin's hat and coat and goes back into the
| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY
Where he thrusts the hat at coat at Edwi n
ARCHI E

| nspector Craner is here |ooking for
you. This way out, come on, npve.



EDW N
But how. ..?

ARCHI E
No nmatter how. Damm it, nove!

He | eads Edwi n out into
| NT. BROANSTONE KI TCHEN - DAY
Where Fritz sits at the big table, doing sonething to a duck.

ARCHI E
M. Laidlaw wants to | eave through
the back way in a hurry and |I haven't
time because Craner wants in. Show
hi m qui ck, and you haven't seen him

Fritz | eads Edw n out the back door and Archie goes back to
| NT. BROANSTONE ENTRY - DAY

Where he puts the chain on the door and opens it to a two-
i nch crack.

ARCHI E
| suppose you want ne? Since you
know M. Wl fe won't be avail able
until six o'clock.

CRAMER
Qpen up, Goodw n.

ARCH E
Under conditions. You know danmm
wel | what my orders are: no callers
adm tted between four and six unl ess
it's just for ne.

CRAMER
| know. Open up.
ARCHI E
kay. If it's nme you want.

He takes the chain off the door and swings it open. Craner
pushes past himand storns into the office, then conmes back
out.

CRAMER
VWhere's Lai dl aw?

ARCHI E
Search nme. There's |ots of Laidl aws,
but | haven't got one. If you nean --



Cranmer turns and heads for the door to the hall, nearly
brushing Archie as he goes, checking first the office, then
climbing the stairs. Archie follows after him

CUT TO
| NT. BROWNSTONE ORCHI D ROOM - DAY

Where Craner is just comng in. Archie rushes past him
calling to Wlfe.

ARCHI E
He said he cane to see ne. \Wen
let himin, he dashed past ne and
started yappi ng "Were's Laidl aw?"
Apparently he has such a craving for
soneone naned Laidlaw that his norals
are shot.

Wl fe starts to glare at Archie, but shifts it over to Craner.

WOLFE
Are you denent ed?

CRAMER
Soneday. . .

WOLFE
Sonmeday what? You'll recover your
senses?

Cr aner advances towards Wl fe, who of course does not retreat.

CRAMER
So you're horning in again. Goodw n
turns a suicide into a nurder, and
here you are. This afternoon, Laidlaw
is call ed dowmnt own, and when he | eaves
he heads for you. So I know he has
been here. So | cone --

ARCHI E
If you weren't an inspector, |'d say
that's a lie. Since you are, make
it afib. You do not know he's been
her e.

CRAMER
| know he hopped a taxi and gave the
driver this address.

ARCHI E
So you actually suppose he's been
her e.

CRAMER

Al right, | do.
( MORE)



CRAMER ( CONT' D)
(to Wl fe)
Have you seen Edwin Laidlaw in the
| ast three hours?

WOLFE

You know how rigidly | maintain ny
personal schedule. You know that |
resent any attenpt to interfere with
these two hours of relaxation. But
you get into ny house by duplicity
and then cone charging up here to
ask ne a question you have no right
to an answer. So you don't get one.

He turns, giving Craner the broad expanse of his rear, and
pi cks up a seedling.

ARCHI E
| guess your best bet would be to
get a search warrant and send a gang
to | ook for evidence, like cigarette
ashes fromthe kind he snokes.

Snol dering hinself, Craner turns and nmarches out. Archie
follows himto

| NT. BROWNSTONE HALL - DAY
And down the stairs, still talking, rapid-fire.

ARCHI E
| know where it hurts. You' ve never
forgotten the day you did conme with
a warrant and a crew to |look for a
woman nanmed Cl ara Fox and searched
t he whol e house, and didn't find
her, and | ater | earned she had been
in the orchid roomin a packing case,
covered in osnmundine that Wl fe was
sprayi ng water on. So you thought
that if you rushed up before | could
give the alarmyou'd find Laidl aw
there and now that he isn't you're
stuck. You ought to take off your
coat while you're in the house, or
you'll catch cold when you --

That's when Craner marches out the front door, slammng it
behind him-- right in Archie's face.

ARCHI E ( CONT' D)
-- | eave.

And on Archie's grin, we

DI SSCLVE TO



I NT. BROWNSTONE - WOLFE'S OFFI CE - NI GHT

Archie sits at his desk, on the phone. Wlfe is listening
in on the extension. A COFFEE SERVICE is on his desk.

ARCH E' S VA CE
After dinner, Saul checked in to
tell us what he'd found out about
El ai ne Usher.

SAUL' S VA CE
(on the phone:)
Dresses well but a little flashy.
Hates to tip. No job, but she's
never short of noney, and she seens
to like nen. And nobody knows where
she is or when she'll be back

Fritz comes in to clear away the coffee service.

WOLFE
Stay on it. W nust find her.

Archie and Wl fe hang up their phones.

WOLFE ( CONT' D)
Confound it, | wait to see Ms. Usher
not nerely because her daughter said
she hated her. There is also the
fact that she has di sappeared.

ARCHI E
Yes, sir. | didn't say anyt hing.

WOLFE
You | ooked sonet hi ng.

The phone rings again. Archie answers it.

ARCHI E
Nero Wil fe's office, Archie Goodw n
speaki ng.

ARCH E' S VO CE
It was Celia G antham She wanted
to see ne right away. | thought it
was because she never got over ne
and couldn't bear to be away from ne
anot her second.

CUT TO
| NT. GRANTHAM MANSI ON ROOM - NI GHT

As Celia |leads Archie into a smaller room and cl oses the
door behind them



CELI A
Mot her wants to see you

ARCHI E
You said you did.

CELI A

| do, but it only occurred to ne
after nother got ne to decoy for
her. She's up in the nmusic room
with the police comm ssioner, but
first I want to ask you sonet hi ng.
What is it about Edw n Lai dl aw and
that girl? Faith Usher?

ARCHI E
Search ne. \Wy?

CELI A
| thought you'd know about it, since
it's you that's making all the
trouble. You see, | may marry him
soneday, since you've turned out to
be a skunk. Are you a skunk?

ARCHI E
"Il think it over and | et you know.
What about Laidlaw and Faith Usher?

CELI A
That's what | want to know. They're
aski ng questions of all of us, and
they' re typing sanples on all our
typewiters. | think they got an
anonynous letter.

ARCHI E
Don't let it weck your narriage
pl ans. Even if an anonynous |etter
says Laidlaw was the father of her
baby, that proves not hing.

CELI A
I f he was the father of her baby,
that means if | married himwe could
have a famly, and | want one. |'m
worried that he m ght be getting
into a jam and you're no hel p.

ARCHI E
Sorry.
CELI A
So now suit yourself. If you'd rather

duck Mot her and the police
conmi ssi oner, you know where your
hat and coat are. |'Il tell them
you got mad and went.



ARCHI E
| wouldn't want you to get in a jam
"1l tell them nyself.

And as she tries to dope that out
W PE TO
| NT. GRANTHAM MANSI ON MUSI C ROOM - NI GHT

As Celia leads Archie in, Cecil stands by a wi ndow, while
Robert and Ms. Robilotti sit with POLI CE COVW SSI ONER

SKI NNER. Robert and Skinner rise, but don't put out their
hands. Ms. Robilotti remains seated.

CELI A
M. Goodwi n canme up on his own, even
t hough I warned himyou were |aying
for him M. Skinner, M. Goodw n.

SKI NNER
W' ve net.

ARCH E' S VA CE
Judging by his voice, it wasn't one
of his treasured nenori es.

MRS. ROBI LOTTI
| wish to say that | would have
preferred never to have you in ny
house agai n.

ARCHI E
Your daughter said you wanted ne to
conme here. Just to tell nme |'m not
wel conme?

MRS. ROBI LOTTI
| have just spent the worst three
days of ny life, and you are
responsible. | want to tell you I
t hi nk you are capabl e of bl ackmail
that | think that's what you have in
mnd, and | won't submt to it. |If
you try--

CEC L
Hold it, Mom That's |ibel.

SKI NNER
Also, it's useless. Goodwin, this
is unofficial and off the record.
None of ny coll eagues knows |'m here.
Let's assune sonething, just an
assunpti on.

ARCHI E
Assuming's one of ny talents.



SKI NNER
Let's assune that Tuesday evening
when sonet hi ng happened that you had
said you' d prevent, in the heat of
the nmonment you blurted out that Faith
Usher had been nurdered, and then
you found you had commtted yourself.
It carried along fromthe precinct
men to I nspector Cramer to the
district attorney, and then you were
comm tted.

ARCHI E
Do | coment as you go along or wait
until you're through?

SKI NNER
| realize it would be very difficult
now for you to say that on further
consi deration you were m st aken.
But let's say you cane here tonight,
and after a careful inspection that,
t hough you had not hing to apol ogi ze
for, you had probably been unduly
positive.

ROBERT
You just concede that it is possible
that Faith Usher did poison her own
chanpagne, and that if the official
conclusion is suicide, you will not
chal l enge it.

SKI NNER
| will of course be under an
obligation to ensure that you wll
suffer no damage or inconveni ence,
and that you wll not be pestered.

ROBERT
We realize you probably have to
consult with Wl fe before you can
give us a definite answer. You can
phone himfrom here.

SKI NNER
O even goto him [I'll wait here
for you. This has gone on |ong
enough.

ARCHI E
Are you through?

SKI NNER
Yes.



ARCHI E
My nother used to tell nme never to
stay where | wasn't wanted, and you
heard Ms. Robilotti. | guess I'm
too sensitive, but I've stood it as
long as | can.

And with that, he turns and | eaves.
CUT TO
| NT. BROANSTONE DI NI NG ROOM - DAY

As Archie sips his breakfast coffee, the phone RINGS. He
goes to answer it.

ARCH E' S VA CE
The next norning, Saul phoned to
report. They'd been staking out
El ai ne Usher's apartnent, the one
she shared wwth Marjorie Betz. They
were hoping Marjorie would | eave so
they could search it, but the |ady
stayed in all night.

W PE TO
| NT. BROAWNSTONE - WOLFE' S OFFI CE - DAY
As Archie tal ks on the phone.
ARCH E' S VA CE
At noon, Saul reported in. Still no
progress in the search for El aine
Usher. Not hi ng happeni ng at her
apart nment.
| NT. BROANSTONE - DI NI NG ROOM - DAY
As Wl fe pushes away fromthe |lunch table, the phone RINGS.

ARCH E' S VA CE
But at 2:30, the phone rang again.

| NTERCUT W TH:
| NT. PHONEBOOTH - DAY
As Saul talks into the phone.

SAUL
Got her.

| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

Archie nods to Wl fe, who picks up the extension as he enters.



SAUL' S VA CE
A man from a nmessenger service went
to the apartnent.

| NT. PHONEBOOTH - DAY
Saul conti nues.

SAUL
And when he cane out, he had a
suitcase with him

| NT. APARTMENT BUI LDI NG HALLWAY - DAY ( FLASHBACK)
As the MESSENGER brings out the SU TCASE, Saul sees the TAG

SAUL' S VA CE
The tag read "M ss Edith Upson, Room
911, Hotel Christie."

The suitcase i s MONOGRAMVED: E. U
HOTEL DOOR ( FLASHBACK)

Swi ngs open and ELAI NE USHER peers out. She takes the
suitcase fromthe nessenger and cl oses the door behind her,
not seeing Saul standing just down the hallway. Ginning.

| NT. PHONEBOOTH - DAY

SAUL
| was tenpted to tackle her then and
there, but | thought I'd better wait
for instructions.

| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

ARCHI E
You need a staff. ['I]l be there in
twel ve m nut es.

WOLFE
No. Proceed, Saul, as you think
best. For this sort of juncture
your talents are as good as m ne.
CGet her here.

SAUL
Yes, sir.

WOLFE
Preferably in a nood of conpliance,
but get her here.

| NT. PHONEBOOTH - DAY

SAUL
Yes, sir.



He hangs up and heads off. END | NTERCUT.
| NT. BROMWNSTONE - WOLFE' S OFFI CE - DAY
Archi e hangs up the phone. Hard. Then stands.

ARCHI E
This is Saturday and |'ve got ny
check for this week. | want a nonth's
severance pay.
WOLFE
Pf ui .
ARCHI E
No phooey. | am severing relations.

It has been 88 hours since | saw

that girl die, and your one bright
idea, granting that it was bright,
was to bring that girl's nother here,
and | refuse to sit on ny fanny while

Saul --

WOLFE
Shut up.

ARCHI E
d adly.

Archi e gets the checkbook out of the safe and takes it to
hi s desk.

WOLFE
Ar chi e.
ARCHI E
| have shut up
WOLFE
This is natural. You are headstrong
and | am magi sterial. Qur tolerance

of each other is a recurring mracle.
Archi e opens the checkbook.

WOLFE ( CONT' D)
| did not have one idea, bright or
not. | had two. W have negl ected
Austin Byne. Since he got you to
that party, pretending an ail nment he
didn't have, and since he chose Mss
Usher as one of the guests, he
deserves better of us. | suggest
you attend to him

ARCHI E
How? Tell himwe don't |ike his
expl anati ons and we want new ones?



WOLFE
Nonsense. You are not SO ingenuous.
Survey him Explore him

ARCHI E
| already have. He has no visible
means of support, but he has an
apartnment and a car and pl ays tabl e-
st akes poker and doesn't go naked.
The apartnent, by the way, hits ny

eye. |If you hang this nurder on
him and if our tolerance mracle
runs out of gas, |I'll probably take
it over.

WOLFE

Per haps the best course would be to
put hi m under surveillance.

ARCHI E
If | postpone witing this check, is
that an instruction?

WOLFE
Yes.

ARCH E' S VA CE
At least | would get out in the air
and away fromthe mracle for a while.

Archie closes the checkbook and returns it to the safe, taking
out twenty tens fromthe expense drawer.

ARCHI E
You'll see ne when you see ne.

And he | eaves.
W PE TO
EXT. STREET - DAY
As Archie wal ks al ong outside Byne's buil di ng.
ARCH E' S VO CE
When starting to tail a man it is
desirable to know where he is, so
was a little handi capped.
He stops at a phone booth and dials a nunber.
ARCHI E'S VO CE ( CONT' D)
| dialed Byne's nunber. No answer.
So at least | knew where he wasn't.

Archi e | eaves the phone booth and | ooks up and down the street
for a place to wait.



He spots a small, casual restaurant with a hand-pai nted sign
bordered in sweet-peas that reads AMYY S NOOK. That'l | do.

W PE TO
I NT. AMY' S NOOK - DAY

Archie sits at a table in the window as a WAI TRESS t akes an
enpty pie plate away off the table and puts a new piece of
rhubarb pie in front of him

ARCH E' S VO CE
Over the next two hours, | ate five
pi eces of pie, two rhubarb and one
each of apple, green tomato, and
chocol ate, and drank four gl asses of
mlk and two of coffee.

Archi e gl ances out the w ndow towards Byne's apart nent
bui l di ng, then | ooks back and sees the waitress eying him
curiously.

W PE TO
I NT. AMY' S NOOK - LATER

A CAT sl eeps peacefully on a chair. Archie is studiously
sketching it in his notebook.

ARCH E' S VO CE
To keep fromarousing curiosity either
by my tenure or ny diet, | nade
sketches of a cat sleeping on a chair.
In the Village, that accounts for
anyt hi ng.

And i ndeed, the waitress now pays Archie no attention. He

| ooks out the wi ndow and sees a TAXI pulling up outside Byne's
bui |l di ng and Byne getting out. Archie hands sone noney to

the waitress, then adds a quarter.

ARCHI E
For the cat.

CUT TO
EXT. STREET - N GHT

As Archie cranes his head to | ook up at Byne's lighted fifth-
fl oor wi ndow.

ARCH E' S VO CE
| could only hope that D nky wasn't
set to spend the evening curled up
with a good book, or even w thout
one. But that didn't seemlikely,
since he would have to eat, and |
doubted that he did his own cooking.



The fifth-floor light goes out. After a nonent, the front
door opens and Byne cones out.

EXT. ANOTHER STREET - N GHT

Byne wal ks quickly down the street. Archie follows at a
di screet distance.

ARCH E' S VO CE
Tailing a man in Manhattan is a joke.
| f he suddenly decides to flag a
taxi -- there are a hundred ifs, and
the are all on his side. But of
course any gane is nore fun if the
odds are against you, and if you win
it's good for the ego.

Byne enters a door under a sign: TOM S JONT. Archie |ooks
around for a place fromwhich to conduct his surveill ance.
And finds one -- a passage between two buil di ngs al nost
directly across the street. He's intently watching the front
of the joint when there's a NOSE. Soneone else is in the
alley. Archie tenses, then:

ARCHI E
Saul .
SAUL
Ar chi e.
ARCHI E
VWhat the hell?
SAUL
Are you on her, too? You m ght have
told ne.
ARCHI E
l'"mon a man. ['ll be dammed.

Where's yours?

SAUL
Across the street. Toml's joint.
She just cane.

ARCHI E
M. Wlfe says that in a world that
operates largely at random
coi nci dences are to be expected, but
not this one. Have you spoken with
her? Does she know you?

SAUL
No.

ARCHI E
My man knows ne.
( MORE)



ARCHI E ( CONT' D)
H's name is Austin Byne. Six feet
one, 170 pounds, |anky, |oose-jointed,
early thirties, brown hair and eyes.
G in and take a look. One wll get
you ten that they're together.

SAUL
| never bet against fate.

Saul goes. Archie waits.

ARCH E' S VA CE
The five m nutes he was gone were
five hours.

WPE TO
EXT. ALLEY - N GHT
As Saul returns.

SAUL
They're together in a booth in the
rear corner. No one is with them
He's eating oysters.

ARCHI E
He'll soon be eating crow. \Wat do
you want for Christmas?

SAUL
| have al ways wanted your autograph.

ARCHI E
"Il tattoo it on you. Now we have
a problem She's yours and he's
m ne, and now they're together.
Who's in command?

SAUL
That's easy. M. Wlfe.

ARCHI E
| suppose so, damm it. W could
wap it up by mdnight. Take them
to a basenent and peel their hides
off. Still, if he's eating oysters,
there's plenty of tinme to phone.
You or ne?

SAUL
You. "Il stick here.

Archie scows. That's what he gets for asking.
CUT TO



| NT. BROANSTONE - WOLFE' S OFFI CE - N GHT
Fritz talks into the phone, shocked.

FRI TZ
But Archie, it's dinner.

| NTERCUT W TH:
| NT. BAR AND GRILL - N GHT
Where Archie tal ks on a payphone.

ARCHI E
| know. Tell himit's urgent.

ARCH E' S VA CE
That was an unexpected pl easure,
havi ng a good excuse to call Wlfe
fromthe table. He has too many
rul es.

| NTERCUT W TH:
| NT. BROMNSTONE - WOLFE' S OFFI CE - NI GHT
Wl fe picks up the phone, fum ng.

WOLFE
Vel | ?

ARCHI E
| have a report. Saul and | are
having an argunent. He thought --

WOLFE
VWhat the devil are you doing with
Saul ?

ARCHI E

We have a problem of protocol.
tailed Byne to a restaurant and Saul
tailed Ms. Usher to the sane
restaurant, and our two subjects are
in there together in a booth. So
the question is, who is in charge,
Saul or nme? The only way to settle
it without violence was to call you.

WOLFE
At neal tine.

ARCHI E
They shoul d have known better.

WOLFE
Do they know they have been seen?



ARCHI E

No.
WOLFE
Coul d you eavesdrop?
ARCHI E
Possi bly, but | doubt it.
WOLFE
Very well, bring them There's no
hurry, since | have just started

di nner.
Wl fe hangs up. So does Archie.
W PE TO
INT. TOM S JO NT - N GHT

Were Byne sits at a booth across from El aine Usher. He
reaching for an oyster when soneone crowds onto the seat
next to him

BYNE
Hey!

He | ooks over and sees it's Archie next to him He goggles.

BYNE ( CONT' D)
Ar chi e?

ARCHI E
H, D nky. Excuse me for butting
in, but | want to introduce a friend.

That's when Saul appears across the table and sits down next
to Ms. Usher.

ARCHI E ( CONT' D)
M. Panzer, Ms. Usher. M. Byne.
Sit down, Saul. Wuld you mnd giving
himroom Ms. Usher?

Byne tries to rise, but it can't be done in a tight booth
wi t hout knocking over the table. Ms. Usher spills w ne
fromthe glass she's holding, and Saul, squeezed in beside
her, takes the gl ass away.

BYNE
Let us out, or I'll go out over you.
And her name is Upson. Edith Upson.
ARCHI E
If you start a row, you'll only nake

it worse. M. Panzer knows Ms.
Usher, though she doesn't know him
( MORE)



ARCHI E ( CONT' D)
Let's be cal mand consider the
situation. There must be --

BYNE
What do you want ?

ARCHI E
I"'mtrying to tell you. There nust
be sonme good reason why you two
arranged to neet in this out of the
way dunp, and M. Panzer and | are
curious to know what it is.

SAUL
| expect others wll be, too.

ARCHI E
Sure, the press, the public, the
police, the district attorney, Nero
Wl f e.

SAUL
We can't expect themto explain it
here in this din and snog.

ARCHI E
O course not. Either M. Panzer
can phone Inspector Craner for you,
or we'll take you to talk it over
with M. Wlfe. Wichever you prefer.

BYNE
Look, Archie, there's nothing to it.
It | ooks funny, sure it does, but we
didn't arrange it. | met Ms. Usher
about a year ago, | went to see her
when her daughter went to G ant ham
House, and when | cane in here tonight
and saw her --

MRS. USHER
-- After what's happened, naturally,
he spoke to ne and we --

ARCHI E
Save it, both of you. Saul, phone
Cramer .

Saul starts to slide out. Byne reaches over and grabs his
sl eeve.

BYNE
Now wait a m nute. Damm it, can't
you listen? |I'm--



ARCHI E
No. No listening. You can have one
mnute to decide. In one mnute
either you and Ms. Usher cone al ong
to Nero Wl fe, or we phone Craner.
One mnute. Co.

Archie | ooks at his watch.

MRS. USHER
Not the cops. M God, not the cops.

BYNE
If you' d only listen...

ARCHI E
No. Forty seconds.

Byne and Ms. Usher frantically try to calculate their way
t hrough this ness.

ARCH E' S VO CE
If you're playing stud, and there's
only one card to cone, and the man
across has two jacks show ng and al
you have is a ness, it doesn't matter
what his hole card is, or yours
ei t her.

Byne cranes his neck around to |l ook for the waiter.

BYNE
Check, pl ease.

And as Archie and Saul exchange a | ook,
W PE TO

| NT. BROAMNSTONE - WOLFE' S OFFI CE - NI GHT
Wl fe faces the couple. Archie and Saul are nearby.

WOLFE
| prefer to speak wth you separately,
but first I want to nake sure there
is no msunderstanding. | intend to
badger you, but you don't have to
submt to it. You may get up and

| eave. |If you do, you will be through
with me and henceforth you wll
deal with the police. | nake that

cl ear because | don't want you
bounci ng up and down.

He takes a deep breath and turns to Ms. Usher.



WOLFE ( CONT' D)
| wish to speak privately with M.
Byne. Saul, take Ms. Usher to the
front room

Saul escorts her out. Wlfe turns to Byne.

WOLFE ( CONT' D)
| " ve heard your explanation for being
in the restaurant with Ms. Usher.
Do you expect nme to accept it?

BYNE
No. | told Goodw n that because the
real story would have enbarrassed
Ms. Usher. Now !l can't help it. |
met her three years ago and for about
a year | was intimate with her

WOLFE
And your neeting her this evening
was acci dental ?

BYNE
She knew | was Ms. Robilotti's
nephew. She wanted to ask ne about
how her daughter died. But | really
couldn't tell her nore than what she
read in the papers.

WOLFE
Is that your story?
BYNE
Yes.
WOLFE
Then 1'll see Ms. Usher. After |
speak with her, I'll ask you in again

with her present. Archie, take M.
Byne and bring in Ms. Usher.

Archi e opens the door for him then holds it open for Ms.
Usher to enter. Archie returns to his desk.

WOLFE ( CONT' D)
O course, madam ny reason for
speaking with you separately is
transparent: to see if your accounts
agree. Since you have had no
opportunity for collusion, agreenent
woul d be, if not conclusive, at |east
per suasi ve.

MRS. USHER
You use big words, don't you?



WOLFE
| try to use words to say what |
mean.

MRS. USHER
So doI. I don't know what M. Byne
told you, but | phoned himthis
nmorni ng and asked to see him He
suggested the joint and I went. Not

very thrilling, is it?

WOLFE
Only noderately. Have you known hi m
| ong?

MRS. USHER
| don't really know himat all. |
met hi m somewhere a year ago, | don't

remenber where. But yesterday | was
sitting any ny w ndow, thinking about
Faith...l had to know nore.

She gets choked up for a nonent, but Wl fe presses on anyway.

WOLFE
Way did you | eave your honme and go
to a hotel under another nanme?

MRS. USHER
| didn't want to see people. | knew
reporters would cone. And cops. |
wanted to be alone. You would too
if--

And she gets all choked up again. It seens to irritate Wlfe,
who turns imedi ately to Archie.

WOLFE
Bring in M. Byne, Archie, and Saul .

Archie goes to the door and opens it.

ARCHI E
Conme in, gentlenen.

They do and take their seats.

WOLFE
| don't want to prolong this beyond
necessity, but I would like to
congratul ate you. You have both
lied so cleverly that it would have
taken a long and costly investigation
to inpeach you. It was an adm rable
performance. Unfortunately for you,
t he performance was wast ed.

He reaches into his jacket and pulls out a SHEET OF PAPER



WOLFE ( CONT' D)
When you | eft your hotel room Ms.

Usher, | had one of ny nmen search
it. He found a nost interesting
docunent .

BYNE

VWhat docunent ?

WOLFE

It's aletter fromAl bert G antham
in which he concedes being the father
of your child. Perhaps the best way
to identify it is to quote an excerpt,
say, paragraph four:

(reading:)
"So | have given ny nephew, Austin
Byne, a portfolio of securities the
i ncone of which is tax exenpt, anount
to nore than $2 million. The yield
wi Il be about $55,000 annually. M
nephew will remt half to you and
keep the other half to hinself. If
you di sclose the relationship we
once had, or nmake any additi onal
demands, this agreenent is null and--

Byne noves forward. Saul and Archie stop him not realizing
that the real danger is Ms. Usher. She BOLTS QUT OF HER
CHAI R streaks for Wl fe, who SWVELS AROCUND and | eans back,
KI CKING HER IN THE CHI N and sendi ng her staggering back to
her seat. She grabs her jaw and yells:

MRS. USHER
You hit mel!

Archie pins Byne's arm behind him

ARCHI E
Easy.

Wl fe puts the paper back into his pocket.

MRS. USHER
G ve that back to ne.
WOLFE
It wll eventually be returned to

you, after it is used as an exhibit
ina nmurder trial.

BYNE
No one has been nurder ed!

WOLFE
You are in error, M. Byne. Now sit
down.



Archie rel eases himand Byne sits. WlIlfe turns to Ms. Usher.

WOLFE ( CONT' D)
Does the agreenent state that your
remttance decreases if your daughter
di es?

MRS. USHER
Yes. | only get half as much or
even less. Are you telling the truth,
was she murdered?

WOLFE

|'mafraid so, Madam

(to Byne:)
| would |1 ke to see the agreenent.
So | sent M. Cather to your apartnent
to look for it. It wll expedite
matters if you phone him and tel
himwhere it is. He should be inside
by now.

Byne stares at Wl fe.

BYNE
By God. You've been threatening to
call the police. | will call them
myself. 1'Il tell thema man has
broken into ny apartnent and he is

t here now.

Archie | eaves his chair.

ARCHI E
Here, D nky, use ny phone.

BYNE
He won't find the agreenent because
it's not there. It's in a safe
deposit box and it's going to stay
t here.

WOLFE

Tonorrow i s Sunday, so it nust wait
until Monday. However, M. Cather
didn't go to the trouble for nothing.
He will use your typewiter and wite
sonmething with it: "Have you found
out yet that Edwn Laidlaw is the
father of Faith Usher's baby?"

Byne smles. Wlfe notices.
WOLFE ( CONT' D)

You smle. Are you anused? Because
you don't have a typewiter?



BYNE
Sure, | have a typewiter. D d I
smle?

He sm | es again, a poker smle.

WOLFE
You were wong to smle. That was a
m st ake. You couldn't possibly be
anmused, so you nust be pleased. By
what? [|'Il try to guess. The guilty
machine is el sewhere. It should be
easy to find. For instance, the
bank vault where you have the safety
deposit box. Archie, you go to ny
box regularly, would it be remarkabl e
for a vault custoner to ask for a
typewiter?

ARCHI E
Remar kabl e? No.

Fromthe | ook on Byne's face, Wlfe has hit the target.

BYNE
Beat it, El aine. | want to talk to
Wl f e.

Wl fe nods to Saul, who escorts Ms. Byne out.

WOLFE
Pl ease wait in the front room

BYNE
You win. So | spill ny guts. Were
do you want ne to start?

WOLFE
Way did you send the note to the
police?

BYNE

Because they were going on with the

i nvestigation and they mght dig up

| knew Faith's nother and about the
arrangenent. And if she was nurdered,
| thought Laidlaw probably did it.

WOLFE
Why ?

BYNE
The day he left for Canada, | saw
the two of themtogether in his car.
| put the rest together. So now you
know he was the only one at the party
with a reason to kill her.



WOLFE
You had one.

BYNE
| wasn't therel

WOLFE
True, but those who were there can
al so plead | ack of opportunity.

BYNE
| told Elaine |I'd keep sendi ng her
hal f. You can ask her. So where's
my notive now?

WOLFE
You told M. Goodw n that your
selection of Mss Usher to be invited
to the party was fortuitous, but now
t hat expl anation won't do.

BYNE
When | got the list fromMs. Irwn,
and saw Faith's name, | thought it

would be ironic to invite her. O
course, ny aunt could cross Faith
off and tell Ms Irw n--

(then:)
That gave ne another funny idea, to
have Laidlaw there, too. | know

was a damm fool, but there you have
it.

WOLFE
Did M ss Usher know that Al bert
G ant ham had f at hered her?

BYNE
My God, no.

Wl fe | eans back and cl oses his eyes... and does sone things
whi ch Archi e now explains to us:

ARCH E' S VO CE
Wl fe | eaned back, closed his eyes,
and his lips started to work. They
pushed out and in, out and in, out
and in...sooner or |ater he always
does that. | should have a sign
made, CGENI US AT WORK, and put it on
hi s desk when he starts it.

Wl fe opens his eyes and ains his gaze at Byne.

WOLFE
The time has conme to attack the
central question: how was Faith Usher
mur dered? Archie, get M. Craner.



Byne junps to his feet.

BYNE
No! Damm you, after |'ve spilled--
WOLFE
M. Byne! Don't squeal until you're
hurt. [1've got you and | intend to

keep you.

(to Archie:)
Call M. Craner, ask himto invite
everyone fromthe party to ny office
tomorrow norning at el even O cl ock
He may cone as well, particularly if
he wi shes to apprehend a nurderer.

Wl fe rises now and addresses Byne.

WOLFE ( CONT' D)
You and M ss Usher will remain here
as ny guests. | don't want either
of you to have a chance to confer
with any one and this will ensure
it.

Wl fe | eaves, Archie smling, Byne glaring after him

ARCH E' S VA CE
| had no idea what he had in mnd
but I knew one thing. The nurder
had al ready been sol ved and tonorrow
| woul d know how.

W PE TO
| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

The room has changed. The gl obe and the couch and ot her
furniture have been noved out to recreate the party as much

as possible. FOURTEEN CHAI RS have been brought in, a table
standing in for the bar, etc. Everyone is scattered around,
sone seated and some standing, waiting for Wolfe to arrive.

In addition to the party guests, Byne, Craner, PURLEY STEBBI NS
and Saul are also there.

ARCH E' S VA CE
Wl fe's idea was to reproduce, as
nearly as possible, the scene of the
crime, and it was a damm silly idea.
If re-creation was essential, he
coul d have broken his rule to never
| eave the house on busi ness and nove
t he whol e performance uptown to Ms.
Robilotti's. But he was too stubborn
for that.

Wl fe enters, nmaking it an entrance, of course, letting
everyone stare at himas he makes his way to his desk.



WOLFE

Ladi es and gentlenen, | wll not
keep you long -- at |east not nost
of you. | have no exhortation for

you and no questions to ask. To
forman opinion of M. Goodwi n's

conpetence as an eyewi tness, | need
to see, not what he saw, but a cl ose
approximation of it. W'Ill do the

best we can. Archie?
Archie | eaves his chair to stage nanage. And we
W PE TO
| NT. BROAMNSTONE - WOLFE'S OFFI CE - M NUTES LATER

Everyone is in their new place. Hackett behind the table/bar,
and Laidlaw and Helen Yarm s at one end of it. Rose Tuttle
and Beverly Kent are in chairs where the globe stood. Celia
G ant ham and Paul Schuster are by the wall to the right of

Wl fe's desk, wth her sitting and himstanding. Saul is on
a chair near the door to the hall.

ARCHI E
M. Panzer is Faith Usher. The
di stance is wong, but the relative
position is right.

Archie puts an ASHTRAY on a chair to the right of the safe
and tells them

ARCHI E ( CONT' D)
This is the bag containing the bottle
of poi son.
(to the Robilottis:)
Coul d you pl ease take your places in
front of the bar?

Rel uctantly, they do. Archie and Ethel stand at a corner by
Archi e's desk

ARCHI E ( CONT' D)

(to Wlfe:)
Al set.
WOLFE
M. Hackett, | understand that when

M. G anthamwent to the bar for
chanpagne for hinself and M ss Usher,
two gl asses were there in readi ness.
You had poured one of thema few

m nut es previously and the other

just before he arrived. |s that
correct?

BUTLER
Yes, sir.



WOLFE
Pl ease pour a glass now and put it
in place.

Hackett the butler does as he is told.

Ceci

shrugs and does what he is told.
OF TI ME CUT/ DI SSOLVES,

ARCH E' S VA CE
The bottles in the cooler on the
t abl e were chanpagne, and good
chanpagne, Wl fe had insisted on it.
Fritz had opened two of them

WOLFE
Keep the bottle in your hand. [|'1]I
explain what | amafter and you nmay
proceed. | want to see it from
various angles. After M. G antham
delivers his glass to M. Panzer,
that is to say Mss Usher, | wll
ask repeat himto repeat his
per formance by delivering gl asses
individually to everyone.

cl osely, all UNDER

Bef ore Ceci

ARCH E' S VA CE
| was as confused as everyone el se
about what Wl fe had in mnd. But I
had synpathy for the others. Unlike
them | was confortable with that
uni que brand of confusion, 1'd
experienced it many tinmes before in
that very room

he decides to swall ow the contents hinsel f.

CECI L
Here's to crine.
(drinks, then to Wlfe:)
| hope | didn't spoil it.

CELI A
It was in bad taste.

CECI L
| nmeant it to be. This whole thing
has been in bad taste fromthe
begi nni ng.

Wl fe ignores the renark.

WOLFE

| appeal to all of you: D d anything

about M. G antham s performance
catch your eye?

W do it
intercutting Wl fe watching it al

can hand a glass to the |ast person,

in A SERI ES

his sister,



Purl ey Stebbins clears his throat.

STEBBI NS
He carried his glasses the sane every
time. The one in his right hand,
his thunb and forefinger were on the
bow , and the one in his |eft hand,
hel d that by the stem And he kept
the one in his right hand and handed
themthe one in his |eft hand.

Wlfe is stunned.

ARCH E' S VA CE
| had never before seen Wil fe | ook
at Purley with unqualified admration.

WOLFE
Thank you, M. Stebbins. You not
only have eyes but know what they're
for. WII anyone corroborate hinf

SAUL
I will. | do.

CRAMER
(to Wlfe:)
What's your point?

WOLFE

Surely, that is obvious. Anyone who
is sufficiently famliar with M.
Grantham s habits, and who saw him
pi ck up the gl asses and start off
with them would know whi ch one he
woul d hand to M ss Usher.

(to Archie:)
Pl ease bring in our guest.

Archi e opens the door and in cones El aine Usher, who he | eads
to Ms. Robilotti.

ARCHI E
Ms. Robilotti, let ne present Ms
El ai ne Usher, Faith's nother.

Ms. Usher bends at the wai st and puts out a hand.

MRS. USHER
It's a pleasure, a great pleasure.

Ms. Robilotti stares for a nonent and then SLAPS Ms. Usher
RI GHT ACROSS THE FACE, shocking everyone, except, perhaps
Nero Wl fe.

WOLFE
That is all, |adies and gentl enen.
( MORE)



WOLFE ( CONT' D)
| wish to continue, but only with
Ms. Robilotti, M. Byne, M. Laidlaw,
and M. Robilotti, if he chooses to
stay. The rest of you may go.

ROSE
You nean we have to? | want to stay.

But she's led out, along with the others, by Archie and Saul,
| eaving the four remaining guests, Cranmer and Stebbins.

WOLFE
(to Ms. Usher:)
Madam | regret the indignity you
have suffered under ny roof.

BYNE
You stage it and then you regret it?
Unbel i evabl e.

WOLFE
The reason M. Byne is here wll
soon be apparent. It was sonething

he said that infornmed ne that Ms.
Robil otti knew her husband f at hered

Faith Usher.
BYNE
That's a liel A damm |ie!
WOLFE
| choose ny words, M. Byne. | didn't

say you told ne that, but that

sonet hing you said infornmed ne.
Speaki ng of the people invited to

t he gathering, you said "of course
my aunt could cross Faith off and
Tell Ms. Irwin--" and you stopped,
realizing you' d slipped. Wen | et
it pass, you thought | mssed it.

BYNE
There was no inplication!

WOLFE
Nonsense. Wy should your Aunt refuse
to have M ss Usher in her house?
Only one reason suggested by the
known facts: that she knew M ss Usher
was her forner husband's illegitimte
daught er.

MRS. ROBI LOTTI
(to Wlfe, with
di sgust )
This is incredible.



WOLFE
| agree, nmurder is always incredible.
(to Byne:)
You have trimred | ong enough. D d
your aunt know Faith Usher was the
daughter of Al bert G anthanf

Byne sags, cornered and he knows it.

BYNE
| told her a couple of nonths ago
because she called nme a parasite for
l[iving on ny Uncle's noney. | | ost
nmy tenper and told her why he gave
me the noney, to provide for his
illegitimte daughter.

Ms. Robilotti glares at Byne, seething with hatred.

MRS. ROBI LOTTI
You liar! You sit there and lie.
You told ne so you could bl ackmnai
me out of nore mllions. The mllions
Al bert gave you wasn't enough, you--

WOLFE
(interrupts:)
Stop it!
(to Craner:)
| submt to you that Ms. Robilotti
deliberately let Faith Usher come to
the party so she could kill her

CRAMER
How did she get Faith Usher's cyanide
out of her purse and into the drink?

WOLFE
Confound it, nust | shine your shoes
for you?
(then:)

| doubt she ever went near the bag.
| suggest you inquire whether Ms.
Robilotti recently had access to
cyanide. You mght even find she
actual ly procured sone.

MRS. ROBI LOTTI
| ve had enough!

Ms. Robilotti gets to her feet and starts to go. But she
only gets a few feet before Craner and Stebbins bl ock her
way.

MRS. ROBI LOTTI (CONT' D)
Let nme pass. | am goi ng hone.



CRAMER
Not right now [|I'mafraid you'l
have to answer sone questions.

He notions to Stebbins and they | ead her out. Archie smles
at Wl fe, who nerely nods, spots Fritz in the door way,
gl ances at his watch, and starts to rise.

WOLFE
Now, if you wll excuse ne, it's
time for lunch. You' re welcone to
join me in the dining roomif you
W sh.

And Wl fe | eaves. The others start to follow, staring after
himin amazenent. Celia joins Archie at his desk

CELI A
You've left ny life in tatters.

ARCHI E
|"msorry, this nust be a terrible
shock for you

CELI A
Thi s changes everything. | could
never marry a man who put ny not her

injail.

Archie is taken aback. That wasn't what he neant.

ARCHI E
.
(then:)
A wi se policy.
CELI A
As if you didn't know, you skunk.
You win. I'll just have to find

soneone el se.
She notions to Laidl aw.
CELI A (CONT' D)
Edw n, ny dear, would you pl ease
take ne hone?
Laidlaw i nmedi ately offers Celia his arm

LAl DLAW
My pl easure.

As the two of them pass, Laidlaw shoots a smle at Archie
and he smles back. Fritz joins Archie.

FRI TZ
Can | get you anythi ng?



ARCHI E
A tall glass of mlk. Mke it a
col d one.

And on Archie, |ooking thoughtfully after the couple, we
FADE QOUT.

THE END
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